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ON CERTAIN WESTERN MUSICAL CONDITIONS. 


Cuicaco, October 26, 1907 


The seriousness with which the musical subject is treated in 
this city should exercise more influence upon the daily press than 
some of its contents give evidence of—not that those who have 
charge of the criticisms are not efficient and conscientious, but 
the business attitude of the papers defeats many of the higher 
aims and ambitions of many of the excellent artists who reside 
or focus here and discourages that effort of the musician which 
is the very basis of his work and his ultimate hope. Naturally 
the daily newspaper must exist, and it cannot exist from the 
revenue derived from subscriptions and sales of papers; it must 
secure advertisements, and the daily papers of New York illus- 
trated during last week, their acumen and commercial perspica 
city in this direction by inducing Trust Companies and Banks t 
give them large and expensive cards, so as to offset the feeling 
of panic and the nervousness that characterized the condition of 
the community during the financial flurry. The keen sagacity, 
the equipoised judgment, the evidence of solicitude for the wel- 
fare of the people and the discrimination shown by selection, at 
this psychological moment, of Trust Companies, Banks and 
Bankers for patronage, should prove to us that the daily news 
paper can always be relied upon so to guide its business depart- 
ment that no editorial criticisms or unfavorable comment will be 
published upon criminal financiering or associations on the part 
of the judiciously minded Trust and Banking Companies who 
show their esteem of the large circulation of these papers and 
the noble quality of the brains that guide them by inserting their 
advertisements after being generously solicited. Much is there- 
fore discussed editorially in our New York papers regarding a 
probable additional term of Roosevelt and Mr. Bryan's chances 
for another renomination, and European matters, and so forth, 
and we see ballooning made an Editorial matter, and the water 
ways, and the sending of the fleet to the Pacifying ocean, and the 
renovation and approaching renaissance of China, and the Court 
Scandals in Berlin, and the prospects of the New Duma, and the 
Marconi installation, and the discovery of a substitute for dia- 
monds—all decidedly interesting subjects; but of the tremendous 
and vital interests, such as the thievery, perjury, robbery and 
general dishonesty of many of our leading American financiers, 
and of the associations of these individuals with parasitic and pol- 





luted politicians and social highwaymen and professional bank 
wreckers not a word appears, and it is rumored about the clubs 
and in quiet corners of our caravansaries that while the task of 
ignoring these living and vibrating topics is felt to be a great im 
position upon the talented men who are itching to dilate upon 
them, the owners of the papers prefer to fill their columns wit! 
the advertisements of the Bankers and Trust Companies instead 
of filling the space with Editorial Comment on the issues of th 
hour, discussed every minute bv millions of men and women 
of America. 

Chis is probably and no doubt due to the necessity of securing 
business—this silence on the part of the New York dailies which, 
as Mr. Bryan says, are nearly all owned by the very powers whi 
are identified with much of the rottenness now being exposed 
before the public But Mr. Bryan may be mistaken after al! 
Mr. Bryan lacks a proper appreciation of Brahms and _ that 
very nearly dislocates his general judgment on all matters pertain 
ing to New York daily journalism. When he said as he recently 
did, (and | beg his pardon, for | have written the same thing 
and published it statistically in this paper) that it benefits a man 
to be opposed by the New York dailies, he spoke not only from 
his own experience, but also from Roosevelt's and from the ex 
periefice of many men occupied in the smaller spheres of human 


activity. Roosevelt had with one exception all the daily papers 


of New York against him and won by a greater majority than 
before 
Why all this, so clearly seen by a logician like Bryan? It 


is seen by many others but it becomes a feature of our conten 

poraneous thinking life when a prominent man publicly proclaims 
it. Why all this? Because the conduct of the dailies themselves 
is as transparent as the window pane in this room to everyon 
who reads as he runs or sits. When a man whose words rivet 
attention speaks of it, it does not constitute a discovery ; it merely 
formulates the condition, it co-ordinates it among the presiding 
phenomena and therefore makes it a part of our mental process 
Newton did not create any attraction of gravitation; he formu 
lated the law of it, as Darwin formulated the theory of Evolution 
and of which Natural Selection is a basis, and as John Sebastian 
Bach formulated the Tempered Scale. These things have all be 


come part of our mental process and as they were constituents 
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in the thinking and observing operations of the minds of our 
ancestors they are substantial and elementary parts of our mental 
being, which at our birth is already prepared to assimulate, at 
the proper time, those phenomena that are sympathetically vibrat- 
ing with the natural conditions and characteristics of our modes 
of thought 

Bryan launched into the space that is filled with our intelli- 
gence a formulated expression of a sentiment we all possessed, 
but in a disintegrated manner. The moment he put the formula 
to us, he made this sentiment a homogeneous idea, a concentrated 
perception. It did not take long for the New York dailies— 
nearly all of them as he said—to prove it, for the moment the 
financial hysteria broke out they sent their solicitors to get the 
advertisements of the Trust Companies and the Banks and thus 
Mr. Bryan’s formula became very nearly mathematically com- 
plete. But the public must have understood it, for the public 
reads the papers and the papers have taught the public how it 
should judge them. Their silence on the corrupt financiers has 
been a most eloquent proof of the benefit that can come from 
handling the business of a newspaper with commercial acumen. 

Dealing in such vast problems, the small matter of classical 
nusic cannot interest the owners of and writers on the daily 
papers They know the names of race horses, of politicians, of 
railway magnates, of prominent criminals, particularly those who 
consider themselves superior to the very law that protects them 
and to the dolls and dullards of society. There is not one Ameri- 

daily newspaper man in thirty thousand who, on a direct 
question: ‘Who is E. A, MacDowell?” can give a reply. To 
ask those shrewd, quick witted and bright and clever fellows who 
(Grieg—they would call him Grig—was would be superfluous, 
just as superfluous as to ask them who Berthelot or Wundt or 
Schiaparelli is or was; but ask them who Battling Nelson is 
and the complete chorus will reply with a volume of synchronous 
tone that would shake the firmament. Hence we must not won- 
der that Griswold, the musical scribe on the Chicago Record- 
Herald, gets $10 a week for his music work during the season 
and that Mr. Hubbard of the Tribune and Mr. Wilbur Gunn, 
both men of fine attainments, are compelled to work as profes 


sional musicians 


A Matter of Indifference. 


It would seem unjust to assume that there is no demand for 
a more serious treatment of the subject of classical music on 
part of the daily papers whose columns fairly swarm with illus- 
trated articles on every aspect of criminology and sensationalism 
and who are competing violently to publish pictures or portraits 
of anybody and everybody. So far has it gone that a paper like 
the Cincinnati Times Star week before last published a cut of a 
young woman over which, in large type, it was stated: “Going 
to Study Pianoforte.” And a paper with a competent critic, ig- 
noring his very existence, published these items last Tuesday, 
October 22, under the heading “Music and Musicians” 


(Chicago Evening Post.) 

Basil Millspaugh, son of Mr. and Mrs. Charles F 
Millspaugh, who was for three years with the Savage 
Opera Company, has signed a contract to sing in opera the 
entire season in Teplitz, Austria. He has made a first ap 
pearance m the bass solos of Hundling in “Die Valkyrie,” 
and will sing in the other operas of Wagner's trilogy, as 
well as in the operas of Mozart and Verdi which have been 
selected for the year’s program. 


Che bass solos of Hundling” were followed by this item 
representing news many years old. The description following 
not even true or correct, for I have visited the Verdi home 
several times and know whereof I speak. The mausoleum is 
part of the building itself, for instance. The furniture from the 
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Grand Hotel, Milan, was originally added and the whole room 
was duplicated : 


An asylum for aged musicians has been erected in Milan 
with the 7,000,000 francs left by Verdi for the purpese. In 
the ground floor of this asylum there is a Verdi museum, 
containing scores and divers documents illustrating his life 
and works. To these has lately been added the furniture 
of the hotel room in Milan in which Verdi died. Behind 
this building there is a mausoleum containing Verdi's coffin 
and two other coffins. One of these contains the remains 
of his second wife; the other is empty. It was intended 
for the remains of his first wife, but all efforts made by 
Verdi to find them were in vain. 


If errors of this nature were to creep into daily papers in the 
football or baseball or racing or society column the writer of the 
same would be dismissed as an offender, but to offend the sus- 
ceptibilities of persons who are studying or who are interested 
in classical music by the insertion of all the nonsense on this 
subject, as we constantly see it, leaving aside entirely the brutal 
treatment accorded to art generally by the daily papers—leaving 
that barbarism entirely aside—to offend the intellectual backbone 
of the community seems to be of no consequence to the daily 
paper. 


Some Sufferers. 


In this very city of Chicago there are artists who are world- 
renowned in the domain of classical music and some of them 
became expatriated, and removed even unto Europe where they 
are today honored members of a profession which is respected, 
the members of which are adored by the peoples. Here they 
hardly venture into publicity for fear of being patronized by the 
daily papers which, when some opera celebrity from Europe via 
the New York opera houses comes here to sing in concert, fill 
space supposed really to be valuable, with the.same time worn 
pictures and sensational rigmarole that nearly induces mental 
nausea. The public, in its innocence, actually assumes that such 
publication constitutes criticism and attends to look at the singer, 
for a public that cannot discriminate on the merits of artists irre- 
spective of their residence or professional engagements has not 
acquired an idea even of a standard of taste. 

(pera stars are sometimes very exceptional singers; some- 
times very indifferent singers, except when they sing in opera 
and sometimes very incompetent in opera. For them to sing in 
concerts is an excellent idea for them, but I have always insisted 
that they should not be permitted to sing opera arias in any 
recitals and never without orchestra. The public should demand 
from them the songs written originally with piano accompaniment 
and the aria should be left for the place designed by the com- 
poser, that is the opera. We all know how violently Wagner op- 
posed the practice of performing excerpts from his works on 
the concert stage although here we had the orchestra. Imagine 
the “Liebestod” sung with piano accompaniment publicly—and I 
have heard it. 

Through the West and in all parts of America this musical 
abomination prevails; this habit of singing aria “with piano ar- 
rangements” reduced from the score. The opera artists should 
study recital programs, as Schumann-Heink does and as Nor- 
dica does and as Bispham (although Bispham is such an all- 
around artist that he could never offend classical taste anyway ) 
does, and even this is not altogether just, because the invasion of 
the concert stage by opera singers constitutes a boycott against 
those artists who make the vocal recital the attraction center of 
a season, or who should at least have the opportunity to do so, 
but who are .onstantly interfered with by the recitals given by 
opera singers. Of course they get very much more money for sing- 
ing in concert or recital than concert singers do because they are 
more universally advertised and exploited with more energy. The 
daily papers give them all the space an earthquake or an election 
consumes and nearly as much as a murder trial, unless one is on 








the tapis. Of course when a cause celébre, particularly one with 
an Opportunity to introduce episodes of lurid scenes or bacchan- 
alian orgies is on the local newspaper boards, the opera artist 
must also return to the confines of a nonpariel or pearl typed 
notice. 

For these reasons there is no room to tell Western people 
through the busy Chicago dailies that such a man as Richard 
Strauss, whose success in America is a chronicled record, had 
his name and his capabilities presented for years before his advent 
by the work, all over the country, of one man from Chicago— 
Mr. George Hamlin. “And so you are coming right into New 
York to give a Strauss recital,” as | one day greeted Hamlin 
as he entered my office. “Yes, sir, 1 am going to sing a Strauss 
cycle here.” And Mr. Hamlin did this when not ten per cent. 
of New York musical people or critics knew more than one song 
of Strauss’—the “Serenade” —although at that time several hun- 
dred had already been published. 

Where are the Chicago papers on this significant item? 
When any outside singer comes here and sings Strauss songs 
do the Chicago dailies suggest that these songs were first intro- 
duced to the whole of America by the Chicago artist—George 
Hamlin? All the space of the critics on classical music is so cut 
cown by the daily papers that there is no opportunity for this 
extraneous matter to appear in the criticism. It 1s just as it Is 
in New York. But the influence of the foreign opera star is 
sufficient to give her all the available space unless, as I said, 
a murder trial is on, and then even Roosevelt and Bryan must 
take a back seat in the consideration of the daily newspaper 
Classical music is really an unknown quantity in the newspaper 
offices. The language used in discussing it is part technical, part 
ultra metaphysical or philosophical or zesthetical in its terminology 
or it reaches the sublimated character in which a serious matter 
like music is debated; and yet despite this all, the average intelli 
gent newspaper writer will fall into the same line of assertion 
one hears when people who claim to “love” music tell you that 
they know nothing about it and in the same breath will say “I 
think Madame Butterfly is the grandest singer I ever heard.” 

There is no limitation to the bland manner in which persons 
utterly devoid of the first conception of what the topic implies 
will tell you what they think of a singer, any virtuoso or musical 
composition. They would not dare to do so if a piece of mosaic 
or any copperplate or a Bartalozzi or a Cellini vase or figure 
were handed to them. But a musical composition or perform- 
ance falls under the captious criticism of people who merely fol 
low their emotional dictates and who thereupon will in two min- 
utes judge an art question, which it would require seventeen 
Hanslicks to decide upon after sitting as long as The Hague Con 
ference, and probably adjourn it with the same indefinite conclu- 
sions. However, the world is very happy, apparently, in the ap- 
portionment that limits the admirers of the Divine Art to this 
relatively small crowd and may be we do not even understand 
what it all or part of it signifies. 

Here comes a Chicago musician, a profound, sincere, earn- 
est man and tells me confidingly that he has been engaged in 
working out the problem of the Brahms C minor symphony 
(Stock gives it tonight with the Chicago Symphony Orchestra) 
and that it constitutes a psychological scheme and that he can 
get from it a true working of the mysteries of the elements in 
their relations to the human mind and that he finds the propor- 
tions exact and that in its creation Brahms laid out figuratively? 

no, but actually the sensation as it reacts upon the hearer in 
the tonal pre-emptions that take possession of the structural ex 
pansion and repression, and that thus this kind of a work is rep- 
resentative of mental states and pictures which, created by it, 
are merely the reflex of the structural art of the compelling sym 
phony itself. 

Now, I am not going to conflict with this view either by 
denying or affirming it. It may be exact; I do not know. It does 
not strike me that way and that is no reason either for its truth 
or falsity. Our Chicago Brahms man may, as I say, be proper 





and logical and forcibly correct and 1 would not dare to say nay 
Then he follows this up by saying that there are only three works 
of Richard Strauss that are worth much or anything and they 
are “Don Juan” and “Tilly Engenspiegel” and “Tod and Ver 
klarung” and that the rest is incomprehensible—that is he can 
not hear or does not hear the others, for if he could, certainly 
they would necessarily be comprehensible and to such an extent 
that he could decide to throw them into the waste basket in case 
he did not cherish them—and that Strauss is “finished” already 
Here then is the same conflict we always run across; the 
accepted, which is then and thereby classical, and the contem 
poraneous, which is up for judgment and which will either re 
main on dusty shelves in discarded alcoves or be engaged in en 
tertaining the living thought as its predecessors are doing. Our 
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Chicago man is convinced in the innermost fissures of his agitated 
nerve that Brahms is here, not only to stay, but to solve the 
highest of zxsthetic resolutions while Strauss is already banished 
and represents only a fleeting and flirting process that is grad 


ually being eliminated by its own incoherency and its misdirection 


Thereupon, after this elusive fling at the destinies of two 
of our best known candidates for immortality | retlected upon 
what another young musician said to me on the same compara 
tive subject. “Brahms! why how can any composer live beyond 
the period of his fashion when you must search for his melodies 
as Theseus searched through Labyrinth Watch the laborious 
effort of Brahms in the construction of the melodic polyphonic 
edifice and then after all the effort, what do you get Heavy 
cumbersome, manufactured, made melodies; not any spontaneou 
song, nothing jubilant where joy should be, nothing, not even a 
tragical phrase, a destructive or crushing call of despair or depth 
such as we find in Beethoven, in Wagner, in Liszt, in Schumann 
in Chopin, in Schubert, in Mozart, yes in Mozart. Even in the 
despised Berlioz and in many minor composers who at times 
reached a high level. In Hugo Wolff, | admit that there are many 
most amazing works of the erudite Brahms and why not We 
are entitled to that from Brahms, from a man of such musical 
eminence. In his songs there are many episodes profound, poeti 
cal, even ravishing in beauty. But there prevails an obscurity 
throughout his system, a veiled, hidden, repellent and unsympa 
thetic expression that at times gives out a direct unmusical effect, 
and | cannot accept that, with any honesty, as music in the sense 
of the above writers \s to Richard Strauss, his works are spon 
taneous, which is the first characteristic in all expressions of the 


artistic soul. He pours out what he feels or paints what he 


intends to describe, without work, without friction between 
thought and its expression and without any evidence of erudition 


in the effort. That is the real overflowing outpouring of poetic 
genius He sings. There is song subject to be found every 
where, and in all varieties and moods, and he is as great as a 


technician as any one who ever lived, as great a technician as 
Mozart was. His scores aldéne tell you that 

But this battle cannot be fought on paper; it must be ce 
cided like former conflicts, in the spheres. This all is merely t 
show that Chicago is thinking of music and that it must evolve 
something from its efforts and its tastes and its ambitions. There 


are many musicians in this city who are working in the solution 


b 


of these subjects even though the purpose and aim may be hop 
less. But that never affects the true worker, the worker true to 
himself. Is it what Brahms does with or to me or what I do with 
Brahms? Is it what Richard Strauss does with or to me or 
what I do with Richard Strauss or with Chopin or with Beetho 
ven? What I do with Strauss depends a good deal upon what 


Strauss does with me Brahms accomplishes little or nothing 
with sotne of us. So Strauss with others. We never can se« 
except as the angle permits. It is so also with hearing. On 
man took lessons from Schmidt in Ratisbon and another from 


Schultze in Swinemunde. (ne man comes from Zurich and the 
other from Archangel. The results will not be the same: in fact 
they must be different. You remember the parallel columns in 


THe Musicat Courter showing how the interested New York 
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music critics disagreed; imagine how violently they would have 


disagreed had they been disinterested ! 


Sherwood and His School. 


Apropos of many interesting and varied experiences of my 
short visit to this great, expansive and hustling western center 
none appealed to me with greater force of conviction for the 
progress of American Art than the faculty concert of the Will- 
iam H. Sherwood Music School, held at Music Hall Monday, 
October 21, before a large and appreciative audience that 
listened with rapt attention to the representative program offered. 

At my time of life after my many years of apprenticeship, 
professorship and as a kind of virtuoso investigator in the realm 
musical, as the arbiter, or umpire, which ever you like, the titles 
having been conferred upon me anathematically, and with grace, 
at different periods in my long dispensation of mundane musical 
aftairs, | repeat, after this strenuous régime, I am not ever over 
anxious to attend a school exhibition. But meeting the genial 
William H,. on Michigan avenue the morning of the concert and 
receiving an invitation to attend I decided I would hear what 
Chicago had to offer in the light of a music school. 

I was sorry I arrived a little late and missed the first num- 
ber, the first movement of the Rubinstein D minor concerto, 
played by a Mr. Sauter (whom however I subsequently heard and 
who is a gifted pianist), but was comfortably ensconced for the 
hearing of George Brewster in three songs by Von Fielitz. Mr. 
Brewster, a young and tasteful tenor of the lyric school, sang 
with understanding and discrimination these three songs and 
pleased his audience. 

Following came the Schubert-Liszt “Wanderer” Fantaisie, 
played by Mabel Webster Osmer and Mr. Sherwood. This beau- 
tiful transcription of “The Wanderer,” arranged for two pianos, 
received a fitting interpretation. Then came a delightful person- 
ality in Grace Nelson, the possessor of a smooth, well trained 
light soprano. Miss Nelson’s numbers were, “Es Muss Ein 
Wunderbares Sein” by F. Ries, “Sonnet d’Amour” by F. Thome, 
ind “Gyngvise” by Almaes 

lhe magnificent, tragic LB flat minor Tschaikowsky was the 
next number, played by Bertha Stevens, the second part by Mr. 
Sherwood. In this number the crystalline intellectuality of the 
“Dean of American pianists” was clearly reflected in the inter- 
pretation given by Mr. Sherwood and his pupil. 

By this time I was feeling quite content for the welfare of 
Chicago's musical future viewed from the standpoint that upon 
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present school and studio standards depend the musical standards 
of the future American musical art, and I became reminiscent, 
and recalled the vast amount of missionary work Mr. Sherwood 
has done in many ways, but in particular in the cause of the 
American composer and his composition. 

He was one of the very first regularly to program the native 
piano work, and in his extensive tours throughout the United 
States and abroad one may imagine the vast territory covered in 
the dissemination of the native product, which achievement alone 
is a monument to William Sherwood’s fame. 

Mr. Sherwood is not alone a pianist, he is a deep student of 
all that pertains to music; his knowledge of the essentials gov- 
erning the technical side is piano playing built upon a knowledge 
complete in the analysis of cause and effect, muscular cause and 
musical effect, the playing of his numerous pupils give ample 
proof of. 

However, to complete the program—Mrs. Arthur Beresford 
was next—heard in three interesting original songs, “Love’s 
Longing,” “Love Hath But an Hour,” and “Memories.” 

Then Georgia Kober and Mr. Sherwood gave an interpre- 
tation of “Les Preludes” the Liszt symphonic poem arranged by 
the composer, for two pianos. This was the best ensemble work 
of the evening, showing the exact and admirable work that must 
have been done to produce the clear physiognomy of “Les Pre- 
ludes.” Miss Kober has a musical nature, artistic quality, strength, 
brilliancy and pedal control. 

Then came one of the most unexpected and enjoyable num- 
bers it has been my pleasure to hear in many months—three 
songs by Elaine de Sellem, sung in a pure contralto voice, deep, 
resonant, velvety, and with fine range, and musically fulfilling 
every qualification. Miss De Sellem received several recalls, I 
didn’t count them, but it was genuine appreciation of this young 
singer’s art vocally and musically. 

The program was lengthening but I felt constrained to hear 
it all, and I was really much gratified with the following two 
closing numbers; with the nobility of style and excellent enun- 
ciation of Arthur Beresford, who I understand is one of the most 
popular of bass baritones, and with the commendable work 
of Francis Moore in the first movement of the Ludwig Schytte 
C sharp minor concerto. Mr. Moore is very musical, very artis- 
tic, and has a command of the technic of his art. His tempera- 
ment and technic will carry him through. 

Altogether the school concert was one of the few worthy 
demonstrations of pedagogy plus virtuosity, which after all is 
but another illustration of the versatility of the American char- 
acter. BLU MENBERG. 
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Beatiw, W., Saturday, October 12, 1907. | 
Three new concert halls have been opened in Berlin 
during the past week—the Bliithner, the Klindworth- 
Scharwenka and the Choralion. The Bliithner Hall is 


the most important of these new temples of the muse and 
the Ltitzowstrasse, at the corner of the 
Magdeburger Platz. It was formally dedicated on Satur 


is situated in 


day evening with a big concert given before an audience 
of invited guests, made up chiefly of the city’s most im- 
portant and with the 
the new Mozart Orchestra (under the new 
Mondel) and Julia Culp, vocalist; Kathleen Parlow, vio 
linist, and Edouard Risler, pianist. The hall proved to be 
a brilliant success, both the ear and the the 
acoustic properties, always the main feature of criticism 
in a concert hall, are excellent, indeed quite exceptionally 
sO, aS was revealed by the various orchestral, vocal, piano 
and violin performances. 
well known, is a most elusive one, being largely a matter 
of luck, and the architect, Hildebrand, and Oskar Schwalm, 
the Berlin representative of the Blithner Piano House 
(who is largely interested), and above all, Robert Robit- 
schek, director of the Klindworth-Scharwenka Conserva- 
tory, in whose brain the idea originated, and who financed 
scheme, are to be heartily congratulated 
Blithner Hall is tastefully finished off in white, 
The ceiling is slightly arched and 


musical personages, assistance of 


conductor, 


for eye; 


This question of acoustics, as is 


the whole on 
their success. 
light blue and gold 
an effective background is formed for the stage by a very 
fine organ with aluminum pipes. The chairs are dark red 
There are balconies on both sides and at the back. All 
in all, the hall makes a refined and agreeable impression 
It has a seating capacity of 1,600 and is well adapted to 


large orchestral concerts. This was the opening program 


Hauses..... Jecthoven 


Zur Weihe des 


Prologue written and spoken by 


Overture, sve " 
Herr Kéniglicher Ober Regisseur 


Grute. 
Aria, Morir voglio, with orchestra d’ Astorva 
Julia Culp. 
Violin Concerto 2 Paganir 
Kathleen Parlow 
Legend of St. Francis d’ Assissi ‘ ana Lis«t 
Choy 


tarcarole 


Etude en form de Saint-Saé@ns 


Edouard Risler 


Lieder— 
(a) Von ewiger Liebe. jrahms 
(b) Feldeinsamkecit ves Brahn 
(c) Verborgenheit, In dem Schatten meiner Locken, 


Er Ist’s ... pane ...-H. Wolf 
Julia Culp 
Symphony Pathetique . Tschaikowsky 


The Mozart Orchestra proved to be an efficient band 
it has not been recruited from 


Hall Orchestra, but is a 


of about seventy musicians ; 
the ranks of the former Mozart 
practically new organization, there being only three or four 
of the former members left. It had rehearsed, as a homo 
generous body of artists only one week before the opening 
concert, hence perfection of ensemble could not, as a mat 
ter of course, be expected. However, very creditable read- 
ings of Beethoven's overture, “Zur Weihe des Hauses” and 
the Tschaikowsky “Pathetique Symphony” were given. It 
is decidedly a better orchestra than the former one of the 
same name, although there is yet room for improvement, 
Julia Culp sang divinely; it was 
consummate vocal art combined with refined and deep 
musical expression. Risler played with his 
mastery. The greatest applause was won by Miss Parlow, 
the remarkable young violinist, whom I wrote about last 
week, with a superb performance of the Paganini con 
certo. The audience was in an animated first-night mood 
and everybody seemed highly pleased with this new home 
of Frau Musika and with what she had to offer on this 
opening program A 
zene 

The Klindworth-Scharwenka concert hall, which is in 
the same building, and which is connected by a passage- 
way with the Blithner Hall, was dedicated on the follow- 
ing evening with a concert given also before an invited 
audience, by members of the faculty of the conservatory 
after which the hall is named. The hall is not to be used 


especially in the brass. 


accustomed 


for conservatory purposes, however, as might be inferred 
from the name, but is to be rented for all kinds of concert 
The conservatory building, now nearing completion, 
is to have its own private concert hall. The Klindworth- 
Scharwenka Hall seats about 600 persons, and it 
a very tasteful and pleasing appearance; the main colors 
It is unusually broad for its length, 


use, 
makes 


are silver and lilac. 
in the form of a square, and has a large 
The stage 
is large enough to accommodate a small orchestra, but the 
hall will probably be used mostly for vocal, piano and 
violin recitals, The acoustics, although not of that ex 
ceptional quality of the Blithner Hall, are, however, very 
good, and this pleasing auditorium bids fair to become 


being nearly 
balcony at the back, but none at the sides 


very popular as a recital hall. The following program 
was rendered: 
Sonata A, op. 42, for f violin and piano Reethoven 


Prof. Xaver Scharwenka and Issay Barmas 
Lieder— 
(a) Dem Unendlichen ...... evee++ Schubert 
Cd) Am Glo Mamet occ vcnvccccccccccces Schubert 


Trio, op. 70, for piano, violin and violoncello Beethoven 

Messrs 

Eine kleine Nachtmusik, in G, for string orchestra 
Conducted by Robitschek 


mre 


Scharwenka and Barmas gave a musicianly and dignified 
performance of the “Kreutzer” sonata, and Messrs. Mayer- 
Mahr, Van Veen and Van Lier played with great finish 
and verve the Beethoven trio. In piano, Sistermans was 
heard to good advantage, but in forte his voice was almost 
A splendid impres 
string orchestra, 


Mayer-Mahr, van Veen and J. van Lier 


Mozart 


too powerful for the size of the hall 


sion was made by the conservatory’s 
which gave a most spirited rendering of the Mozart piece 
Robitschek has brought this students’ orchestra up to a 
remarkable degree of perfection. 


RRs 











Joser Rerrrr 


The Vienna compcser, losef Reiter, who has been appointed di 
rector of the Mozarteum, Salzburg, in place of Ferdinand Humme 
who resigned the post not long ago 


At its first popular concert under Gustav Drechsel at the 
Bliithner Hall, the Mozart Orchestra played the overture 
to the “Marriage of Figaro,” Grieg’s “Peer Gynt” suite, 
Spohr’s violin concerto No. 8, Tschaikowsky’s “Andante 
Cantabile,” Wagner's overture to “The Meistersingers,” as 
well as Schubert’s ballet music from “Rosamonde”; 
Haydn's “Largo Cantabile,” from the twelfth quartet, and 
Nicolai’s overture to “The Merry Wives.” From this pro- 
gram it will be seen that the standard of these Sunday 
night popular concerts is to be a high one. Concertmaster 
Hans Meyer gave an admirable performance of the Spohr 
concerto. He is a violinist who combines thorough techni 
cal proficiency with good musicianship; he has also warmth 
He was heartily applauded 


eRe 


and an excellent tone 


A perfect little gem is the new Choralion Hall at 4. Belle- 
vuestrasse, near the Potsdamer Platz, in the new building 
of the Aeolian Company. This is admirably adapted to 
chamber music concerts and recitals of an intimate nature 
It seats about 400 people, and with its beautiful fittings of 
white and gold and its comfortable green plush fauteuils 
it makes a most sympathetic and distingué impression. It 


was opened on Wednesday evening before a distinguished 


gathering of invited listeners The foliowing program 
was given 
l’relude, E, for gar . Ba 
Music Director, B. Irrgang 
Songs 
a. Der heugierige Schubert 
b. Verklarung -Schubert 


Freude 
d. Wohin 


ec. Liebhaber 


Schubert 
Schubert 


in allen Gestalten Schubert 


Mme. Suzanne Dessoir 
Sonata, op. 35, B minor. Chopin 
Ferruccio Busoni 
Songs with Orga Accompaniment 
a. Liebster Herr Jesu = Ba 
b. Heimweh , see Schubert 
ce. Zum neuen Jahr......... neeewe Ww 
Mme. Suzanne Dessoir 
Heroide Elegiaque . pbnengetecedacdais : Lisz 
Sonnette de Pétrarca Liszt 
Mephisto Valse Sa Jah nea aioe : Liszt- Busoni 
Ferruccio Busoni 
Adagio from the Second Organ Sonata, in C minor Dayas 
Intermezzo from op. 80 Rey 
Toccata from of 590 Rey 


Music Director, B. Irrgang 


rhe owner of the Choralion Hall may well be proud of 
its organ, which was built by an American firm, and which 


is the finest 1 have ever heard. It has new registers and 
produces hitherto unknown and surprisingly charming ef 
fects. The acoustic of this little auditorium, especially for 
organ, is admirable, and it was also very good in the case 
of the voice and piano. Madame Dessoir sang the lieder 
with much refinement and taste. The star of the evening 
was, of course, Busoni, who gave a somewhat heroic yet 
the Chopin B flat 


The Choralion will 


reading of minor sonata 
and the other numbers 


come a favorite hall for recital givers 


magnihcent 
no doubt be 


This has been a violinists’ week, no less than seven of 
them having been heard. A giant among them is Fritz 
Kreisler, who achieved an enormous success at his con 


Hall 
Philharmonic Orchestra under 


cert given in Beethoven on Monday evening with the 


Kunwald. His performance 


of Brahms’ concerto wa ne of the most memorable in 


terpretative achievements of this season. Rarely does one 


Brahms 
.dmirably sung 


hear rugged, contrary, unviolinistic passages so 


Kreisler has penetrated deeply into the 


spirit of this great work, and he gave us its contents in a 


most delightful form, brushing aside all of the harshness 


and roughness which some violinists think so necessary 


a rightful interpretation of this concert: Kreisler di 





not make for excessive virility or breadth, yet there is a 
potent something in his tone and conception that holds 
ina firm grip. He is, both from a violinistic and a 


standpoint, wonderfully well balanced, and this it is that 


makes his playing such ar unalloyed pleasure Che audi 
encé literally rose at him after the Brahms concerto. The 
Mozart D major concerto, with which he opened his pro 
gram, was also exquisitely played, with subtle delicacy 

touch and sunny warmth of expression. His other number 


Rhapsody Piedmontese” and Rimsky-Kor 


I 


were Sinigaglia’s 
sakoff's 
triumph for the gr 


an Themes It 


front 


“Fantasy on was a notable 


eat artist. In the row sat Emile 





Sauret, one of the most sympathetic and appreciative of 


listeners and enthusiastic of applauders 


has 
his residence in Berlin. will give a concert with the Mozart 


Emile Sauret, wh« is | recently stated taken up 


Orchestra at Mozart Hall on October 26, when he will 
play the Dvorak, Saint-Saéns and Ernst concertos The 
famous French violinist has not been heard in this city 


for four or six years, and it is safe to predict that he 
Sauret’s illustrious countrv 
the Phil 


evening 


will receive a hearty welcome 
man and colleague, Jacques Thibaud, plays with 
Orche Hall the 


This clashing of interests is one of the discouraging fea 


harmonic tra at Beethoven ame 


tures of the Berlin concert season. There are hundreds 
of young violinists and lovers of the instrument who would 


like to attend both concerts 
nee 
a truumph before a large au 
Mozart Hall 
Since he 


brilliant 


Arthur Hartmann scored 
dience on the occasion of his entrée a 
October 9 
ago, this 


to his artistic 


with 


the new Mozart Orchestra on was 
violinist 


He 


Unfor 


heard here, two seasons 


has added, not inches but feet, 


last 
stature 
has grown and developed to a remarkable degree 
tunately I could not be present the entire evening, as | 
had to attend the opening exercises at the new Choralion 
Hall, but his performance of the Saint-Saéns B 
concerto, which I heard in 
of the finest I have listened to 
comme il faut--ful! of esprit, vitality, fascinating in con 
ception, beautiful in tone, finished to the smallest detail 


munor 


full, was in every respect one 


That was violin playing 


in technic, and withal overflowing with temperament. It 
brought the artist a veritable hurricane of applause. He 
was called out at least a dozen times, but did not play 
My assistant, who heard the whole program, 


an encore 





THE MUSICAL COURIER 








that Hartmann’s rendering of the Tschai- 
d Mendelssohn concertos was also superb. Hart- 
very marked personality, and he invariably 
the rhe also commented 
warmest terms 
admirably led at the Hartmann con 
three years past was 
Berlis His many friends 
id of an opportunity to welcome this 


public press has 
in the 

was 
for 


Scharrer, who 


Philharmonic 
was accorded a warm re 


he, too 


ctor, and 
Scharrer will stay in Berlin during the win- 
devote part of his time to teaching pupils 
rpretation and 
nee 
still another important violinist, 
heard at Beethoven Hall, 


inte composition 
evening 
Hiungarian, was 
heard him in a new concerto 

Mr. Moéor's third 

(1 do tot remember whether 
ving been introduced to us last 
6r is evidently a serious musician 


irmonik ] 
concerto 


h endeavor, but notwithstanding Flesch’s 
ice I failed to get much enjoyment out 
movement seems to be the best; 
not of the 
of the or 
rate 


1OW 
invention 1S 
treatment 


ik. Modor’s 
attention and hi 


remarkable Flesch is a first 


could not display to the full 


way 
“7 
work he 
this concert 
me must Still, mis 
on the part of executive artists, when done 
not merely 


ind those who heard him at 


have been disappointed 


ithusiasm for the composition and 


friendly hearing, is always commendable lf 


{ not been a missionary for Brahms his great 


ld have been much slower in gaining recog 


a 
vehing, at Bluthner Hall, the acquaintance 


~ ALEXANDER 


 Petsehnikat 
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VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


appLty: BUREAU WOLFF 


Flotwelistrasse (No. 1) 


BERLIN, GERMANY 


VOICE CULTURE 
Pupil of Prof. H. B. Lamparti 
and highly recommended by him 
K AL : S 14, Tauenzien Strasse, 
Gartenhaus, Berlin, W, 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


BARINOWA-MALMGREN 


PIANO INSTRUCTION 


“ Barinowa is a star of the first magnitude" —7agediatt 


BERLIN W. ROSENHEIMER ST. 35 


Aveust SCHARRER 


ars conductor Philharmonic 

















Berlin Orchestra, is 
stra engagements 
\ limited number of talented pupils in conducting, interpretation 


s n will be received 


BERLIN—Wilmersdort Rosberitzer Str. I 
PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 





Apply Nurnbergerstr, 54. Pt. r. DRESDEN 


was made of an extraordinarily gifted boy violinist, the 
thirteen year old Hermann Seidel, of Mainz, a pupil of 
Concertmaster Noack at the Schumacher Conservatory, of 
which the director is Frederick M. Voss, the German- 
American pianist. Seidel, accompanied by the Mozart 
Orchestra, played the Bruch Gminor and Mendelssohn con- 
certos, revealing a depth of musical nature and a glow 
of temperament exceedingly rare in a lad of his years. 
The Bruch adagio he played like a finished artist, with 
beautiful tone and tasteful delivery. Technically the boy 
is also well advanced, although as yet by no means fin- 
ished. His bowing, too, must gain in subtleness and in 
telling effect in more intricate passages. With him, how- 
ever, nature has been so lavish in her gifts that it is safe 
to prophesy he will become one of the great violinists of 
his generation 
nme 

Che newly founded Gesellschaft der Musikfreunde made 
a most favorable entry into the musical world on Friday 
with a concert in the Philharmonie, when Jean Louis 
Nicodé’s “Gloria” symphony was played for the first time 
in Berlin by the Philharmonic Orchestra under Oskar 
Up to the present this work has been given in full 
only once before, at Frankfort, on the occasion of the 
musical festival of the Allgemeine Deutsche Music Verein, 
three years ago, when | reported on it extensively and 
pointed out the importance of the work from a musicianly 
standpoint, the grand scale on which it was planned and 
carried out, the wholeness of its construction, its perfect har- 
monization and orchestration and the powerful impression 
its performance left.on the audience. Yesterday, too, the 
audience fell under the spell of this unusual creation and 
warmly applauded both the composer and the conductor. 
Herr Fried had gone to work in his usual whole-hearted 
manner and his conception and interpretation were in per- 
fect unison with the composer's ideas. Walter Fischer 
gave an excellent rendering of the organ parts and Else 
Schuenemann met with approval in the soli for alto. The 
final chorus was sung by the Stern’sche Gesangverein with 


Fried. 


much expressiveness 
neRue 

Che three Beethoven evenings, which had been jointly 
arranged by Bernhard Dessau and Alfred Reisenauer, with 
be held in spite of Reisenauer’s sudden demise, as Frederic 
Lamond has expressed his willingness to take the place 
of his lamented colleague. A change, has, however, been 
made in the dates, which were originally fixed for Novem- 
16 and 30; the recitals will now be given on Novem- 
16 and 22. Tickets taken for the first dates hold 


ber 2, 
ber 1, 
good 
neRre*e 
Xaver Scharwenka is busily engaged on a new piano con- 
certo, and is also preparing a uniform edition of all his 
works 
mre 
i hear from Weimar that Karl Goepfart’s opera, “The 
Miller of Sans Souci,” given in the old Interims Theater, 
had a very favorable reception at its first performance. 
nrere 
Otto Neitzel, the brilliant musician, critic and litterateur, 
in a most charming feuilleton on Wagner, Liszt and his 
conducting of the “Ninth” symphony, has this to say on 
piano playing: “The silver age of the piano had com- 
menced. The golden had reached its end since Liszt be- 
gan composing and added to his many foibles that of be- 
coming a priest. The silver age was characterized by the 
star trio—Biilow, Rubinstein, Tausig. Let it be here con- 
fessed that we today have arrived at the close of the bronze 
cra and that in ten years’ time, as a consequence of the 
way the musical world is being flooded with pianists by the 
conservatories, the iron age will have arrived. Of these 
three representatives of the silver period, each one stood 
for a sharply outlined individuality—Butlow for individual- 
Tausig, who, unfortunately, died in July, 1871, for ob- 
jectivity, and Rubinstein for romance. They all three 
rivalled with each other in unfolding Beethoven’s works 
to their listeners. This naturally had not a little influence 
on the various conceptions of the “Ninth,” and this work 


ity; 


grew speedily in popularity.” 
nee 

After a lengthy absence from the concert stage, Alberto 
Jonas will appear again in Berlin this winter in three re- 
citals. He will also play several times in Vienna, and is 
booked to tour the principal German cities. Jonas’ play- 
ing and personality appeal to even the most indifferent pub- 
he is unfailingly interesting and a superb musician, 
for him 


lic . 
whose readings and interpretations have won 
splendid comments from the leading Berlin critics 
zee 
Sarasate will give a concert with his old-time associate, 
Bertha Marx, at the Philharmonie, November 15. 
nee 
Ludwig Wiillner is making a tour of Scandinavia, meet- 
ing everywhere with unprecedented success. He recently 
gave six recitals at Stockholm to sold out houses, and the 
enthusiasm over his interpretation of German lieder was 


unbounded. Wiillner is a unique personality among sing- 
ers, and his hold upon the public is uncanny. 


Leopold Godowsky, Emil Sauer, Conrad Ansorge, Gott- 
fried Galston, Frederick Lamond, Paul Goldschmidt, Max 
Pauer, Ernest Schelling and Germaine Schnitzer are among 
the pianists to be heard here shortly. 


zee 

Sergei Kussewitzky will play at Beethoven Hall on Oc- 
tober 29. There is the keenest interest here to hear this 
extraordinary man again. His sensational successes in 
London and Paris, last May, have greatly added to his 
fame. He will be heard in works by Mozart, Borghi, 
Bruch, Bottesini and in a composition of his own. 

ArTHuR M. ABELL. 





Ludwig Wullner Wins Laurels in Riga. 


Ludwig Wiillner always sings to large audiences. The 
public adore him, and this feeling would seem to be shared 
by the press. Account of a recital in Riga follows: 


Dr. Ludwig Willner took farewell of us last night with a third 
vocal recital. The great hall of the Gewerbe Verein was quite 
filled, and the spontaneous applause that greeted and thanked the 
artist proved that he has scored a great victory here. His remark- 
ably original powers were displayed yesterday especially in pieces 
which demanded a dramatic force of the very utmost degree, such 
as Loewe’s “Archibald Douglas,” or Brahms-Lemcke’s “Verratt,” 
those which clamor for a pointed expressiveness both of 
speech and thought, such as “Kein Haus, Keine Heimat,” “The 
Salamander,” Brahms’ “Tambour Song” and the Strauss-Dehmel 
“Workingman’s Song,” with its depressing, profound feelings. The 
public made the singer give them several encores, in spite of the 
lengthy program, with its severe demands on tke artist’s powers 
As a token of recognition, besides the applause, boisterous to a 
wreaths were handed~ Dr. Wiillner.—Rigasche 


or m 


degree, two laurel 
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Vocal Instructor 
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Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 88, Porta! |! BERLIN, W. 


HOWARD D. SALINS 
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Teacher of History of Music, Theory oy ke * peepee 


S. M. GORDON, Assistant Violin instructor i . Salins’ dios. 
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NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG@ KAUN 


Op. 12, ap» Bg inoley Op. 68, No. 1, 


? “ % fe S Be 
‘air to Out- 
ward View.. 


Have Done, 
Put 
Re Aloo 
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Op. 72 (LastWorks) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 
i this master, we will 


Ty Jatradacs_ thea 18 compositions by thie great maser, 
WH. A. KAUN MUSIC CO., Mivackee, Wis 





THE MUSICAL COURIER 


11 














sicianship, and was accorded unstinted applause at the 











certs, with other dates being arranged. It is probable that 








close. Madame Lunn, Gervase Elwes, Plunket Greene they will travel in their motor car, a far pleasanter way 
and a young lady from the Royal College, who took than by train. Their car, by the way, is a specially fine 
Madame Nicholls’ place, were the soloists one, a De Dietrich of 40 horse power, that een al 
oe ranged as a racing car, with seats for two, the chauffe 
Che Grieg “In Memoriam” on Thursday morning con- sitting on the step. [he other morning, im less than three 
sisted of three scenes from “Olaf Trygvason,” followed by hours, the Simons took a little spin of seventy mules 
the “Peer Gynt” suite remarkably good running when the pouring rain is taken 
zee into consideration. 
Chursday, considered quite the “great” day of the festi- RRR 
val, was marked by the production of four novelties—that Kubelik, who is soon to start on his tour Americ 
of the “Stabat Mater” in the morning, and in the evening, gave his only London recital for this season las day 
when Dr. Vaughan Williams’ setting of Walt Whitman’s at Queen’s Hall. There was a large audience of his iriend 
lines “Toward the Unknown Region, Dr. Somervell’s set and admirers, whose cordial welcome and preciative aj 
ting of Wordsworth’s ode, “Intimations of Immortality,” plause must have been very pleasant to the violinist. At 
and Mr. Bantock’s “Sea Wanderers” followed each other the head of his program stood the concerto in A major by 
on the program. Bach's great Mass in B minor was given Sinding, which has been previously played only twice in 
a fine interpretation on the last day of the festival, the London. His playing delighted and his brilliant technic 
Si a A - , work of the chorus being particularly good fascinated and amazed his hearers, as, in fact, it always 
Lonpon, October 16, 1907. | zee does Tartim’s “Devil’s Trill” was another number greatly 
Che death of Grieg was the cause of serious disappoints he first great musical festival at Leeds was held in 1858, enjoyed, and Kubelik had to play an encore, giving an un 
ment at the Leeds Music Festival, as so much of the pro when the Town Hall was opened by Queen Victoria, and accompanied prelude by Bach. Lalo’s “Harlequin,” Tschai 
gram had been arranged with the view of his presence, and Dr. Sterndale Bennett conducted the first performance of kowsky’s scherzo from the three pieces called “Souvenir 
probably some of the ticket holders had counted largely on his cantata, “The May Queen.” But it was not until 1874. d'un Lieu Cher,” a study by Paganini and Hubay’s “Scene 
hearing and secing were the 
His absence from Leeds Assisti 
was keenly felt, although a Ru 
the programs as arrangé¢ | ‘ 
were faithfully carried si was 
without his master hand 
Then, at the last moment e 
Agnes Nicholls was ur ' 
to sing, Owing to serious 
throat trouble, which caused r ; 
another disappointment. J eing « 
add to this, the weather Giac 
took a hand in matters, ; 
much rain causing set ' . 
annoyance and  inconven Ma 
ience. But out of this series 
of events the festival came 
triumphant, the interest 
never flagging, the whole 
set of programs being cat 
ried out to a satistying co 
clusion 
nner Y 
The Leeds Chorus is such 
a fine body of singers, and 
their reputation so thor 
oughly established, that not 
only in their own country 
that is, Leeds—but also 
in London they are wel 
known and are in demand 
whenever any great choral 
work is given in the last 
mentioned city. So it goes - 
without saying that their \ Composer’s RECREATION S 
part of the work of the fes Chis picture illustrates how Bertram Shapleigh, the well know: mposer, spends his time w is r . 
tival week was excellent the muse Mr. Shapleigh is seen making wine from the products of s estate, and he says that, hard as it r alit 1h 
[he “Sinfonia Sacra ot the job is easier than writing successful songs. In the foreground is a monkey, a particular pet of the comy pell B ( 
Sir Hubert Parry was sung Q 
on Wednesday evening, with Madame Crossley and Plunket that the second festival was held, since which time every don Ballads gave their rt 
Greene as soloists This work was heard in London last three years has seen the gathering of the musical world at 4 the cert their new 
spring, and was conducted at Leeds by the composer Leeds for a week early in October Albert Hall, whil ( | 
Immediately following this on the program were the four nene ncer ew the divert 
“pastorals” of Dr. Herbert Brewer, the words chosen from Ingo Simon and Eleanor Cleaver-Simon will go on a tour were re 1 tt Chapy | 
Milton, arranged f tenor and orchestra 3rahms’ sym in the provinces with the violinist Rivarde, early in Novem nent wa felt r 4 : ‘ f 
phony in D ended the program for the first evening ber Chey are already booked for a large number of con ‘ beit ke Madame Ada Dale it 
nme Cable: Kersete, London CONCERT DIRECTION Eatapilabed 1900 
The most important new work produced during the week 
was by Sir Ch: les Stanfe es setting of the hymn Chatham House, 
Stabat Mater Dolor [here are five sections of the fieorge Street, 
work—two, the prelude and intermezzo, entirely orchestral Ha v $q 
with imbers f the Quartet, botl s soloists and nae —* 
companied by the chorus. This new “Stabat Mater” made 
a profound impression by its orig: iality as well as its mu Sole Agent tor MISCHA ELMAN ané other icading artists 
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Frank Lambert with the title 
in his usual artistic and 
of the soloists and 
interpreted by the usual 
Palace, Harold 
program, the 
’ sonata in C 
“Etudes Symphoniques,” 
Saint-Saéns, “Etude 


new song by 
Septembers,” singing it 


le Kreisler was 


i number of 


Iso one 
new songs 

At the Crystal 
Hollman the 


Ing Saint-Sael 


Sauer 


gave only con 
minor. 


Sct 


heard in imiann 


number nother by 
Val 

comes from 
On her 
Hinton, 


who 


uccessful future 
Arthur 


assisted 


numbers by 
Miss Roselle 
nme 
which are announced for 
two first appearances 
ductor of the Warsaw 
and of the 
will conduct, and 
also his first ap- 
Thornton will be 


certs 
will be 
cek, con 
Imperial Opera, 
concerts, 

be the 
oncert 
cond 


pianist, 
Madame 
Mrs 
with flute, 


George Swinton 
harp, string 

This will 
which Mad- 


also receiving 


ontralto, 
ne accompaniment 
those 


lese songs, 


previous concert 
ring 

nme, 
Germany 
appearance at Wiesbaden 
Acolian Hall in 
Her program will in 


just returned from 


cesstul 


wi a recital at 


Henry Bird 
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clude old Italian songs, as well as German, Welsh, English 
and French numbers 

neuer 
to be Philip Halstead and 
Henri Verbrugghen, when the programs will be devoted 
to Beethoven's ten sonatas for the violin. The first con 
the second one yesterday, and 


Three recitals are given by 


cert took place on Monday, 
the third on Friday. 
nme 
the 
Joska Szigeti’s concert last Monday. 


arranged for 
He had the assist- 
Orchestra, conducted by 
The program opened with Lalo’s sym- 


Particularly pleasing was program 


the new Symphony 


Thomas Beecham. 


ance of 


in G minor; the two violin numbers were Bach's 
concerto in E major and Tschaikowsky’s concerto in D 
major, while the orchestra contributed to the program “La 
forét d’Indy, Smetana’s symphonic 


phony 


enchantée” by and 


poem, “Sarka.” 
eeRre 

y change to be made in the program of the first 
Grieg concert, this afternoon, is the addition of the “Fun- 
eral March,” which he wrote in 1865, in memory of the 
composer Rikkard Nordraak, and which at his particular 
desire funeral at Bergen last 
written for piano and scored 
by Grieg for a military but was re-scored for a 
symphony orchestra by Halvorsen for the funeral, and it 
is in this form that it will be played for the first time in 
England. The remainder of the program includes an old 
Norwegian romance, an orchestral arrangement of the 
piece which was originally composed for two pianos and 
four hands, which will also receive its first performance 
in England at that time. The soloists will be Johanne 
Stockmar and Anton Sistermans, the latter singing eight 
of Grieg’s songs. 


The only 


was played at his own 
month. It was originally 


band, 


zRee 


The program that Marie Altona is to sing tomorrow 
afternoon is really of sufficient importance to reproduce 
entirely, but it may be said that there are only three or 
four songs on it that have ever been heard in England 

The greater part of the numbers are for “the first 
and there are five songs in manuscript. Bossi con- 
tributes six of the songs never heard here previously; 
W. Junker has two, while M. Balakirew, P. Renischitsky, 
Hugo Alfven, C. I. Lederer, Erich Wolff, Armas Jarnefelt, 
Max Reger, Arthur Hervey, J. Cliffe Forrester, Ernest 


Walker and Cecil Englehardt are the other composers 


bef re 
time,” 


whose songs are to be heard. Last year Miss Altona gave 
an equally wonderful program of unknown songs, some of 
them obtained from the British Museum (and arranged for 
her especially), while others were sent to her by the com- 
posers. That the concert will prove of much interest is 
an assured matter. 
nee 

Mr. and Mrs. Horatio Connell returned from the Con- 
tinent last week. They have spent their summer holiday 
in Germany, being at first in the Harz Mountains and 
later visiting friends in Frankfort, where they resided for 
a number of years while Mr. Connell was studying with 
Professor Stockhausen. During the autumn and winter 
Mr. Connell will appear at a number of important con- 
certs. | an nA 

It is announced that the St. James Hall will be opened 
to the public about the middle of February. 


A. T. Kine. 


Hambourg’s Recital Program. 

Mark Hambourg’s first piano recital will be given on 
Friday afternoon, November 1, at Mendelssohn Hall. This 
is the program: 

Beethoven 
Handel- Brahms 

Chopin 

Chopin 

Chopin 
Holbrooke 
Hambourg 


Sonata, op. 
Variations 

Ballad, F minor 
Etudes, G flat, E flat, 
Mazurka, A minor 
Rhapsodie Etude 
Folkslied 


Paraphrase, 


Seu 





Concerts by Madame von Niessen-Stone. 
Matja von Niessen-Stone announces thre: subscription 
concerts at Mendelssohn Hall, New York City, on the fol 
lowing dates: December 4, January 29 and Merch 11. The 
program for the first concert will be “Old Italian and Classi- 
cal Music.” The singer will devote her seccnd evening to 
“Modern Composers,” and at the third concert she will 
have a program made up of folk songs of eleven different 


countries, all to be sung in the original tongues. 
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MUSICAL EDUCATION. 
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To those who ask “Who are teaching music in the public 
schools?” let us with uncovered heads, hearts full of grati- 
tude and eyes beaming with hope for the musical future, 
reply: “Educators—trained, skilled educators—are teaching 
music in the public schools. And the future of national 
music and national musicians is safe in their hands, as no 
other hands up to now have been able to make it safe. 

nnre 

Musical education 1s the scientific teaching of music by 
those trained to do so. It is based on principle and peda- 
gogic law; uses method, plan, system, as a means, and 
makes result obligatory. Untrained, unskilled music teach- 
ing depends upon the hazard of chance to produce a born 
teacher, is unbased, unsystematic, ungraded, unexamined, 
unsupervised, and always problematic as to result. Despite 
the impression that results are inevitable when the teacher 
has a “name,” an unskilled teacher of music, however 
famous, may or may not be a success as a teacher. A 
trained teacher must be an educator, holding himself or 
herself responsible for results, and proving this. A self- 
constituted teacher has no “way,” no intention, gropes in 
the dark. The trained teacher knows exactly how to pro 
ceed, and, save for unforeseen circumstances, produces the 
results intended. That a great artistic or professional 
“name” in other directions does not ensure the ability to 
teach, is abundantly proven. There is nothing to justify 
the impression that Patti, Sembrich or Calvé would make 
good imparters to others of an art in which they them- 
selves are but performers. A few gifted ones may profit by 
observation of their finished work. That is not education, 
it is but imitation, leaving the student vague, dependent, 
limited. The trained educator must be, and is, scientifically 
prepared to impart in the best way possible all he himself 
knows. He does not make imitators; he brings out in 
pupils the power to become independent thinkers and doers. 
He gives the maximum of value for the minimum of time 
and waste effort and is certain of his course because pro- 
ceeding scientifically. One type excuses failure, saying: 
“This pupil does not know, therefore we cannot teach him.” 
The other takes all responsibility, saying: “We must teach 
this pupil because he does not know.” One fails or suc 
ceeds by chance, the other fails only by exception. Of the 
latter class are the leaders and coming teachers of music 
in our public schools. If results do not, at this present mo- 
ment, realize their intentions, it is by reason of obstacles 
and preventions all but insurmountable. As to what the 
actual results are in school music, no one who is ignorant 
of the actual conditions can judge. If informed, nothing 
but prejudice may deny their existence. Let those who are 
ignorant on the matter not stop at the reading of one arti- 
cle of suggestion as to how better to progress. Let them 
read articles treating of actual achievement of the most 
advanced, distinctive and elevated character, which have 
filled weekly issues of this department for the past two 
years. 

nner 

Our school music is still weak in certain points. Based 

on scientific truth and scientifically pursued, these weak 


hesses must Gisappear as have those of the past. Uur Iree 


musicai education is not as strong as that of France. There 
it is a distinct system, exclusively musical; here music 1s 
woven into the network of general instruction of all other 
branches. There, music drill has continuous, uninterrupted 
daily attention; here, the few minutes a week are broken 
by imcessant change and interruption. There, it has been 
the’ pet and pride of the nation since the commencement ot 
the Republic, with national consent, sustenance and protec- 
tion; here, music has been forced into the educational held 
by educators, single handed, and held there under protest 
from authority, the public, parents and teachers, till now. 
it has been the butt of adversity, rebuke and ridicule, and 
has been accorded neither sustenance nor sympathy until 
now. In France the teachers are, so to speak, motormen 
and conductors of art trains, running upon, tracks built by 
the traditions of centuries. Our poor fellows have had 
to build their own tracks, to hew wood and draw water, 
fell timber and hammer iron in the establishment of tradi- 
tion. They had to originate, plan, plead, resist, test work, 
and above all, to keep ahead of the work of imparting by 
zealous and earnest study of the music subject 
nRre 

lf any evidence were needed as to the fatuity and fruit 
lessness of unscientific ways of music teaching, it is to be 
found in the fact that of all the obstacles 
educators had to contend with, one of the greatest was the 
impossibility of getting the advanced musical education 
from teachers who, 
without method, plan or “know how,” could not teach to 


our school music 


utterly without imparting capacity, 
others one thing. lf anything were needed to evidence the 
value of the educational mode of procedure it is given in 
the fact that our school music work of today, in art prin- 
ciple, in educational principle, and in actual accomplish- 
ment, is coming to run almost parallel with the traditional 
preparatory music teaching of the old art civilization 
Rene 

It is only within the past few years that school music 
teachers have been permitted to carry out their own plans 
or intentions with regard to music. It is but within a year 
or two that the remarkable success of their strawless brick 
making has attracted the attention of 
won for the heroic pioneers the respect and assistance that 
are their due. 
struction which they were forced to establish for them 
selves are beginning to produce teachers to carry forward 


our best thinkers and 


It is only now that the schools of musical! in 


the work. It is only now that splendid music conserva 
Nor 
mal schools all over the country, and that Normal music 
Normal 


mer training schools are bringing forth fine results. It is 


tories are rising side by side with our governmental 


schools, music departments of schools and sum- 
only now that uniformity of action is being made possible 
between schools, towns and States, by means of admirable 
programs and outlines. It is only now that music is being 
made a regular authorized study in the schools with graded 
work, examination, and the crediting of music in promo 
tion. It is only now that school music infldence is being 


felt by parents and authorities, giving to teachers added 
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now that we begin to profit by the 
books which 


our educators were obliged to supplant the ineffable stu- 


power. It is only 


educational music and other material with 


pidity, the “bags of sand” in mental appeal with which hap 
! 


lazard music teachers had almost destroyed the music de 


sire of our students. It is only now that organization has 


however 
Much had 


in sight reading (but one 


become possible, without which any principle, 


meritorious, must remain latent, unproductive 
to be done before that fluency 
small feature of the extended scholarly horizon drawn by 
resting of 


our music leaders) might be brought to pass 


the best ways by which this might be accomplished, and 


making school books with which to w rk, have been two 


of the legitimate delays im this direction. Other weak 


nesses consequent upon lack of trained teachers, and cited 
in this department, are but too well known to a body of lead 


ers who lie awake while others sleep, work continucusly, 
travel, pay expenses and hotel bills out of their salaries, 
and give in every direction that errors and weaknesses may 
be eliminated 


2 Qe 


Music teaching by “big who's” of every nation, although 


petted, praised, catered to, propped up, and heavily paid 


for, through all our years, has not taught our people sight 

Nor yet any of the many fundamentals in music 

which all 
On the « 


side, and the situation wholly in 


reading. 
without superstructure must be superficial an 
unworthy ontrary, with every advantage on their 
their hands, those people 
have given us a race of shamefully ignorant musicians, as 


With 


work, there are in 


performers, as teachers, as critics and as listeners 
all the 


cities thousands of grammar school children, not to speak 


weakness of school musk our 


of those in the high schools, who are 


better equipped in 


musical information than the majority of our choir, concert 


and oratorio singers, even than many of our self-established 


music teachers. It is a known fact that members of this 
contingent have not been able to pass examination for ad 
mission even to Normal preparation for school music, by 
reason not only of musical ignorance, but of weakness of 
mental habit znrnre 

Che aun of schecol music work is not 


that of producing 
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artists or finished specialists, but of laying a foundation for 

that they may be more artistic, more finished and 

ecure than has so far been the case in our country. 

other way, save through the properly graded and 

iid methods now coming into use in our pub- 

may such preparation be brought to pass. Many 

f our advanced music specialists have the intelligence to 

ognize and the grace to acknowledge the value of such 

prep ym. Many are already assimilating the newer, 

more cal methods of the schools, to their private studio 

work eatly to the advantage of paying parents and pupils 

Many may be found in our summer Normals side by side 

ith school music supervisors and teachers, eagerly seeking 

means by which they may teach something instead of 

me g lessons, and so return something to people 
1 money received 

eRe 

Let people not be stupid as to confuse passing with 

nherent weakne in our public school music. And let 

them not confound practical suggestion as aid to the work, 

with unsympathetic blame or unjust censure. Let such 

i the courses of study being followed in such Normal 

vatories as those of Potsdam, N. Y.; Indiana, Pa.; 

p Mich., and scores of others in the United States 

Let them next summer attend sessions of the Institute 

ial Methods, Boston; the School of Normal Meth 

New York; the Institute of Music Pedagogy, in 

rthampton, Ma and their branches elsewhere. And 


m read past numbers of this department in THe 


There may they discover that if goals 
roads to them are being safely and 
Chere may they see the high standards 


for the musical scholarship of supervisors, di 


and teachers, and something of the genius and 


THE 


FREDERICG MARINER, 
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PIANO INSTRUCTION 








Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 








37 West o2d Street, New York 
Telephone Connection 


sacrifice by which advancement is being made. There, 
too, may they catch gleams and revelations of music- 
teacher character that will enlighted, surprise and benefit 
them, and thereby will they be led to join the informed 
majority, who not only appreciate but marvel at the work 
accomplished for music through our public school music 
teachers. 
ner 

Wait a moment. Wait till the thwarted dawn has ad- 
Wait till the harvest has come from the 
Wait till those Normal conservatories 
have poured into the field not only educators who are 
musicians, but musicians who are educators. Wait until 
the fashion of musical competence has become obligatory for 
all school teachers has already commenced. 
Wait for the affiliation -between the 
musical education of high school, college, university and pri- 
Wait until crude thought has learned to consider 
not as a process for incubating “big 
who's,” but as a means for raising the whole plane of 
musical intelligence of the nation, thereby increasing pos- 
sibility for the more abundant springing up of spontaneous 
genius, which properly with means, shall be 
worthy to carry still further the light of this sublime art 
art of music, in itself a great educator. Watch what is 
for music by the real educators of music in 


vanced a bit. 
Normal movement 


preferment 
already commenced 
vate school. 


musical education, 


equipped 


being done 
our American public schools 

FANNIE Epcar THOMAS. 
Alfred Giraudet’s New Paris Address. 
America, in Boston and New York, 
distinguished teacher of singing and 
Paris address, Rue 


After four years in 
Alfred Giraudet, the 
established at his new 
Passy. M. Giraudet has sent out an 
and pupils on both sides of the 


is now 
Manuel 20, 
friends 


opera, 
Eugene 
nouncements to 
Atantic. Many 
studying with M 


Americans, as well as Europeans, are 


Giraudet The autumn term of lessons 


be ‘gan this month. 


Ernest Sharpe's Season Abroad. 

European announcements for the season include more in- 
formation concerning the basso Ernest Sharpe, who is to 
make a tour with the Meiningen Orchestra. Mr. Sharpe’s 
dramatic gifts as a singer have attracted favorable comr- 
ment abroad. His interpretations have appealed to dis 
criminating critics on both sides of the Atlantic. As long 
ago as 1899 the London Daily Telegraph published a re- 
view of Mr. Sharpe’s singing, from which the following 
extract is taken: “To attend a course of Mr. Sharpe’s re- 
citals means to take a journey into a new and attractive 
art region.” 

Last winter Mr, Sharpe distinguished himself by pre- 
senting in America the first recital of songs by Max Reger 
Later he still further distinguished himself by giving a 
series of recitals in the capitals of Europe, devoting his 
entire programs to songs by American composers. He was 
especially successful in Berlin and London, winning for 
himself as well as for the composers much praise and 
encouragement. 

Mr. Sharpe was commended by the European critics for 
nis musicianship and skill as an interpreter. He has a big 
repertory, and his work as a lieder singer will always com- 
mand attention. The front page picture of this week’s 
Musica Courter is an excellent likeness of the artist. 





Concertmaster Changes. 

P. Wyganowski has been appointed concertmaster of the 
Pittsburgh Orchestra, succeeding L. von Kunits, and Henri 
Merck will be first cellist. Leo Altmann, former second 
concertmaster of the organization, now heads the violins 
in the Manhattan Opera, New York. 





LucKstone to Accompany Sembrich. 


Isidore Luckstone will be the piano accompanist at the 
song recital which Madame Sembrich will give at Carnegie 


Hall, Tuesday afternoon, November 12. 
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THEODOR BOHLMANN’S COMPOSITIONS. 








[heodor Bohlmann, pianist, composer and pedagogue, 
complains only of the shortness of the days, for he has so 
many ambitions that he is always loath to put aside his 
work for relaxation or even for rest and sleep. Aside from 
his heavy teaching duties and concert work, he has been 
active in the field of composition since going to Berlin 
two years ago. The firm of Bruno C. L. Plothoro is now 
publishing a symphonic poem, a song for baritone and or- 
chestra, “Nachtlied” of Goethe, a male chorus, “Hansel and 
Gretel,” and a song cycle, “Nachts in der Kajuta,” of 
Heine, baritone and piano, from his pen The John 
Church Company takes the copyright of these works for 
Cincinnati, New York, Chicago and London. The cycle 
“Nachts in der Kajuta” was performed from the manu 
script by Gustav Franz in his recent concert in Berlin, with 
Mr. Bohlmann at the piano, and met with enthusiastic suc 
cess. An interesting introduction to these songs has been 
furnished by Wilhelm Conrad Gomoll, one of Germany's 
best known living lyric poets, who furnishes many texts 
for modern songs. The introduction is as follows 


Introduction.—I gladly comply with the request to prefix. to these 





songs some introductory remarks, which sh« become a general 


custom because by such procedure a larger part of the public would 
be put into more intimate relation with our poets. Moreover, it is 
an undeniable fact that for interpreting a song an important prin 
ciple is not only the mastering of the musical contents, but also tle 
full understanding of the text It must here suffice but to touch 
upon this point to cause the singer to study in the right direction 
The Heine creations, which are the subject of this cycle, blossomed 
at a time when the beautifal garden of German lyric poetry, the 
pride of the nation, was in highest splendor Heinrich Heine, who 
was one of the last of the lyric epoch, gratefully availed himself of 
the acquirements and accomplishments of his predecessors. As the 
Volkslied” became to Goethe, Birger, Ubland, Brentano and 
Eichendorf a constant source of inspiration, an ever flowing fountain 
of youth, so it did for Heine in an especial manner owing to the 
peculiarity of races combined within him. Through these six verses, 
taken from the “North Sea Pictures,” and bearing the special title 
of “At Night in the Cabin,” there runs like a fine thread the 
thought of the far away beloved one with the starry eyes; and the 
tone poet has represented this thought by ever recurring motives 
What the reader of the text is so forcefully impressed with, the 
\ 


coherency of the single poems, is only enhanced by this musical 


translation, and we gladly state the merit of Theodor Bohlmann in 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st.), New York 


solving his task so entirely in the spirit of Heine and giving us 
ssical art, thus filling a yawn 
ing gap. Mr. Bohlmann’s works here bear the genuine stamp of 


at last this cycle as a unit work ot 


originality, and it seems superfluous to add more for the purpose 


introducing them. I think it is just as unnecessary to speak 
of their beauty, for all who study them will find that they speak 





THropor BoHLMANN 


Carl's New Organ Method. 
William Carl’s new “Master Studies for the Organ 
reviewed in THe Musica Courter last week, has been 
on the market only two weeks, and from its first appear 


ince met with instant favor on the part of prominent 


teachers of the organ and leaders in the organ world 
A work of that kind was a strongly felt want, for all the 


aim to cover the same field were pro 


other volumes that 
vided with systems of pedaling, registration, etc. which 
have long been recognized as obsolete 

The Carl organ method has been in preparation by its 
originator and compiler several years, and he has been 
actively engaged in collecting the 125 etudes contained 


in the work during his frequent European trips. The 
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point that arrests the attention at once is the fact that 
an absolute beginner can use the book and proceed sys 
tematically from start to finish; at the same time, a player 
who does not need the elementary principles can use the 
work, beginning at any point, and proceed in a progressive 
manner to the concluding etudes. Each study is intended 


to be slightly more difficult than the preceding one, and 
as the composers represent all schools, the etudes are 


varied in style to such an extent that the interest of the 


student is constantly kept up. Independent organ playing 
is indispensable at the present time, and Mr. Carl has so 
shaped the course of work in this method that a careful 
study of the various etudes, if systematically done, ts 
hound to bring about results impossible t ittain other 
wise. These “Master Studies” rank easily with the most 


important pedagogical literature of the past decade 
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Shanna Cumming, who is now booking her spring fe 
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Extraordinary Concert for Election Day. 





: lovers of Greater New York and 
wwer interest in the extraordinary 
lace at Carnegie Hall, Tuesday afternoon, 
Day). The Philadelphia Orchestra, 
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Carl Pohlig, and two young and 
of European training and reputa- 


hard Buhlig, are to appear in the 


Humperdinck 
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. . Beethoven 
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reappearance in New York 
the son of the distinguished 
Klein. The young violin 
with a fine European reputa 
Vienna, 
Ysaye and 


mposer, » Oscar 


ns to his native land 


ing pl 


and other 


ayed with brilliant success in Berlin, 


capitals. Two of his masters, 
and eloquent 
if the 


leading critics 


ieralded his gifts in positive 
plaudits « 
1 has received from the 
of his skill as 

a native 

butes glorifying his talents 
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has won the greatest 
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debut is awaited with genuine feelings of pride in one more 
\merican who has aroused the enthusiasm of concert 
patrons and critics across the Atlantic. 

Carl Pohlig, the new leader of the Philadelphia Orches- 
tra, achieved a triumph at his initial bow with the orchestra 
in Philadelphia a fortnight ago. The critics of that and 
ither cities presert on the occasion recognized in him a 
conductor who combines magnetism with infinite grace and 
the highest musicianship—a rare man who inspires a rever- 
ence for art and affectionate esteem for his own winning 
personality. 

[he program arranged for the New York concert in- 
cludes a novelty, Humperdinck’s overture, “Heirath Wieder 
Willen,” this being its first hearing in the United States. 
Both soloists have elected to play works that will appeal to 
musicians, and the fifth symphony will attract many music 
since Beethoven's great work is to be directed by 
Pohlig, a learned Beethoven authority. 

Tickets for the concert are on sale at the box office at 
Hall and at 10 East Seventeenth street 


lovers, 


Carnegie 


Hugo Kaun’s Compositions. 


Hugo Kaun’s new orchestral compositions, published by 
Vieweg, Berlin-Gross Lichterfelde, which received their 
baptism at Weingartner’s hands, will be performed in Bos- 
ton by the Symphony Orchestra under Dr. Muck’s conduc- 
torship. They are also on the program for Chicago and 
Milwaukee. 

The Bremen Dom Chor will celebrate its fiftieth anniver- 
sary on November 20 by a festival service, at which a new 
“Pharisaer und Zoellner,” composed by 
Grabert and published by Vieweg, Berlin-Gros- 
will be given, with Prof. G. Nossler as 


church cantata, 
Martin 
Lichter felde, 


conductor 


JOACHIM. 


(From the London Times.) 

How oft his vibrant bow now laid supine 
Mighty interpreter of the lords of sound 

Hath caught the dust drift of our daily round 
And danced it into mazy forms divine, 

Making the dull seem dear, the common fine, 
And our dead thoughts within to leap and bound 
With intricate phantasies lost as soon as found, 


And stainless left the floorway of God’s shrine! 


Seltless and sacrosanct he held his aim 

Unwavering, true as needle to the star 

For his initiate ear long deaf to fame, 

And ever rapt from earth’s discordant din, 

The temple of music hung her doors ajar 

can grieve that he hath entered in? 
—James Rhoades 
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Martha Hofacker, 
Arcularius-Jantzen, 
Andreas Schneider, Berrick von Norden, Wm. G. 


Kénigsberg; Paul Veron, Bern; Maria Orthen, Leipsic. 
Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar- 
Armstrong and others. 


The Studios at 25 West 97th Street, New York city 


Jeanette Fernandez, Soprano and Teacher. 

Jeanette Fernandez, the New York soprano, has accepted 
a number of pupils, most of them young women from the 
world of fashion. Emily Stewart Whitehouse, of Brook- 
lyn, who is studying with Miss Fernandez, has sung at 
a number of “at homes” and club assemblies with real 
artistic success, winning for herself and her teacher high 
compliments from guests and members. At a recent re- 
ception Miss Whitehouse sang “Nymphs and Fauns,” by 
Bemberg, and as encores gave the berceuse from “Jocelyn,” 
and “Irish Folk Song,” by Foote. Miss Fernandez is a 
conscientious artist and teacher. Her own singing is 
bringing her engagements for concerts in and out of town. 
Miss Fernandez holds a letter of endorsement from her 
former teacher, George Sweet, now established in his own 
studios in Florence, Italy. 





Song Birds Fly Hither. 
On the White Star liner Majestic the following Man- 
hattan Opera singers arrived last week: Mugnoz, Trentini, 
Zeppilli, Venturini, Severina, and Giaconia. 





Cecilia Winter to Assist Foldesy. 

On the occasion of his recital at Mendelssohn Hall, 
Tuesday afternoon, November 5, Arnold Foldesy, cellist, 
will be assisted by Cecilia Winter, the young contralto, 
who has created such favorable comment wherever she has 
The cellist will play a sonata by Marcello; 
concerto in A minor, by Goltermann; aria, by Lotti; 
by David Popper, and “Fantaisia,” Paganini- 
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BISPHAM’S SONG TRIBUTE TO EDVARD GRIEG. 








Brookiyy, October 28, 1907 

David Bispham revisited Brooklyn Thursday night, Oc- 
tober 24, to the delight of the 1,600 persons who greeted 
the baritone at Association Hall. As at his recent Car 
negie Hall concert, Mr. Bispham paid a tribute to the 
genius of the late Edvard Grieg by devoting a part of 
the program to songs by the late Norse composer. Not 
one word too much has been written or spoken about 
the beauty of ‘these Grieg songs—songs that have the 
spontaneity of real inspiration and not the manufactured 
and painfully forced invention of some modern composers 
who have achieved notable rank as song writers. The 
Grieg songs on Mr. Bispham’s list were: “Des Dichter’s 
letztes Lied,” “Mit einer Primula Veris,” “Erstes Begeg 
nen.” “Mit einer Wasserlilie,” “Ein Schwan,” and “Mein 
Ziel.” As an encore, after this group of beautiful songs, 
Mr. Bispham sang Grieg’s shortest and one of his most 
impassioned lieder, “Ich Liebe Dich.” 

The baritone opened the evening with three songs by 
Loewe—sung in English—“The Deserted Mill,” “The Inn 
keeper's Daughter” and “Tom the Rhymer.” He added 
the same composer's moving ballad “Edward” as an encore, 
and in singing it once more aroused the audience to a high 
pitch of enthusiasm 

Three French numbers, “Légende de la Sauge,” from 
Massenet’s “Jongleur de Notre Dame,” and two Debussy 
songs, “I] pleure dans mon Ceeur” and “Chevaux de Bois.’ 
were appreciated only by the musicians in the house. To 
the mere music lover this music is too complex and vagu 
Without a practical understanding of harmonic laws, th 
Debussy songs are like wanting to admire a trying color 
wr cultivating a taste for some unpalatable dish. If any 
irtist can win popularity for such songs Mr. Bispham is 
the one who can do it 

William G. Hammond, a resident composer, occupied a 
seat in the balcony when Mr. Bispham sang two of Ham 
mond’s clever songs, “Night Song” and “Ballad of the 
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Mermaid.” “The Mad Dog,” from Liza Lehmann’s opera, 
“The Vicar of Wakefield,” and “The Stuttering Lovers,” 
an old Irish song arranged by Rupert Hughes, completed 
Mr. Bispham’s share in the music of the evening He 
was, however, obliged to give a parting number and for 
this chose a favorite from his encore pieces, “Drink To Me 
Only With Thine Eyes.” 

Bessie Bell Collier, a young violinist, played some salon 
pieces charmingly, and some bigger numbers that were 
beyond her present artistic development 

Mr. Bispham had for his accompanist Harold O. Smith, 
one of the most remarkable young musicians before the 
public. Miss Collier was assisted at the piano by her 
sister, Grace Collier. The concert was under the auspices 
of the Brooklyn Institute of Arts and Sciences 

Ree 

The Brooklyn Institute will present Josef Hofmann in 
recital at the Baptist Temple, Thursday night, October 31 
The pianist will play numbers by Beethoven, Mendelssohn, 
Raff, Chopin, Rachmaninoff, Scriabine and Wagner-Liszt 

Ree 

Friday evening, November 8, is the date of the first 
Brooklyn concert by the Boston Symphony Orchestra 
lhe symphony concerts this season will be given in the 
Saptist Temple. By next autumn the handsome new 
Academy of Music will be available, and then will come 
a new era of artistic life for Brooklyn—it is to be hoped 

nee 

Fannie Bloomfield-Zeisler, Hofmann, Emilio de Gogorza 
and David Mannes are the soloists announced for a series 
of Saturday matinees at the Baptist Temple by the New 

} / 


York Symphony Orchestra. The dates are November 23, 


December 14, January 25, March 7 and April 4 


Fritz Masbach's Berlin Successes. 


Fritz Masbach, the noted pianist, who, after a period 
of nearly six years’ retirement, during which time he de 
voted his energies solely to the Ejichelberg Conservatory 
of which he is the director, has returned again to the con 
cert halls, and met with a very favorable reception at th 
hands of his critics. They are unanimous in praising h 
ripe technical ability, his deep conception and finish. Fol 
lowing are some of the criticisms 

He again delighted us with the power and pliableness of 
fingering, the rhythm of the flowing passages, and the fine inter 


pretation of the various themes.—Die Post, Berlir 


It is always most praiseworthy when a renowned piano peda 
gogue shows himself at the instrument in pub! and it is espe 

ally pleasing when this is crowned with such success as in this 
case Vossiche Zeitung, Berlis 

Herr Masbach's playing enchanted us by the technical finisl 
verve and fecling of his performance. His rendering of the Grice 
concerto was a splendid pianistic accomplishment and well deserved 
the pplause it gained after every movement.—-Boersen Zeitung 
Berlin 

The artist's ease and virility of touch, his pearling tones, and the 


enchanting natural expression of his play were pleasing and attra 
tive in the extreme His audience could not find an end to its 
applause and demanded several encores.—-Deutscher Reichsanzeiger, 


Berlin 


Another Protest About Our Pablic School Music. 


Susvcesan Brookiys Réeacties, Is 


To The Musical Couries 

It seems the time has at last arrived to investigate and 
reorganize the system of music teaching in the publi 
schools of New York, when a paper with the standing 
of THe Musicat Courier is willing to go on record ad 
vising an investigation. When Vivien E. McConnell, a 
member of the Normal College staff, gives examples of 
the deplorable condition of this important subject it 1s 
indeed time for the Board of Education to attend to busi 


ness The McConneil letter following the article by Dr 


Edward Blitz, wipes out any possible defense advocates 
the present system may have had. Fannie Edgar 
Thomas has praised the “excellent” work being done in 
the public schools, when, as a matter of fact, nothing has 
been or can ever be accomplished by the so called movable 
which, “unfortunately” says the McConnell letter 


be taught to prospective teachers of the public 


This “movable Do” has cost enough time an 
What is the excuse for continuing to use it: and 
waste the people's money E. Mix 
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been forth ing. Mr. Williams did not squander his vocal gifts 
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decidedly not. This cycle will add luster to Hermann 
Lohr’s already established reputation. 

“Star and Rose,” by J. M. Capel. The composer of this 
poetic song has accomplished one of the most difficult feats 
in music, the production of a beautiful melody. It is un- 
conventional without the least trace of artifice, and dig- 
nified, tender, and natural withal. And the musicianship of 
J. M One of the masters 


might have signed this so perfect is the 


classic 
melody and 


Capel is perfection. 
song, 
harmony 


Evan Williams at Worcester Festival. 

Evan Williams, the tenor, achieved one of his finest suc- 
cesses at the recent jubilee festival at Worcester, Mass. 
Che leading critics found the beauty of the singer’s voice 
to be unimpaired. The following excerpts will be certain 
to delight Mr. Williams’ admirers: 


“Lend Me Your Aid,” from Gounod’s 
has sung it often before, but never with 
abandon, power charm. It was altogether a thing 
apart, and took the hearers quite off their feet. Their demon- 
strations of gratitude and delight marked the climax of the festival 
Krehbiel, in New York Tribune. 


Evan Williams 
“Queen of Sheba. 


sang 
ae 


greater and 


enthusiasm.—H, E. 
applause was that which followed the interpre 
Williams, who sang with 
his old time magnetic 


But the 
tations of Gounod’s pompous air by Mr 
ull his old and all 
Philip 


warmest 


time irresistible 


Hat 


power 


force , in Boston Journal 


enthusiasm of the afternoon was evoked by the 
Williams, the known 
“Lend Gounod's “The 
He with that 


style 


The m« 
singing of 
nd effective 


st frantic 
who reappeared with well 
Me Your Aid,” from 
sang with all his old time 
which does not depend wholly 
audience off its feet. The 
Williams time after time. 


K van 
aria, 
Queen of Sheba.” fervor, 
sustained nobility of upon a 


beautiful voice to carry an audience was 
most vociferous, recalling Mr Worcester 


Evening Gazette 


from Gounod’s 


and it would seem that 


aria for tenor 
Aid,” 
before. 


beads 


Williams 
of Sheba,” 


then sang the 
“Lend»Me Your 
so beautifully 


Evan 
“Queen 


never had he sung Every tone was like to 


liquid silver, which, falling into upon a crystal surface, 


Such a voice is rare, and such control 


‘Worcester Evening Post 


ne with light 


as Mr. Williams exhibits is rarer still 


purest 


of the festival, with which nothing in 
past years has been quite comparable, was the thrilling success of 
Evan Williams in this famous aria. The audience was keenly alive 
to the tense little play offered by this struggle of a retired favorite 
to win back a place held. No tenor in our time has been a 
greater favorite in Worcester than Evan Williams; if he had retired 
prematurely it was not because of decay of his powers—-some have 
declared it to be a matter of what fistic experts call bad ringside 
handling At all had practically dropped out, and 
Worcester has given him a chance to show that he still can sing 
rhe the evoked by the whole 
festival d’estime; 
but 
with 


The dramatic sensation 


once 


events, he 


greatest demonstration 
Mr. Williams 
part in “Hora Novissima” 
his powers. Today he had his chance. its 
thrilling climax and pious invocation for help, has 
than one Napoleonic tenor after Elba—- 
the aid invoked has not 


result was 


Last he 


success 
ereditably, 


His aria, 


night had a 


came through his he 
saved 
smooth melody, 
been resorted to by more 


the result has usually been disastrous; 


as in the old days; there was no extravagant expenditure of force. 
But it was for all that beautiful singing, with a stirring lift at the 
close, and in the outburst of applause that followed he had his 
reward—to a public performance there is no thrill like that; it 
must have come sweetly to the singer’s ears. He had no encore 
ready—like every one else, he must have been taken by surprise— 
and after a frenetic five minutes’ search for a pianist and music, 
the audience had reluctantly to let him go. It is to be hoped that 
Mr. Williams has found the right regimen to keep him in concert 
condition, for we simply have no tenor to take his place. He has 
a beautiful voice, as fine in quality as ever, and, more than that, 
he has the true lyric gift which it is so hard to define in a poet 
or a singer. All that can be said is that one has it and another 
lacks it, and a dozen notes serve to show its presence in a singer, 
as a single magic line shows it in a poet.—Springfield Republican 


H. Evan Williams was the man of the hour yesterday afternoon. 
He brought tears to the eyes of many who heard him sing. Like 
one inspired, he seemed to have conjured back a fleeting youth, 
not only to his voice, but to the hearts of those who have listened 
to him with delight for years.--Worcester Gazette. 


Reger Creates Sensation. 
(By Cable.) 


Letpsic, October 24, 1907 
To The Musical Courier: 

Reger’s op. 100, played Gewandhaus concert; 
dinary epoch making work. Fugue surpasses anything 
ever done that direction except Bach. Conservatives here 
claim now Reger’s achievement puts far out of class all 


Brahms and Bruckner 


extraor- 


composers since 


SIMPson. 
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artist of the purest water.”—London Violin Times. 
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AUGUST WILHELM writes: 


‘** You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


‘‘ Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 
"Illustrated Vienna Extrablatt. 
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Long Branch, Cal. Later a member from the Eastern and 
one from the Middle sections will be appointed. Mrs. D. A 


NATIONAL FEDERATION OF MUSICAL CLUBS. | S2*\s. cn ois mmice ihe Anco 


music committee—Mrs. Jason Walker, chairman—has 
already made public its plans in the form of a circular ex- 








Orrice or tHe Press $pcrerary, 
Mas. Jonn Ottver, 689 Poppan Avenve 
Mempnis, Tenn., October 28, 1907 


Recent meetings and plans of clubs in the National Fed- 

eration will be read with interest in many §tates. 
nue 

The Cecelians, of Freehold, N. J., heard their first roll 
call of the season October 10. They celebrated President's 
Day, October 24, in an elaborate way, and on November 7 
club work will begin in earnest with a program including 
a sketch of the life of MacDowell. An interesting pro- 
gram will be heard on November 21. The opening number 
will be a sketch of Scandinavian music and musicians. De- 
cember 19, the Cecelians will give a Christmas program; 
on January 9, the program will consist of many interesting 
musical numbers, besides a paper on Russian church music 
by Mr. Hartshorn. January 23 marks the twenty-fifth an- 
niversary of the Cecelian Club, and will be celebrated. A 
committee on arrangements has been appointed and will 
put forth every effort to make the day an eventful one in 
the history of the club. Officers of the Cecelian Club are: 
President, Mrs. J. B. Conover; vice president, Mrs. J. J 
Roselle; recording secretary, Mrs. G. T. Carson; corre- 
sponding secretary, Mrs. S. L. Bennett; librarian, Mrs. W 
T. Robinson 

nerre 


Gladys G. Weed, president of the Fennville (Mich.) 
Rubinstein Club, sends a most interesting outline of their 
work as planned for 1907-’o8. The subjects for the season's 
study include an evening with “American Women Com- 
posers”; November 28, “Study of Chopin and Cowen;” 
January 30, “Martha”; February 27, “Child Music”; March 
26, the program will consist wholly of compositions by 
MacDowell; April 30, “The Romantic School”; May 28, 
“Tannhauser”; June 25, “Sonatas and Ballads.” 

zee 
The Amateur Musical Club of Chicago gave an active 


git 
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plaining in detail the prize contest for American compos 
members’ recital on October 14. The arrangements were ers. The committee on biennial proceedings has submitted 
in charge of Mrs. James H. Moore and Mrs. Clarence W. a copy of the plans to the publishers and will proceed with 


Aird. The following program was rendered the work at once 
Scherzo sinh ticebiatede sons , ‘ Mendelssohn Ree 
Impromptu in A flat Schubert ~ " 
eget mere Several new clubs have been added to the Federation 
Gavotte and Musette............. : d’ Albert 
; since the last biennial and many more are expected to come 
Irene Frambein I 
Te Souviens tu beaded ; tac Godard in when the season’s activities are resumed N.N.O 
Chant Provencal , odes -_ . ; Massenet — = 
Serenade d’Automne Massenet F ni T in Lect R ital 
Miss George de Tarnowsky an ng urp ecture-Recitals. 
Prayer Melody ...... teteeeeens settee Bruch Cecil Fanning and his accompanist, H. R. Turpin, have 
~ na a Wally Heymar = filled a number of engagements since they returned from 
here Corals Lie esses : , , lgar : : 
; . the Maine festivals They gave lecture-recitals for the 
Sappliethe Ode oc.ccccssccoccscccesccccerce Brahms 
Selmweh . cake Bee ; : Hugo Wolf Matinee Musicale in Freemont, Ohio, October 15; for the 
My Ain Folks Lehmanr Fortnightly Literary Club, of Piqua, October 17, and the 
Hedwig Nurnberger next day appeared in Washington, D. C., in their eighteenth 
Suite for violin and piano, o Schutt 
a “Sr ncccrenaglltc, af : ? program in that city. The following program was given by 
Miss Heymar and Mrs. E. Bower Whiffen 
nee Mr. Fanning and Mr. Turpin in Richmond, Ind., on Octo 


ber 21; in Dayton, Ohio, October 22; in Springfield, Ohio, 
Friday, October 18, the Saint Cecelia Club, of Grand Qetober 


24, and in Columbus, Ohio, October 25 
Rapids, Mich., observed Federation Day. All federated 


7 ‘ * Subject Handel in Opera, Song and Orator 
clubs in the State were invited to be present, and many of Siceitetionihs Balk Gale “tenia Genki ae 
the out of town clubs were represented on the program, from “Judas Maccabeus.’ 
which was an elaborate one. The next biennial meeting, Subject—“Development of Modern German Songs 
. llustrations Der Wandere Schub Two Venetia : 
which will be held in Grand Rapids in 1909, will no doubt Iiust 7 ; . wee i u 
oc Schumann ‘Wie bist Du meine K igi Brahe Fin Sechw 
tend to greatly increase the number of federated clubs in ,; ‘ ~ 
¢ wrieg Cecilie Strauss 
the State of Michigan Subjiect—“The German Balled.” 
nur Illustrations Henry the Fowler,” Loewe Siegfried’s Sw 
. > or Pluddemann 
From Mrs. Emmerson H Bees h, of Chicago, correspond oe gy ee 
er pera 
ing secretary of the National Federation of Musical Clubs I r s \ Ta wo M é 
comes a most interesting statement of the work done by reise Thomas; “Vision Fugitive,” from “H , M 
° Subic S . 
the executive board since the biennial of May, 1907. T: ject——"“Folk Song 
. . , ; 5 I stra ( Air Scot ‘ 
the committee of public school music have been added © Wines Ra  y 4 Med Des 
Mrs. R Je fferson i all, of Memphis, and Bertha Early, of Liza Lehman: The et,” Cha Burnha 
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BraAHMS may be academic, but he never will be- 
come epidemic. 
ey 
Tue German Court decorated Caruso last week 
with the Order of the Crown of Prussia. The 
American court was not so liberal to the tenor. 


—_———@ 


HerMANN Hans Werzter, formerly of New 
York and now conductor at the Hamburg Opera, 
has been invited to lead a series of symphony con- 
certs at St. Petersburg in January with the orchestra 
of the Royal Opera. 

A vioLin exchange startles us with the informa- 
tion that ‘‘a most peculiar violin is in the possession 
of Al. Kemphall, of Portico, Wis. It is made en- 
tirely of bridle leather.” It should be easy to ac- 
quire a galloping technic on the instrument, even if 
its tone prove a trifle horse. 

-~@—--—— 

Henry T. Finck tells this pithy pianistic anec- 
dote in his always sparkling Evening Post column 
of last Saturday: “Like most other pianists of the 
time, Reisenauer was furiously jealous of Pade- 
rewski, for whom Carnegie Hall is too small, while 
he himself had to play at Mendelssohn Hall. One 
evening at a dinner, a lady sitting next to him com- 
mented on the versatility and brilliancy of Pade- 
mind. ‘Oh, yes!’ exclaimed Reisenauer, 
‘he knows everything—except music!’ ” 


rewski's 


——-——¢ 


RicHARD Strauss’ new opera, “Electra,” is near- 
ing completion, and the premiére is planned for an 
early date in the coming year. It will occur either 
at the Berlin or Dresden Royal Opera. Strauss 
himself has said that “Electra” will cause a great 
deal more wonder than “Salome,” or, to quote his 
exact words to a Musicat Courter representative 
abroad: “Man wird sich bei der ‘Electra’ noch viel 
mehr wundern als bei der ‘Salome.’” After the 
Berlin and Dresden performances Vienna will be the 
next city to hear the novelty, but not at the Royal 
Opera there. The Volks Theater is to harbor the 
premiére, and the company will be the Breslau 
Opera ensemble, just was the with 
“Salome’s” debut in the Austrian capital. 


as case 


——— — 


THE 
place at Christiania. 
us this description : 
mate acquaintance of Grieg knew for a long time 
that the artist had only one lung, and that his fre- 
quent irritability was simply a consequence of the 
terrible sickness which undermined his life. But the 
autopsy revealed a condition still sadder. The right 
lung was completely gone, the left one greatly affect- 
ed, and the heart was dislocated and had taken the 
place of the right lung. There existed also other 
anomalous conditions equally startling, so that the 


autopsy on the body of Edvard Grieg took 
The Gazette, of Woss, sends 
“Those who enjoyed the inti- 


physicians were astonished Grieg had been able to 
live as long as he did.” 


—~9-—-—-—— 


Suapes of the immortal John Berlioz Rice, Jr., 
and his unforgettable “Corsair” overture! Here 
comes Saint-Saéns with a story that he always sent 
in a composition of his own at every musical con- 
test in which he ever acted as one of the judges or 
He thought to flatter himself into the be- 
lief that his work would at least stand out from the 
rest by reason of a certain facility and finish in style 
and workmanship, and that he would have the laugh 
on his colleagues for their discovery of a “great 
But Saint-Saéns never got a prize. 
What is the answer? 


jurors, 


unknown.” 


A tate cable to THe Musicat Courter brings 
the sad information that Wilhelm Tappert, the re- 
nowned German critic and great Wagner authority, 
died in Berlin on October 27. Tappert was one of 
the first to recognize the importance of Wagner's 
Bayreuth plan, and with speech, deed and pen he 


fought in the front ranks during the bitter musical 
campaigns led by Richard I. For many years 
Tappert wrote the music criticisms in the Berlin 
Kleines Journal, and they were the best that ap- 
peared in the German capital. His published com- 
positions are many and reveal large talent in that 
direction. Tappert’s works on pedagogical subjects 
and his “Wagner Lexicon” are among the most fa- 
mous of his several dozen books. 
© 

HorMaAnn’s feat of playing all the Chopin pre- 
ludes at a single public sitting in his recital last Sat- 
urday is not as new as it sounds. Godowsky, Busoni, 
Galston, Buhlig, Lamond, De Pachmann and sev- 
eral lesser lights all have done the “stunt” abroad 
within the past half dozen years. Incidentally, it 


should be remarked that the proceeding is not in the 

best possible taste, and would never be encouraged 

by Chopin were he alive today. That composer, by 

the very brevity with which he invested the preludes, 

showed that he believed in old Ben Franklin’s adage: 

“Too much of any one thing is good for nothing.” 
———-e———_ 


Tue work for the opening night of the Manhat- 
tan (November 4) will be “La Gioconda,” with Nor- 
dica, Ancona, Zenatello, Didur and De Cisneros. On 
Tuesday, November 5, the work will be “Carmen,” 
with Bressler-Gianoli, Dalmores, Gilibert, Trentini, 
etc. Wednesday and Saturday (matinee) will bring 
the monstrosity, Berlioz’s “Damnation of Faust” 
(half opera, half oratorio), with a sensational aerial 
ballet appeal), and Friday promises a repetition of 
“La Gioconda.” The popular priced Saturday even- 
ing performance is to be “Trovatore,” with Albani, 
a new tenor, and Jomelli and Ancona, old favorites. 
Campanini will conduct, except on Saturday even- 
ing, when Parelli is announced as the leader. 

e-- 
BAYREUTH OFFICIAL PLANS. 

Tue Musicat Courter has just received exclu- 
sively the official program of the Bayreuth Festival 
for 1908. Twenty-two performances will be given 
between July 22 and August 20, two of the “Ring,” 
seven of “Parsifal” and five of “Lohengrin.” The 
dates will be as follows: 

“Lohengrin, July 22 

“Parsifal,” July 23. 

“Rheingold,” July 25. 

“Walkure,” July 26. 

“Siegfried,” July 27. 

“Gotterdammerung,” July 28. 

“Lohengrin,” July 31. 

“Parsifal,” August 1. 

“Parsifal,” August 4. 

“Lohengrin,” August 5. 

“Parsifal,” August 7. 

“Parsifal,” August 8. 

“Parsifal,” August 11. 

“Lohengrin,” August 12. 

“Rheingold,” August 14. 

“Walkie,” August 15. 

“Siegfried,” August 16. 

“Gotterdammerung,” August 17. 

“Lohengrin,” August 10. 

“Parsifal,” August 20. 

The management of the Bayreuth Festival writes 
as follows: 

“During the last few years of the Festival a sale 
of our tickets by speculators has started into life, 
which has brought great unpleasantness in its train. 
We have never sanctioned this intermediary sale, 
but, on the contrary, have always opposed it in every 
conceivable manner. Nevertheless, reproaches have 
been voiced against us repeatedly in the press. Quite 
apart from the fact that the most of the people who 
have had tickets at high prices forced on them have 
complained to us, we are in the position of being 
able to disclose the identity of a large number of 
private persons who ordered tickets for themselves 
only to turn them over to speculators. In order to 
put a stop to this nuisance, we see ourselves forced 
(also for the purpose of refuting any such re- 
proaches leveled against us) to publish in full the 
names and transgressions of the persons referred to, 
and that will be done shortly. 

“MANAGEMENT BayreutH Festiva.” 
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“And if I laugh at any mortal thing 


‘Tis that I may not weep.”—Byron. 


Re 


A number of letters written by Grieg to a Swiss 
gentleman who wishes to keep his anonymity were 
published recently in the Geneva Semaine Lit- 
téraire. Some of their most interesting passages 
are presented herewith for the first time in English. 
They reflect in a picturesque way Grieg’s political 
and religious views, the difficulties under which his 
talent operated because of his physical condition, 
and the certain premonition of death which pos- 
sessed him some fourteen months before the end 
finally came. 

“CHRISTIANIA 
“Pardon me for delaying my answer so long. 
Often I wished to write, but always there came days 
of excitement and illness. * Like you, I am a 
Republican and always have been. However, to 
proclaim Norway a republic at this moment would 
be a dangerous and shortsighted beginning. Our 
enemies wish it and often express their wish; in 
itself the best proof that we must be on our guard. 
In first order, Sweden, and also Russia, would like 
us to be republican. Our friendly neighbors—Eng- 
land, before all, to whom, without knowing it, we 
probably owe our present peace—wish no republic. 
Besides, Norway has a more liberal constitution 
than most other republics, and the constantly re- 
curring presidential elections would lead to parti- 
san conflicts of a dangerous sort—especially in view 
ot the fact that our nation still shows remnants of 
barbarianism. * * * What do you say to our two 
great days, June 7, when we declared our inde- 
pendence, and August 13, when the plebiscite de- 
manded of the Swedish folk, instead of resulting in 
the desired fiasco, led to the total triumph of Nor- 
way? And the convention at Carlstad? This con- 
vention has an immensely important bearing on the 
spiritual progress of all the nation. The meeting 
was called a_ political masterpiece. Very good. 
But it is before all things an ethical accomplish- 
ment. The fundamental conceptions of honor and 
love of country laid down by the convention will 
work a transformation which must now result in 
bettering the human_ race. \re those Utopian 
dreams? I believe in them implicitly, and am filled 
with joy and gratitude to think that my Father- 


land was called upon to lead in this cause.” 


mere 

“I shall not seek to excuse my long silence. | 
have become a bad correspondent. Formerly my 
letter writing went swiftly and easily, like my com- 
position. I moved like the fish in his native el 
ment. sodily suffering and the pressure of age 
have changed all that. My blood flows heavily and 
slowly, and my spirit, alas! moves in the same man- 
ner. Forgive me, please! However, my interest 
in the great issues of life is as keen as it was in 
the days of my youth. * * * I am entirely of the 
opinion that the Church should be separated from 
the State, and that such a divorce will ensue with 
us in the not distant future. Fortunately, I believe 


I can prophesy safely that the break will not be 


forceful, as in France, but that it will be a thing 
natural and without resultant controversy. The 
Great Event took place here last year, as something 
logical and to be expected, and the division of 
Church and State will come about in the same way. 
Concerning your fear that I might possibly write 
a coronation cantata, | was compelled to smile. 
No, and again no! I would never do such a thing, 
and I refused the request on this occasion most de- 
cisively. A few years ago a similar invitation was 
extended to me from England—to write a corona- 
tion march for the English King—and I also re- 
fused absolutely. 

“Where poetry is concerned, the matier appeals 
to me differently. It was a sympathetic undertak- 
ing for me to compose ‘Sigurd Jorsalfar,’ as you 
could have realized had you been at its festal per 
formance last autumn in the Norwegian National 
Theater. (Coronation of King Haakon VII in 
Christiania.) You would have been glad to see 
how especially well the work is adapted for na 
tional fete days. 

“Regarding the various forms of government, 
one can quarrel as long as the world will exist. | 
am convinced, however, that if you (even if you 
are, like myself, a republican) could see things at 
closer range here and judge accordingly, you would 
admit that the Norwegian King is a king on paper 
only. * * * Regarding the conduct of the Powers, 
it is an open secret here that Sweden would like 
nothing better than to attack us, but that Germany 
(and especially England) spoke a very serious 
word to prevent war. I emphasize England's im 
portance, because that country was_ particularly 
anxious to have oue of its princesses figure as Nor- 
wegian queen. * * * Our present King comes from 


(Added to 


that, he has grown up as a simple seaman and pos 


a mentally and bodily healthy dynasty. 


sesses all the sincerity and unspoiledness which 
make him seem particularly suitable for our condi- 
tions and for us. * * * e* 
“In London, just before I had to conduct a con- 
cert, | received the news of Ibsen’s death. I can 
not say that I was deeply shocked at the moment, 
because I had considered him dead years ago, and 
we expected daily to hear of his final passing 
However, as the days go on, I feel more and more 
intensely the emptiness left by the withdrawal of 


** * Tt is long ago that | 


his great personality. 
wrote the ‘Peer Gynt’ music and the Ibsen songs 

so long ago, in fact, that when I play or conduct 
them, they seem not to have been written by me. 
I wanted to develop more fully, and have done so, 
inasmuch as I conceive and feel differently now 


How I would have loved to express in tones my 


mental evolution of todav! Bodily ills proved t 
be insurmountable obstacles, however And now 
the end will soon come But Iam reconciled. Our 


peasant poet Vinje says in his wondrous work 
‘Spring 

‘More I received, than I deserved, 

And everything must end!’ 


Ree 


“HosprraL IN Bercen, August 28, 1907 

. “Il was, and am, sick: so sick with in 

somnia and shortness of breath that I was com 

pelled to come here a few days ago. On that a 
count my pen and ink have rested I have 


to write you, but my strengt 


h will not permit In 
order to express to you my views on religious ques 
tions, I need better health than I have at present 
And vet (a few words will suffice to say much) 1 
was deeply impressed on the occasion of a visit to 
England in 1888 ‘with the ‘Unitarian’ views, and in 
the seventeen years that have elapsed since, I have 
not moved beyond them—the belief in God alone 
and the rejection of the belief in a trinity of Gods 
and in a Father and Son of equal divinity. Every 
thing that was later presented to me in rhapsodical 
form no longer made any impression. Pure sci- 


ence? It is excellent as a means to an end; as an 


end in itself, however, it is—at least to me—thor- 
oughly unsatisfactory. My conception of God I 
must retain, although it often comes into collision 
* * With best 


regards, your respectful and devoted, 


with my conception of prayer 


“EpvARD GRIEG 
eS 2 2 


At an autograph sale to be held by the antiquary 
Leo Liepmannsohn, of Berlin, on November 4, the 
original signed manuscript of Schumann's “Etudes 
Symphoniques” will be put up at auction, Regard 
ing the piece, Liepmannsohn’s catalogue contains the 
following interesting and unfamiliar story “The 
174 page MS. is headed with Schumann's name and 
underneath the composer wrote: ‘Fantaisies et Fi 
nale’—then crossed out the title and substituted 
‘Variations pathetique—sur un theme de M. le 
Baron de Fricken composées p. |. Pfte. et dediées a 
Madame la LBaronne de Fricken, née Comtesse de 
\t the end 
of this dedication the composer wrote the date, ‘18 


Zedtwitz par R. Schumann. Od€cuv. 9.’ 


January, 1835.’ This work, one of Schumann’s 
most important, appeared in 1837 as ‘XII Etudes 
Symphoniques pour le pianoforte, op, 13, but the 
second edition ( 1852) bore the new title, ‘Etudes en 
forme de Variations.” In the present manuscript 
the etudes Nos. 3, 6, 9 and 11 (according to the 
printed version of the Edition Peters) are miss‘ng. 
On the other hand, however, our collection contains 
all of the five variations published (Edition Peters, 
Schumann's Piano Works, Vol. 3, pages 34 to 44) 
as supplementary to op. 13. In addition, the manu 
script includes a variation later suppressed by Schu 


Itisin 12-8 


sharp minor, but was 


mann, and therefore entirely unknown 
rhythm and in the key of ¢ 
not entirely finished. Schumann crossed out the 
music, vet in such a manner! that wt can be read 
plainly. The order of all the variations is different 


from that in any of the printed editions. It is sig 


nificant, too, to note the varying opus number, which 


on the MS. is op. 9 and in the printed versions op. 


13. But most striking of all is the change made by 


Schumann in the dedication! 


tions of the work do not show the name 


Che published ech; 
of the Bar 
oness von Fricken, but instead that of W. Sterndale 
Bennett. This metamorphosis was caused, no 
doubt, by the fact that only a few months after the 
completion of the work Schumann's engagement to 


Iernestine von Fricken (daughter of the Baroness) 


was broken The MS. also gives the name of the 


Baron von Fricken as the composer of the theme, 


while the original lithographed copies bear merely 
the short explanatory note ‘Les notes de la melo 
die sont de la Composition d'un Amateur 7 Ss 

Other important material to be sold by Liepmann 
sohn (from the collections of Julius Stockhausen, 


Wilhelm Daubert and Maurice Schl inger, the late 
Paris publisher are Beethoven's original manu 
scripts of the lusik zu emem Ritterballet’—hs 


first work written for orchestra alone—of two piano 





fugues; sketches tor the B flat tri op Q7;,a ‘con 
versation book” in use by Beethoven after he became 
deat, in which are comment n Weber, Mozart, 
Dragonetti, Rellstab, Marx. Czerny, Kuhlau, Cheru 
bin, etc.; an autographed photograph of Becthoven, 
presented by ] itl i ch I ir, to S hles 
nger the sicned £ crip Beetho 
ven's rtet, | t » 135, and the F major 
~p. 109) plat ita t 1 tral manu 
script of the l: ‘ mat ript of 
the piano V ariations t i Hungarian 
Brahms’ manuscript of the four hand piano arrange 
ment of his secon phor nuscript Ch 
pins “Valse brillant EK flat, and of four i 
zurkas: Hale s origina ‘ f “La Juiv nad 
lanon Lescaut Liszt Huguet fant ‘ 
\Mevyerbeer's first act of “Robert le Diab Schu 
bert’s variations for piano and flute, and important 
letters. sketche sand corrected mus page s of Cheru 


bini, Dvorak, Chopin, Haydn, Henselt, Hummel, 


Jaell, Joachim, Kreutzer, Liszt, Lortzing, Loew 
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Mendelssohn (unpublished song), Meyerbeer, Mo- 
zart, Nicolai, Paganini, Rossini, Rubinstein, Schu- 
bert, Smetana, Spontini, Arthur Sullivan, Thalberg, 
Verdi, Viotti, Wagner (letters to Abt, Hiilsen, etc.), 
All in all, it will be 
seen that the Liepmannsohn sale is to be one of the 
most important held in years, and it makes one long 
to be there with the pocketbook of a Morgan. 
ane 


Johann Strauss, Lanner, etc. 


Gena Branscombe sends a song cycle called 


“Love in a Life,” composed on words from Eliza- 
beth Barrett Browning’s “Sonnets from the Portu- 
The six songs are for medium voice with 
music 


frucs¢ 
piano accompaniment. Miss Branscombe’s 
shows more variety than the verses, for in all of 
much alike. 


them the subject matter 


Modulation there is a-plenty in the piano parts, and 


seems very 


the vocal score moves musically and melodiously. 
In glancing over the booklet one is stru¢k with the 
solidity of the accompaniments, which are mostly 
in chords, and show no running figure or lively 
episode of any kind in all the twenty printed pages. 
The keys of the major, E flat, F 
major, C major, f Miss 


Branscombe should look more closely into the sub- 


six songs are C 


major and C major. 


ject of color and key relations. 
nme 

Campbell-Tipton is another American composer 
who unpatriotically, but wisely, has shaken the dust 
of his soles and gone to 
of the 


native land from off his 


than 


Paris to live in more senses word 
The latest manifestation of his joyous ex 
set of 
Lyrics,” published by the Wa- 
ss of Newton Center, Mass. 


called “After Sunset,” “Darkness,” “The 


ric 


there is a very serious songs 


ur ea 
The separate 
ar 


of Water” and “Requies,” all based on texts 


from the lyrics of Arthur Symons. Brood- 


simism and agonized speculation on the ter 


gp questions of life and death are suggested to 


poet by the nocturnal ocean, and his mysterious 


and melancholy moods find faithful reflection in the 


musical setting given them by the composer. \ 


haunting chromatic progression of elemental sim- 


plicity serves as the “Water” motive and it is fili- 


greed throughout the four songs wherever dramatic 


purpose requires its In a personal copy 
ot 
the 


names tof 


presence 
the work sent by Campbell-Tipton, he subtitles 


he 


“Primeval 


calls and his 


“Soul 


into what “phases,” 


them are Peace,” 

“Soul’s Appeal” and “Ultimate Rest.” 
liary motives are also penciled into the score, 
“Strife,” 


The whole scheme has logical and 


as “Aspiration,” “Desperation,” 


| lope ih 


poetical significance and shows indisputably that 


etc. 
Campbell-Tipton uses his faculty for composition 
in the pursuit of ethical aims, and does not regard 
it merely as a plaything with which to produce 
pretty tunes and musical. quirks that sell quickly. 
The ) 
bility and musicianship. 
boldly through all the keys of the gamut without 
Studies in 


songs are for singers and players of sensi- 


The harmonic line travels 


regard for convenience or convention. 
mood, color and impulse are these “Sea Lyrics,” 
and they denote a long step in advance over Camp- 
bell-Tipton’s more formal sonata mentioned in this 
column several years ago, and played in public here 
(if memory serves correctly) by Jessie Shay. 
en 

\propos, Miss Shay is the musical heroine of 
Mexico all the 
across Our quasi-Spanish border abound with pic- 


just now, and newspapers from 
tures of her, interviews and critical rhapsodies on 
her piano performances. It looks to be the biggest 
genuine success obtained in Diaz’s domain by any 
pianist within recent memory. 
nere 
The question of Miss Shay brings us in natural 
order to the subject of her teacher, Alexander Lam- 
bert, and thus reminder is made that he has just 


published (through G. Schirmer) a “Piano Method 
for Beginners” which calls for more than mere 
record of the fact. For several summers past Lam- 
bert has been seen furtively bearing huge piles of 
music to his retreat at Lake Hopatcong, and his 
preoccupied air and furrowed brow denoted that 
the transportation had a larger significance than 
even his best friends supposed. Years of practical 
teaching and an intimate knowledge of the many 
pedagogical works for beginners sufficed to show 
Lambert ‘that musical madness lay in the effort to 
apply most of those “methods” successfully. He 
pondered on the problem, experimented with it 
and finally came to some exact conclusions which 
he put to the test in his musical college, where 
there were thousands of piano pupils during the 
many years of his directorial regime. Encouraged 
by the actual and noteworthy results achieved, 
Lambert now has recorded his ideas in print, and 
they constitute a highly important addition to the 
recent teaching literature. In this handy volume of 
eighty-three pages may be found in condensed form 
and modern presentment all the principles (and 
their practical application) accepted as correct in 
the authoritative foreign “methods” for beginners ; 
and in addition to this older data, Lambert has sup- 
plied also a wealth of observation of his own, on 
the question of how to teach the young idea 
rhythm, accentuation, phrasing, time, touch, etc., 
without burdening the learner under difficult 
formulas and tons of etudes and unesthetic com- 
The Lambert book, 
from cover to cover, is really for beginners, and in 
that respect differs widely from the “methods” 
which presuppose the player to possess the skill of 
few pages are 
Every bit of explanatory text—and there 
is little, for “it is impossible for a child to grasp 
all the rules usually given in such instruction 
books,”” as Lambert remarks in his short preface— 


positions in scale intervals. 


a virtuoso by the time the last 
reached. 


is followed immediately by the practical demonstra- 
tion in music, and the ground covered is gone over 
again and again in the succeeding pages, with such 
variety and ingeniou’S application that the child 
loses no patience and is bound to imbibe in some 
that 
may 


one form the information could not be ac- 


quired in another. It seem excessively 
pedantic to spend all this space in praise of a book 
for musical beginners, but so much rubbish has 
been put forth in that very field that a work which 
shows careful thought and scientific purpose, such 
as this, should not be dismissed with a few com- 
monplaces likely to leave teachers in ignorance of 
its real significance. 
Ree 
It has come at last. Gottfried Galston gave a 


Bach recital in Berlin on October 16. 
nee 


Somebody wants to know from the “symphony 
editor” of THe Musicat Courter why Schubert’s 
“Unfinished” symphony was not completed. The 
query was handed to the present scribe, who can 
think of no other reason than that Schubert didn’t 


write the rest of it. 
nee 


Harold Bauer informs a friend that he will play 
at his American recitals this season “‘one of the Mac- 
Dowell sonatas, a Harold Bauer arrangement of an 
organ piece by Franck, morceaux by Debussy, a 
suite by Albeniz, based on Spanish national airs, and 
some Hungarian melodies of Bach quite unknown.” 
Of Albeniz, Henry T. Finck wrote lately: “The 
name of Albeniz is well known in Spain, where he 
has produced some operettas (zarzuelas), and in 
Brussels, where his opera ‘Pepita Jiminez’ was suc- 
cessfully performed two years ago. He had a hard 
struggle until he fell in with the son of a rich Eng- 
lish banker, who engaged him, at a good salary, to 
set to music his epic poem on King Arthur, a task 


which will presumably require twelve years to 


finish.” 
nee 


Leschetizky is quoted as having said that it is 
easier to conduct the “Ninth” symphony of Beetho- 
ven than to play six measures perfectly on the piano. 

nRe 

George Henry Payne, the sprightly and spirited 
dramatic editor of the Evening Telegram, pub- 
lished this a short time ago, and a funnier anecdote 
has not come down the Rialto for many a moon: 

“Lew Fields is somewhat conscience stricken—a 
rather unusual thing for an actor—and the cause 
of his remorse came about in this way: 

“The other afternoon a young man whom he had 
noticed in conversation with two other men in front 
of the Herald building left his companions and, 
crossing the street, said: 

“*T beg your pardon, but are you Lew Fields?’ 

“*No,’ responded the comedian, ‘I am _ his 
brother.’ 

“*Then I lose my bet,’ exclaimed the stranger, 
darting in front of a car and rejoining his com- 
panions. 

“Mr. Fields saw him hand one of the men a bill, 
and, not wishing the stranger to lose his money, he 
started in pursuit to explain, but there was a crush 
of traffic at the moment and he lost sight of them. 

“An hour or so later Mr. Fields was walking up 
roadway when the same young man approached 
him with another man. 

“*Are you “Lew” Fields?’ he asked. 

“*Yes, | am; and I want to say that when I told 
you a little while ago that I was not I didn’t know 
you had a bet on it.’ 

“Well, I'll be blowed!’ exclaimed the stranger. 
‘That’s two bets I’ve lost on you this afternoon. I 
just bet “Jim” here a five spot that you weren't 
“Lew” Fields, and I thought I had a cinch,’ and he 
turned and walked dejectedly away.” 

nRre 

“The music of earth is never dead,” remarked 
Goethe occasion. That only his 
kindly way of pointing out how earthen some mu- 
LeOnARD LIEBLING. 


on one was 
sic is. 


Cirea’s “Adrienne Lecouvreur” will open the 
Metropolitan on November 18. On November 20 
Boito’s “Mefistofele” is to be given, with the basso 
Chaliapine. “Aida” is scheduled for November 21 
(with Caruso), “Rigoletto” for November 22 
(Bonci and Sembrich) and “Mefistofele” at the 
matinee on Navember 23 and “Meistersinger” in 
the evening of the same date. 


“Perer and Paul in Lubberland” is the title of a 
new operetta by Franz Lehar, composer of “The 
Merry Widow.” That lady, by the way, in the first 
week of her visit to New York has danced herself 
deeply into the affections of the metropolitan public 
and bids fair to be welcome here for an unbroken 
run of two seasons at least. In the new operetta 
aforementioned, Lehar has centered the interest 
around a great children’s ballet, which forms the 
main attraction of the fairy play. It is admitted om 
every side that Lehar is not a genius like Strauss, 
Offenbach, Genée, Lecoq, Sullivan, Milloecker, etc., 
but nevertheless “The Merry Widow” has been per- 
formed thousands of times everywhere in Europe. 
With no wish to detract in the slightest degree from 
the great charm of Lehar’s popular work, neverthe- 
less that very popularity demonstrates how poor was 
most of the light opera stuff which our transatlantic 
cousins had been getting—and exporting to us—for 
the past decade or so. Up to date, Lehar has made 
over $250,000 in royalties, which places him in the 
record ranks, together with the composers of “Robin 
Hood” and “The Belle of New York.” 

















New York, October 28, 1907 the Misses McDermott, Sylvester L. Blood, Mark Mer 
The rooms of the International Art Society, Mrs. J. mod. James Lay, Miss Packard. Miss Buch. Mr. and Mrs 


- LIC an 
Christopher Marks, president, were crowded at the mem- f{agile. Miss Naegle. Miss Bates. Miss Pitzer and Dr 
bers’ meeting and musicale which followed the program in | jppencott 
charge of Mary Elizabeth Cheney, at the Waldorf-Astoria, err 


October 21. This society embodies in its principles “Noth 


ing for Nothing,” and has from the beginning had BERNARD OLSHANSKY, A NEW BARITONE. 


the cordial support of this paper. At the members’ meet Bernard Olshansky, a Russo-American bass ntead 
ing the president called especial attention to THe Musicat anther discovery of 7 Ginsburg. the tenor a 
CouriER, pointing out editorial matter bearing directly on teacher. and he will be heard at tl tter ert 
this subject, and elsewhere may be found a reproduction \fendelssohn Hall. Saturday evening. Novembx oO 

of an announcement distributed at the meeting. Of com- engaged for the concert Harriet } ’ 
mendable brevity, the concert was enjoyable, Mrs. Cheney ¢ralto: Michel Svedrofs! violinist: Paolo Galli. pianist 
singing with taste, and Angelo Patricolo playing piano Josef Ar ' . Gutm und | 
solos brilliantly, both artists being obliged to give encore H{ejman. accompanist When. two years ago. Mr. Gir 
pieces, 


nnre 

Robin Ellis, dramatic reader, and Leon C. Klingberg 
pianist, participated in presenting “Enoch Ardet with 
Strauss’ music, at the apartment of the Rev. Can 
Knowles, October 21, the canon making introductory re 
marks relating to the music and motifs. The flexibility and 
feeling of Ellis’ voice, the superior pianism of Klingberg 
and the close feeling engendered by proximity to the artist 
made the triple partnership highly enjoyable Florence 
Austin played violin solos with artistic dash, Lynnel Reed's 
simple little “Berceuse” causing special comment; the piec 
is just what its title announces. Signor Caselotti, pianist 
played pieces by Chopin, Schumann and Liszt with feel 
ing, and, it being the eve of Liszt's birthday, Mr. Riesberg 
played his “Love Dream.” 

nner 

Leo Tectonius’ Sunday afternoon studio musicale en 
listed the artistic co-operation of Mary Umstead Bennett 
Josephine Jayne, Platon Brounoff, pianists; Clifford Wiley 
baritone; Wilhelm Lamping, cellist, and Eugen Haile 





composer-accompanist Ihe hostesses were Marie Cross 
Newhaus, Mrs. Harry Wallerstein, Mrs. R. A. Lewis, Mr DER OLSH 
Clifford Wiley, Mrs. Samuel Gross, Mrs. William Jayne 


and Florence Gildersleeve, and Mrs. Herman Strybing rg cal tl 

poured tea Mr. Lamping, cellist, a newcomer, deserve to his discovery ft that peri t n Aresor “ 
the courtesy of first mention; he is a first class artist, who e he had 

makes his instrument sing and express the heights of emo 1 tl 

tion. Even his Bach playing has this element, the unac- «| pment t ! g that large tw 
companied “Loure” being especially interesting. Mr. Wiley 18 so fast ming to the publi t K 

has certainly attained powers of interpretation, of control + who are 1 lly gifted 

of the mezzo voce, and a musicianship which now perfects © pursuit of f 

his always glorious singing; songs by Haile, who accom he t 

panied them, have modern feeling and classic form. M1 ve 

Tectonius played short pieces by Strauss, Olsen, Scott and Olshansky 

Gottschalk’s “Tremolo,” the latter with great speed, and well great 1! I ] H inp 

showed unusual touch and bravura combined The guests Caro mi « ! t I 7 

present included: Prof. and Mrs. Cornelius Riibner. Mr. and Russia ne wirlg | rang 4 ! 


Mrs. Samuel Gross, Charles Lamping, F. W. Riesberg, Har 
id Betts, Mr. Doubleday, Rafael Navas, Edwyn Chambers tudy xclusively with Gi rg, he recem ng ! 
Reinald Werrenrath. Mr. and Mrs. Paul Graef, John select lier ttracting 1 ttenti \ 
Heath, Mr. James, Mr. Collier, Carl Schmitt, Mrs. Wallack, : | 
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second concerto. 
that he is still in Peterboro, Vt., but that both he and his 
wife will be at Hotel Westminster later. 
nn 
Giuseppe Dinelli, organist of the Bergen Avenue Re- 
formed Church, Jersey City, has resumed work for the 
He teaches piano, organ and harmony, and has 
several excellent compositions, among them an andante for 
Lillian Littlehales plays the latter. 
eRe 
Betty Askenasy and Blanche Monnerat, pianists, are 
newcomers here, and have succeeded in establishing them- 
Miss Askenasy is to play 
the G minor sonata, with 
of Manuscript Society 


season, 


cello, to his credit 


selves as teachers of piano 
solos and the 
at the 
November 12. 


piano part in 


violin, Grieg concert the 


nner 
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nati 


head 
Music 


at Covent Garden, 


Tirindelli, the 


Conservatory of of the 
the city 
comic 


also occasional concertmaster 


opera orchestra visits Venice, 
fh 


journal 


London, 
birth, 
of the 


stanza below. ] 


1s there the 


with the pseudo 


every year During his last stay 


city published the above, together 


zn re 
News 


Bruce 


New 
Kingsley, once 


York 


organist 


now in the West. 
the Church of Christ 
Central Park West. 
in California, hoping to regain his health. Francis Walker 
has had pupils in Seattle. Eugene 
had large 
Robert Hosea makes his 


of former men, 
of 
Scientist, Sixty-eighth 1s 


street and 


a large class of vocal 


Bernstein and Alexander Saslavsky have 
summer schools in the Same city 
home in California, and is married Hemus, now 
to New York 
in St. Joseph and Kansas City, where his work was high’ 
regarded. Franz Wilezek. the violinist, is located in Lo; 
Angeles, and is very busy there 


Rae, 
Leopold Stokovski organist of 


Perey 


returned had large classes in vocal musik 


St. Bartholomew's P. E 
Church, played the following organ pieces at his 5 o'clock 


Latest news regarding the composer is 


organ recital Sunday: “Festal March,” Smart; “Melody,” 
Puccini; “Moment Musical,” Schubert; a movement from 
the “Pathetic Symphony,” Tschaikowsky. 
nee 
Platon Brounoff’s studio, 1416 Broadway, opposite the 
Metropolitan Opera House, is to let two days weekly, or 
from 3 to 6 p. m. 





Dezsé Nemés. 


(By Telegraph to Tue Mustcat Courier.) 
Mownrtrear, Canada, October 28, 1907 

Dezs6 Nemés, the Hungarian violinist, died here Friday 
of last week. The funeral took place today. 

Mr. and Mrs. Nemés left New York some weeks ago 
to accept positions in the Royal Academy and Royal Col 
lege, which maintain music schools in the Dominion of 
Canada. Madame Nemés is a pianist. The Nemés came 
to this country five or six years ago. They have played at 
concerts in the East and West and both taught for a time 
in New York. 


Katherine Mary Dederick. 


Katherine Mary Dederick, wife of Louis Dederick, died at 
her home, 113 South Boulevard, Dayton, Ohio, Tuesday, 
October 22, in her fifty-fifth year. Mrs. Dederick had been 
ill for about a year. She was active in the musical world 
of her city and greatly esteemed for her many good 
qualities. 


Clifferd Wiley in Maine. 

Clifford Wiley repeated his success of last year at the 
Maine Festivals just past, he being the only artist singing 
1 re-engagement, of the highest compliments to be 
Following are some press notices: 


one 
paid a singer 


Mr. Wiley was greeted with an outburst of applause as he stepped 
into view, for he is one of the best remembered figures of the last 
He sings better than ever. He has a voice of unusual 
sweetness, mellow in every register, and a power equal to all de 
Withal he has a personality that wins and holds, and a 
warmth of expression renders infinitely appealing whatever 
may sing. It was his night without the slightest question. His 
was the great ovation in an evening when applause was generous 
Portland Daily Press. 


festival 


mands. 
which 


he 


throughout 


Then came Clifford Wiley, who last year sang his way straight 
into the affections of Eastern Maine. He is a baritone, and a pow- 
erful one as well; but in his well-trained voice is all of a tenor’s 
swe and and sympathy. Many 
times, when he had finished, he returned to bow his thanks, but it 
was simply no use—the applause would not stop; and finally he re 
sponded with a rollicking English ballad, widely different from his 
previous selections, but proving the added gift of versatility. He had 
a tremendous ovation.—Bangor Daily News 


tness and smoothness tenderness 





Events at the Virgil School of Music. 


Rose Sindeband, a talented pupil of the Virgil School 
of Music, will play the following program at a recital 
in the school, Broadway Studio Building, Broadway and 
street, New York City, Friday evening, No- 
Sonata, op. 31, Ne. 3, Beethoven; prelude and 
in E minor, Mendelssohn; “The Lark,” Glinka- 
Ralakirew; “Valcik,” Mokrejs; “Spanish Caprice,” Mosz 
kowski; Rhapsody,” Liszt. Miss Sindeband 
a pupil of Mr. Mokrejs, one of the masters at the school 

Joseph Kovarik is conducting the ensemble classes. This 
is one of the interesting features of the school, and is 
available to all who like this opportunity of playing with 
other instruments 

The Musical History Club will begin its sessions the 
second Friday m November. 


Eightieth 
vember I: 
fugue 


“Second is 


Francis Rogers’ November Engagements. } 
Francis Rogers, the baritone, returned to New York re- 
cently from his summer of travel and study in Europe, 
Mr. Rogers visited England, France, Belgium, Holland, 
During the trip the singer secure 
a number of novelties for his recitals this autumn an 
winter. His November bookings include: Novembeq, 
t, Rye, N. Y.; 7th, Toronto, Canada; oth, Rubinstein Club! 
New York; trth, Glen_Cove, N. Y.; tath, Paterson, N. J.; 
14th, Princeton, N. J.; 15th, New Brunswick, N. J.; 16th) 
Summit, N. J.; 18th, Elizabeth, N. J.; 20th, Garden City# 
L.. 1.; 21st, Newark, N. J.; 22d, Mount Vernon, N. Y.; 23d, 
New Rochelle, N. Y.; 26th, seventh annual recital at Men 
delssohn Hall, New York City. 


Switzerland and Italy 


The Country Calm. 
Rousseliere, the French tenor, has cabled to the Metro 
politan that he will not come here this season. No flags 
were noticed at half-mast last week. 
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American Institute Recital. 


ITALIAN GRAND OPERA IN CHICAGO. otto earns eee 












































i was given day evening, October 25 
by the violin pupils of Herwegh von Ende. A more de 
lightiul pupils’ recital ha t often been heard, and th 

The Italian Grand Opera Company of New York “La Boheme,” “Fedora,” “Faust,” “Rigoletto,” and “La enthusiasm with which each number was received was 
opened its engagement in Chicago, Monday night, at the Tosca.” ustly merited Miss Morrison’s accompaniments were 
International Theater The musical director of this fine Gaetano Merola, musical director, returned recently to played with her usual skill and taste. and added much to 
organization is Gaetano Merola, an exceptionally able mu- New York from Italy. He visited that country of great. the charm of the recital e players were Regina Car 
sician, who is assisted by Angelina Fornari, a fully quali- singers expressly to engage Torre, the tenor, and Hugo son Josephine McMartin, Lesley Paine, Elizabeth Chaskin 
fied conductor. The business manager is Ivan Abramson, Marturano, the baritone. With regard to the former he William Small, Master Kotlarsky, Sacha Jacobsen-Kuss¢ 
who has enjoyed much experience in grand opera enter witzky and the ensemble class, consi ting f Ethel Dallis 
prises. Hill, Misses Payne, Chaskin, McCardell, Carlson. Mé¢ 

Eugene Torre is one of the greatest tenors of Italy, and Namee, McMartin, Gallagher Keyser Feinthal in 
is now thirty-two years of age. He is a pupil of the noted Me Rice, Small, Childs, Greenwold, Caicedo, Uliotti 
Vergino, who was also teacher of Caruso. Signor Torr: Kussewitzky and Kotlarsky 

i is a native of Naples and was educated musically at that Following are the event woked for the month 
4 place. Milan, Rome, Genoa and Naples were the prin November 
i cipal cities of his musical triumphs At the Teatro Da os “ 
Verme, of Naples, he sang during the last season but one Elementary Theory, R } iate 
with enormous success under the renowned Sonzogno as Wednesd N PrP. M.—Mr, Las 
impresario. His engagement last season was at Genoa, at ‘ ' a 7 . ™ tal oa 
Teatro Lirico, which engagement he was specially released , = 1H 
from to sign with the Italian Grand Opera Company o i days, N . os ' 
New York. His most famous roles are as leading tero: nt Phe 
in “Carmen,” “Adrienne Lecouvreur,’ “Andrea Chenier,” eae - ’ 
= niel ¢ g \ 
W . MI ture-R 
tiay 
HOW TO PROCURE ENGAGEMENTS ! Friday, N Recital, McCall La 
USE THE 
AMERICAN MUSICAL DIRECTORY Wednesday, X . 
Which Gives the United States and Canada m 
ADDRESSES 
OF ALL 
MUSICAL SOCIETIES, CLUBS, ETC. Jan Munkacsy's Violin Recital 
Price, $2.50, Delivered Saturda ¢, Noveml 9. J Munkac | 
419 St. James Building NEW YORK | N \ idien th a tal a 
\l | tall \ st ) ‘ } 
principa wvelt ‘ nuseript ft which w esente 
WISCONSIN CONSERVATORY ene ee 
tin y ng rtist \\ put twenty-ore year ! we 
OF MUSIC . When a lad of five year i age yave recitals in Pri 
3 " : oan ‘i eZ idea : burg and Bu dapest, Hungary, later tudying with Sevecik 
Cor. Milwaukee and Mason Sts., Milwaukee, Wis. . rs adh Ghiaheais dee deih ot’ Wantminneil hain. Maaie 
One of the leading conservatories in the West. Eucene Torre. map. I decorated marty the Danillo ( oy of Honor 
odest n pearing vith ‘ " isness « power I 
Experienced teachers and artists widely known give in- BE ae id a a te a te Bes ung Munkecsy, aeohe . io 
struction in all branches of the complete Conservatory 9. i. she Lo RNS ae foo ns a alle the great painter of the same name, creates the impression 
curriculum, Vocal and Instrumental, including Piano, f a ripe artist, despit youth, and this he will demor 
Organ, Violin and all the Orchestral: Instruments. Also Zoeliner Family on the Way to Brussels. trate on November 9 


Oratory and Normal Course in Public School Music. = Joseph Zoellner, the violinist, from Stockton, Cal., an 
Catal e sent free on application. nembers of his musical family, who make up the Zo« et 
String Quartet, sailed fror New York t week | FRANCIS re ce 
Europe The Zoellners are on their way to Brussels, wher — = 


w] r 

‘ a e expec oO spend some tin "W tudy I he tlarte 

I A tl ) xpect t { n n , | Q | t 5 BARITONE 

' Be includes Joseph Zoellner, Sr, violin and ss Aetnimosn 

. x Zoellner, violin loseph Zoellner. Tr niar tw 4 DIRECTION RESIDENCE 

5 = < Zoell LOUDON CHARLTON 45 West 46th St., New York 
o r Amandus Zoellner, violi 


NDIANAPOLIS CONSERVATORY OF MUSIC mmm SEASON 1907-1000 
Indianapolis, Ind. HENRY W. SAVAGE’'S 
NEW ENSLISHoH GRAND OPERA 


(Thirteenth Season’ 
Producing Exclusively in Leading American Cities 
PUCCINI’S JAPANESE GRAND OPERA TRIUMPH 


MEZZO SOPRANO _ 
CONCERTS — ORATORIOS-— RECITALS | 66 M A D A M 4 U R F Y 
Sa Ge ae I T E | 4 


TRIPLE CAST, 60-ORCHESTRA 60 GRAND OPERA CHORUS 


See? | THE PHILADELPHIA ORCHESTRA 


TYPEWRITER CARL POHLIG, Conductor 


Address ali Communications to 
CHAS. AUGUSTUS DAVIS, Business Representative 
1312-13-14 Pennsylvania Reuliding. Philedeiphia 


TENOR 
: V A N W | [ A Vj \ Managemeut: HENRY WOLFSOHN 
Bri ISI East I7th Street, New York 
- P ~ - 4 Private Address and Studie: 
/ . ? os wn ’ 1, AKRON, OHIO 
| “uv NIESSEN-STONE <=222- 
1402 Broadway, New York 
The Durability of the VON Personal Address: 235 West 74th Street 
Soloist with all Stras 
PIT YPEWRITER —uTnr OOTTLOW == 
Adéress Mre. M. C 
is as well established as STEINWAY PIANO USED Bt West 1034 Street, Rew Yoru Cy 
its SPEED J M U N K A — SV HUNGARIAN VIOLIN VIRTUOSO 
; Underwood Typewriter Company ° C.J. EH gLich. 1% 137th Street 
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SCHUMANN-HEINK’S GREAT CONCERT TOUR. 
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Madame Schumann 


ember 16 
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t— A. 


SOUSA AND HIS BAND 
November, 1907 





Pri. 1 Stockt-n, Ca wa 
at, 2 Auburn, (a Eve 
3 En route 
Mon. 4 Salt lake City, (tah, Eve 
Ny Tue, § Salt Lake City, Utah # Af 
JOWN PHILIP SOUSA Wed. 6 Rock Springs, Wyo., Eve 


OOoNDUCTO! 


Yosemite Theater} 
Aubarn Opera House 


Tabernacle 
Tabernach 
Grand Opera louse 


NEW YORK HIPPODROME, Sunday, Dec. 15th 
General Offices Astor Court Bidg., Hew York City 


Mine. von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Mulford, kathleen 
Howard, Katharine N,. Fique, Frances Travers. Adah Benz- 
ing, Katherine 8S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton 
Susan Brooke, Hélene Wade, Edna FE. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 Weel S7th Street, New York 


ARIE HERITES 


Creat Bohemian Violinist, Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Commanications to R. E. JOHNSTON 
Telephone ; 666 Madison Square. St. James Building, Broadway and 2éth St., N.Y. City 











Theodore Habelmann’s Operatic School 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


FERDINAND SCHAEFER 


TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 Nerth Meridian St., Indianapolis 








November 26—Houston, Tex 

- 27—-Galveston, Tex. 
Beaumont, Tex. 
San Antonio, Tex 


Austin, Tex. 
Waco, Tex 
Waco, Tex, 
Waco, Tex. 

Fort Worth, Tex. 
Okla 
—Oklal o 
Dallas, 
10—-Shreveport, 
11—Shreveport, 


December 


Okla 
Okia 


a City, 
a City, 
Tex. 
La. 
La 
12—Memphis, Tenn. 
13~Memphis, Tenn 
14—Louisville, Ky 
16—Evansville, Il 

After December 16, Madame Schumann-Heink will ap- 
pear in a number of opera performances at the Manhattan 
Opera House, and will give her only New York recital of 
this season at Carnegie Hall on January 4. 


MUSIC IN HOLLAND. 


Tue Hacue, October 17, 1907 

A successful summer season was that at Scheveningen, 
where the new leader, Dr. Kunwald, did very well, and will 
do even better when he has had more time to get on with 
the orchestra. 

a2ee 

The winter season has begun in a sensational way with 
Strauss’ “Salome” in German, with artists from Breslau 
and Leipsic and the Utrecht Orchestra. There were many 
good points in the performance, but the public had ex- 
pected Fanchette Verhunk in the principal part, and here 
at least the success was not complete. My personal feeling 
is that, however great the work, Strauss had done more 
wisely to employ his great gifts for a better cause. 

nme 

The Italian Opera also announces “Salome.” 
like to 3ellinciona the 
heroine he told me so himself— 
to ask her not to accept the part in Holland, because the 
direction of the Italian Opera had not acquired in a lawful 
way the means to perform work. Before leaving 
Strauss, I must mention that the two military marches 


which he composed for the German Emperor, and which 


We should 


know whether Gemma will be 


Strauss has written her 


his 


the Berlin Philharmonic Orchestra performed under his 
direction at Scheveningen, are wonderfully fresh and clear. 
The most remarkable thing about them, perhaps, is that 


they are by the same man who wrote “Salome.” 
eRe 
The Italian and the French Opera have both given sat 
isfaction The Italian will bring us a new work 
composed by a priest, who will conduct; the French think 
(Paladilhe) and “Madam But‘erfly.” 


Ree 


\s to concerts, they are just begun, and since they are 


till now 


of doing “Patrie” 


to be more numerous than ever, the financial results at least 
will be, nay, must be unsatisfactory. 
Dr. J. pe Jone. 





Guilmant Concerts in Spain. 

Alexandre Guilmant has completed an engagement of 
organ Spain, where his playing 
created unbounded enthusiasm. M. Guilmant was met at 
the station by the Mayor, accompanied by the high offi- 
cials of Barcelona, who conducted him to his hotel. At 
the conclusion of the second concert the enthusiasm was 


concerts in Barcelona, 


so great that the distinguished artist was obliged to re- 
turn to the organ and play several additional numbers, 
and the audience were not satisfied until he had concluded 
with one of his famous improvisations. On his departure 
M. Guilmant was again accompanied to the station by 
the Mayor and Government officials, who bade him adieu 
his train left Paris. M. Guilmant will soon con- 
certize in Germany and will be heard in many concerts 
during the He is also actively engaged at the 
Paris Conservatory with his organ classes, at the Scola 
Cantorum, and with a large class of private pupils, many 
Mr. Guilmant has recently sent 


as for 


season. 


of whom are Americans. 
his felicitations to William C. Carl on the great success 
of the Guilmant Organ School, of which the great master 
is honorary president; he is interested in a large degree 
in the workings of this institution and is particularly grati- 
fied. at this time to know of the high standards which 
are being maintained and of the large number of students 
who are taking advantage of the course. 
Elsa von Grave on the Pacific Coast. 

Elsa von Grave, the German pianist, who recently ar- 
York on the steamer President Lincoln, is 
the Pacific Coast. 


rived in New 
booked fer a number of concerts on 
During her stay in the Far West, Madame von Grave will 
reside in Los Angeles, where her coming is awaited with 
eager interest by the musical community. Besides her 
rare talents as a performer, Madame von Grave has won 
a great reputation as a teacher. She was head of the artists’ 
class at the Klindworth-Scharwenka Conservatory in Ber- 
lin, and she had, in addition, a large class of private pupils. 
Madame von Grave has played with pronounced success in 
Berlin and Paris. 


The Tuneful Travelers. 

Musical personages who arrived here from Europe last 
week were Mary Garden, Elearnora de Cisneros, Riccardo 
Martin, 
Ancona, Didur, Arimondi, Gilibert, and Daddi. 


YON 


Paderewski, Bressler-Gianoli, Zenatello, Dalmores, 


HELEN-VOCAL 


OENHOFF 


ALBERT-PIANO 


1186 MADISON AVE. PHONE-1332-79, 





(HARLOTTE 


MACONDA 


R. E. JOHNSTON, St. 


James Building, N. Y. 





SPENCER 


CONTRALTO 


204 West 94th Street 
PHONE: 888 Rivee 
Venagement: HENRY WOLFSONP 





ATHUR_NIKISCH 


COACHING FOR LIEDER AND OPERA. 
Thomasius Str. 28, LEIPSIC 


BERLIN: 


Saturdays and 
Mondays Alter 
September i165. 


STUDIO AT 


Bartare sa Str 42 





LENN HAL 


TEN OR 


Address Concert Direction Hermann Wolft 
Flotwell Str. 1, Bertin, Ww. 


PERMANENT ADDRESS: BARBAROSSA STR. 42. B+ RLIN, ©. 
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AMERICAN CONCERT TOUR, SEASON 1907-8 VR PUM For Dates. Addrece tandan *hartton Parnogis Hall, Yew York 
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KARL GRIENAUER’S PRODIGY PUPILS. 


Pd 














Karl Grienauer, the llist, believes in prodigies. Mr here sufficiently accomplished in their art to play classic vember 13. Be 1Y W a1 
Grienauer, always original, says music As a teacher, as well as a virtuoso, Mr. Grienauer bh have ver ‘ y 
‘The standard for stic development in music is so has had remarkable success. Both these little pupils played id crit y Mr. ( 
high that hardly any musician who has not been a wunder f the " 
kind reaches perfection.” istomish their elders \ 
Helen Scholder and Goldie Gross, two young pupils of fr press es W W " 
Mr. Grienauer, who have had many public appearances, desire to heat é 
will assist their teacl ext recital in Mendelssohn 
Hall, which is set for the ing of January 9, 1908. The si "ye a 
principal number of the gram for this occasion will be Lied M fe Ss - : , 
Poppe rs “Requiem,” i celli, a work rarely heard aie celled de , 


in this country 






a 
7 gtk 
weit. 


_ 


™ 





GoLpre Gross. KARL GRIENAUER ' Ek 
re s 
Mr. Grienauer decla that there are t enough wome n public after one year’s instruction with Mr. G 
cellists today to fill tl emands. He says frequently These little girls, with their wonderful accomp - " 
receives offers from vi 1S wishing to organize women’s have been much ught aft for concerts with clubs 
stri.g Quartets and Tri but the are few women cellist societies. Last seas they played at the Grienat ‘ W sh 
— recital, in Mendelss Hall; at the Cappiani conce . = 
Carnegie Hall; with the Rubinstein Club, at the Waldorf 
Astoria; with the Beethoven Club, the Arion Singing So 
4 4 ciety, the Helvetia Singing Society, the Hebrew A cia MME. MELBA writes There 4 
‘ . fommor Weoley MUle « 
e r 0 tn Ting tion and the Catholic Singing Society, all of Manhattan and Speaking,’ tha 
the Swedish Singing Society, of Brooklyn; the Brooklyn r on Goaeieen Renton, Sune 20 
Sangerbund, and at the Orpheum Theater, in Brooklyn; at 
(SCHOOL OF MANUEL GARCIA) concerts in Newark, Passaic and Ocean Grove, X }-con- $WOICE PRODUCTION 
rts in Hartford, New Haven and Westport, Conn.; at a 
From Production to scaulestes te ike teosancak Miaadetca idieth Se, Meditate IN SINGING AND SPEAKING 
Interpretation and Repertoire ee ncetie in East Hameten pane” gt Saar id nd BASED ON SCIENTIFIC PRINCIPLES 
} Dp ’ ppearat mn tl rome f ell bk . By WESLEY MILLS. M.A. M.0.. F.8.8.C 
er priv: T ’ eh f well Ww 
: ’ ‘ ‘ a ‘ Professor ef Physiology in MeGill University, and Lecturer on Vooa!l Ps 
peopie im ti t state (roldie Git “ on leave Mygiene in the MoGill University Conservatorium of Music, Montres 
N ‘ York fe i hort te thr igh Ma chi et d SECOND £ i” 
‘ , Sohald ' Crown Octave Cloth 282 Pages 
Connecticut. Helen Scholder’s bookings Car suture 63 iMustrations, some in colors. Price, $2 Net 
include concerts in Westport, Conn.; Newark, N. ] ind ) 
STUDIO-RESIDENCE : s etiiieaiin TOM’ tke: Stade mis 1 Porethag Foe J. B. LIPPINCOTT CO., PHILADELPHIA 


154 West 77th Street, 
Telephone: 2921 Riverside 


New York 





THE PITTSBURGH ORCHESTRA 
EMIL 


PAUR 


o—_——- DIRECTOR ———_-O 


SEASON COMMENCES 
FRIDAY, NOV. ist 


Carnegie Music Hall, Pittsburgh 


information es to availiable Tour- 
ing Detes may be had trom 


Ww. T. MOSSMAN, Manager 














San Carlo Grand Opera Company 


Director, MR. HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS (Names arranged alphabetically) 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 
- DESANA - MARCHI “ DANI - PORNARI . SEGUROLA 
= NIELSEN ” OLITZKA 79 D’AUBIGNY “  GALPERIN ” TAVECCHIA 
= NORIA bat GIACCONE “  MAUREL nig VILLANI 
= PEREGO ° OPPEZZO “  PULCINI 
“ ZARA 
CONDUCTOR ASSISTANT CONDUCTOR 
ARNALDO CONTI G. P. CENTANINI and G. BISACCIA 
MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 
ENG i "AUST, RMEN (in French AIDA, DON GIOVANNI, CAVALLERIA, GIO 
ESBS SUE, “PUESGEES a Sorat PARTE GME RCSLT TS ok aot s“BaaaNNe, COMGER! Lue 
(in Italian). 


Opening Boston, Mass., Majestic Theatre, December 9th, 1907 





336 Fourth Avenue, PITTSBURGH, PA.; 


New York Address: MR. HENRY RUSSELL, 140 West 42nd Street 
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her age, and yet 


and facility that 


complex and simple 


Fishkill 


was 
delicate 


narkable Times 


ease 


orrect playing, her 


Musical Courier 


was. highly af 


ol ten years 


was, Goldie Gross, 
,udfence 
hen aie 


d Popper-Jensen’s 


Little 
appeared 
nhagen wath a tecl 
her 
both 


gmihcance ol 
Her 
warmest 


make 


tone, too, 


praise, while 
her performances 
of her playing was 
hly deserved the 


sik Zeitung, 


ind wonder 
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more won 





WORKS BY 


FDWARD GERMAN 


THREE DANGES FROM “TOM JONES” 


No. 1. Morris Dance No 2. Gavotte 


No. 8 Jig 
Small Orchest'a 
Military Band 


Pianoforte Solo 
Full Orchestra 


THREE DANCES FROM “NELL GWYR”’ 


No. 1. Country Dance No, 2. Pastoral Dance 
No. 3. Merrymakers’ Vance 
Full Orche:tra 
Small Orchestra 
Orchestral Parts 
Arrangement tor Mili 
tary Band 


OVERTURE TO “NELL GWYN” 


Full Orchestral Score 
Military Band 


Pianoforte Solo 
Pianoforte Duet 
Pianoforte and Violin 
Full Orchestra Score 


Pianoforte Duet 
Parts- 


FOUR DANCES FROM “MERRIE 
ENGLAND” 


No. 2. Minuet 
No. 4. Jig 


Pianoforte Solo Pianoforte Duet 
Pianoforte and Violin 


ROMANCE AND TWO DANCES 
FROM “THE CONQUEROR” 


Small Orchestra 
Arrangement for Military Band 


Orchestral 


No & 
No. 3 


Hornpipe 
Rustic Dance 


Pianoforte Solo 
Full Orchestra 


THREE SONGS FROM “THE 
CONQUEROR” 


‘Evadne’s Song” ‘O Love That Knew the Mornirg” 
“Cupid, Fickle Cup.d” 


CHAPPELL @ CO., LTD. 


37 West 17th Street 
LONDON 





MELBOURNE 








HERMANN 0. C. KORTHEUER, Pianist 


Recitais and Concerts with Orchestra 
Address for engagements 


11330 HESSLER ROAD, CLEVELAND, OBIO 





Madame GadsKi in California. 
\iadame Gadski is meeting with brilliant success in the 
West. Her attracted record 
audiences. In Francisco, where the prima 
especially 


California have 
San 


the 


concerts m 
breaking 
enthusiasm 

the 


donna gave two recitals, 


the 


was 


marked, as following notice from San Francisco 


all will 
Madame 


en m the 


suggest : 


Gadski sang it last made 
Athens of the 


empress of 


Oakland 
Pacific 
song 
should be said that the house was crowded upstairs, well filled down; 
that 


That 
rendered 
the 


night an epoch) 


Coast, which homage to 


this [Teuton Disposing at once of news, 


society was there, and music lovers, too; that Oakland surely 
for that the Ys 


thus socially and financially a great success 


onserved its reputation culture, and concert at 


Liberty” playhouse was 


of her 


tone 


The art singing takes deeper hold than upon the correctness 


f one She is a poectess and past mistress of the art of song 
full throated 


vou into her confidence and tells you what th« 


Her lips are touched with a message and she 
She takes 


a program ranging from one end of song literature to 


gives it 
itterance 
about audience 


ong is did not want to go home last night 


when, alter 


she Wagner's tremendous aria from **Tannhauser,” 
had hack 
first chords of the Valkyrie’s cry the 
Again 


singing 


the other, sang 
"Dich Halk 
companist played tl 


theure Then she to come and as the ac 


audience 


applauded and showed it knew what was; cosning. she was 


ahd 


Franciseo Call. 


encered tumultuously. and persistentlyy was when I 


jad to run for my train San 

Madame Gadski sang for the Saturday Club, of Sac 
ratgento, October 16, assisted at thie piano by Frank La 
lérge of German .classics, 
songs by Franz, Schumann and Schubert; a grqup of songs 
American Saint- 
Beach, and a group 
of songs by modern German composers, . Richard: Strauss, 


Her progam was made up 


by French and composers— Bemberg, 


Saéns, MacDowell, La Forge and Mrs 
Hugo Wolf, and one song by The singer closed 
Cheure: Halle,” 


Grieg 


this extraordinary recital with “Dich from 
lannhauser.” 

17, Madame Gadski was 
soloist at the concert of the University Orchestra, in 
the Greek Theater, in Berkeley, the direction of 
J]. Fred Wolle. With the orehestra, Madame Gadski sang 


two of her greatest numbers, “Atscheulicher: wo est du 


Thursday afternoon, October 
the 


under 


from “Fidelio,” 
Isolde.” 


am Spinnrade,” 


hin?” and. the “Liebestod,” from “Tristan 
“Gretchen 


Schubert, and Wagner's “Traume.” 


and The singer also added’ two. songs, 


-° De Pachmann in Indianapolis. 
Viadimir de Pachmann gave a recital in Indianapolis 
recently, of which the two leading papers in that city had 
the following to say (in part): 

Viadimir de 
bodied 


is known as 


Caleb 
The 

of General profit, but on: 
Happily, it is net 
Pachmann’s performance of 


Mills 


function 


Hall 


of what 


recital at 
Chopir 


may he 


Pachmann, in his 


forth the 


last 


vening, spirit of 


“musical criticism” 


feels that here it moves on a very humble plane 


ossible, and an attempt at analysis of 


the long list of preludes, nocturnes, etudes, mazurkas and more with 


which he delighted his audience would be vain It must be in the 


smaller pieces that Chopin did his most important work and it must 


in these that Pachmann attains to bis finest effects end he repre 


nts him in his most vivid moments \s he played last evening, 


entr his hearers with lovely 


silk over 


ideal voice, colo 


incing tone passages that slipped along 


as strands of velvet, singing melody as a stringed instru 


nent or an 


ing harmonies as with the brush of th 


miniature painter, he was impressive of the ineffable mysticism of 


natural phenomena There can be no flamboyance or pretension 


srhout this art There is nothing here to 


for 


pam; of 


“eriticise,”’ but there is 
Nature 


perhaps, a 


News 


only a great deal to be thankful has provided here ar 


scape from dullness and revelation of the 


gnifican ind beauty Indiananolis 
Short and stocky of build, Viadinir de Pachmann has not the ap 
of the 


his hands begin 


pearance esthetic musician; yet when he seats himself at the 
up and down the keyboard, his 
is not slow in realizing that he 
He 


most sincere kind seeming to pervade the 
the 


viano and to play 


artistic asserts itself and on 
the 
reciation of the 
After 


rendition of th 


nature 


is a genius of highest type won his auditors from the 


start, apy 
entire ass number 


mblage each 


applause loud and 
the 
until 


the 


was 


and after the final number audience re- 


M. de 


encore 


ed t eave hall, remaming in their seats 


Pach- 
Last 
from the works of Chopin, 
nd no living pianist is better able to bring out all the delicacy and 
ibtle 


eturned to the piano and responded to 


vening’s program was arranged entirely 
than is de It would 
Pachmann. It is 
the outpouring of the 
piano 


his tonal poetry Pachmann 
the method of de 
but 


meaning of 


almost impossible to dese vibe 
rather 


The 
has been described as being produced “by fingers which 


a thing of measured technic, 


ul—spiritual rather than material gives voice to his 


t ch, whicl 


strike the keys like sweet tiny malleis.” 
like the 


Star 


His trills are perfect and 


sound ripple of a swiftly running brook over pebbles. —In 


dianapolis 
Kronold Was Miss Gurovitch's First Teacher. 
The 


in your Leipsic news in this week’s issue of 


Editor of Mustcal Courier 

1 notice 
CHe Musica, Courter an account of a successful young 
lady cellist named 


Gurovitch, who 


creates great enthu 
Toward the end of your article it says that the 
young girl is a pupil of Leo Schulz, of New York. May 
I add girl took very first lesson 
the cello with me and studied with me for over five years 


Siasm 


that this same her on 


I shall never forget the kindly attitude that Mr. Schulz 
took in this matter at that time and from that moment 
on we became friends again. I am a pupil of Anton 
Hekking, and to him I owe my development as a cellist, 
but I remember the foundation which was laid 
for me by my beloved masters, Vollrath (who was then 
with Bilse, in Berlin) and Veerman (the great pupil of the 
old Giese, the father of the immortal Fritz Giese). 
Hans Kronoip 


always 


1184 Madison avenue, New 


23, 


York City 


October 1907. 





Carl and Guilmant Organ School. 

The date of William C. Carl's appearance at Drexel In 
stitute fixed for Thursday evening, November 
28 (Thanksgiving Day). This will Mr. Carl's third 
recital at this well known institution. G. Waring Stebbins 
will give his the students of the 
Guilmant Organ School tomorrow afternoon, Otcober 31~ 
subject, “The Voice and Organ in the Choir.” Mr. Carl 
has formed a class in sight reading which he personally 
conducts. The work includes reading from the score at, 
sight, trio work, transposition, etc., in preparation for the 
examinations both of the Guilmant Organ School and those 
of the American Guild of Organists. In this way the 
students will receive a thorough training in a subject of 
practical value. Among the recent appointments of the 
school are: Roy J. Cregar, as organist and choirmaster 
of the Asbury M. E. Church, Tarrytown, N. Y.; W. R. 
Cox, organist and choirmaster of the Thirteenth Street 
Presbyterian Church, New York City (during.Mrs. Kel- 
lar’s residence in the West); Mrs. Harold Baird, organist 
and choir director of the First Presbyterian Church, Elm- 
hurst, N. Y. 


has been 


be 
bef re 


second lecture 


Flonzaley Quartet Due November 18. 

The Flonzaley Quartet, which is to make its first Ameri- 
can tour this under Loudon Charlton’s direction, 
will arrive in New York November 18. The Quartet re- 
cently played four engagements in Switzerland, at Luzerne, 
Montreux, Yverdon and Berne. ‘The other cities in which 
this interesting organization will be heard before sailing 
for this country are Zurich, Munich, Weimar, Leipsic, 
Dresden, Strassburg, Frankfort, Cologne, Amsterdam, 
Almelo, Middleburg, Leyden, Rotterdam and Amersfoort. 
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SEASON 
1907 


VIOLIN 
VIRTUOSO 


RETURN AMERICAN ENGAGEMENT 





Nov. 13th—Oxford. 

“ t4th— Indianapolis 
1sth—Elgin 
17th—Chicago. 
18th—Joliet, I) 


Nov. 19th—Evanston, III 
“ 2oth—Ft. Wayne, Ind 
21st—Lafayette, Ind 
22d—-Elkhart, Ind. 
234—Goshen, Ind 








EXCLUSIVE MANAGEMENT: 
HAENSEL & JONES 
542 Filth Avenue New York 








FRIEDA 


Private address: 


STENDER wc sn: 


tor West 78th St.. New York. 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
"Phone: 2969 Riverside 
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Victor Harris to Conduct the St. Cecilia. 


rhe St. Cecilia Club, Victor Harris, conductor, is to 
% OPERA NEWS FROM ELBERFELD. >. resume ite regular rehearsal on Tussday, November. 12 


























it Genealogical Hall, 224 West Fifty-eighth street, New 
York City, with an enlarged membership, both active and 
Fiserrenp, October 190 indeveloped, a defect that will no doubt be remedied associate [he singing members will number almost on 
Maud (Roosevelt) Le Vinson made her first appear through larger experience. It is not fair to criticise either hundred. The club is now in its eighth season. The pro 
ance at the Opera here in “Tannhauser,” and received t the debutantes too severely, as these were their first grams for the two concerts to be ‘given in the ballroom 
some favorable notices in the local papers. She is very prformances in « pera, and a certain allowance must be of the Waldorf-Astoria, at the end of January and March 
tall and extraordinarily slender and not at all what one made for nervousness ire most interesting, and include s« veral works specially 
expects in figure from the ideal Elizabeth. In that rok | an ed mposed for and dedicated to the St. Cecilia edie 
she probably had the best opportunity for what talent sh Your correspondent heard the opera of “Tiefland, y thes tl uta, “The Chambered Nautilus” (O. H 
possesses (as the part does tiolmes vy Mrs H 
not call for any excessive r aap. Fo ae a iy ia \. Bea me give 
amount of acting) and she perf i la 
was stately and icy enough loan 
to have satisfied the Japanese ubjse “| p 
Mother Superior of an Princess Kiy 
Ursuline convent Her lly ad 1a in concert 
voice is small and so rm mposed by H y 
“dark” that it rather hurts K. Hadley, t ‘ atees ’ 
the ear. It may be that ect er , 
through constant use it \ “ full orchestra 
will develop in power, but Other work 
I doubt if it will ever t given in le 
possess any degree of y Berg ham 
sweetness Her reception - As Foote 
by the audience was rather Bargiel. ( Se } 


lukewarm, notwithstanding 
that she received many 
beautiful floral offerings 
nee 
There is another Amet 


Willard Flint on Tour. 


ican girl in the cast of the W. S. Bigelow, J 


















Elberfeld Opera, a Miss unagemer ( 
lhornsward, of San Fran \ Flint, the 
cisco She made het vh ha 
debut ten days ago in “Di illed f the ¢ 
Zauberflote,” and is a \ 
coloratura soprano She 7 
took the part of the Queen [ue FLaerrecp Overa tensive ‘ Mi 
of the Night. She has a Rac ee 
very flexible voice of good quality nd shows excellent \lbert, a short time go in Cologne, and at the Tht I srae , wy pt Walpuret Night Damnation of 
technical talent, but at present the voice seems weak and time had the pleasure of meeting the composer It wa Faust ry S | | Redemption Crea 
— remove wane nen on ——=} _—a very fine performance and wa 4 great success im every tor Komes luliet Drea f (serontius lly 
FRENCH AND ITALIAN. SCHOOL OF SINGING Way The worl to be given shortly in Berlir ing Dutchmar ( let l_ewe Verd Requiem 
Fs anes f S nd ' air len oO 
Mr. JACQUES ISNARDON nee King Ola wan and Skylari 
, ‘ ‘ Al P om « 
Ex-artist of the Opéra and of the vires om r Paris) f La ‘ sual flood of concerts is promised us thi . giite \id i rin will make " 
Scala (Mila1). of the Théd‘tre ‘a la Monnai itr els), the Opera . , ‘ . fs , . ‘ + AS y ; . 
J : ' t we t 0 r F hax th ttr ‘ ' ' 1 ‘ vitae \ sf ge met 
of Covent Garden (London), and of the Oper at Monte Car bd ahs { allowed f ci ‘ he attra or lor « . Engageme 
thor of “Le Chant Theatra city \ Berlin concert monopoly decides ch delicate é ov eins W. S. Bigelow, 58 oy 
PROFESSOR AT rHE NATIONAL CONSERVATORY Oi} “es ‘ t BR 
ML Sk PARIS juestions for all the maller German town ind send ce , 
Results: “Concours 1903, twe st prizes 904, two is - them where r it deem proper I he ystem 1 
905. two rst prize 1906, three ist prizes; 10 7; two rst 
Numerous pupils in all the Opera Houses of the World Am u t r there t not yet penetrate ' M : vit on 


Mme. JACQUES ISNARDON °**! li. sithongh i works sucessfully in he dra yod by Hagene Yeaye ot St. Petersburg 


1st Prize of the Conservatoire of Paris 


SINGING—DECLAMATION—MISE EN SCENI  /. a > x 
Auditions and representations in the private theatre f the Bb ALF VOICE 
School (It was on this stage that “Salome” of Richard Strauss SINGING 
was given for the first time in Frarce with Madame Isnardon iz : ; . 
the title rdéle.) Lhe pret 1 i Galeotti’s “La Dori is shortly to take OPERA 


VILLA MALESHERSES, 112 G'v'd Malocherbes (Port k Monceau), Paris place | at La Scala. Milan 





Rue Eugene Manuel! 20, Paria 





PA RIS A DVERTISEMENTS. 


DOSSERT VOCAL STUDIOS |DUMARTHERAY’S "3:3" 








PARIS: S7bis, RUE S = W YORK REPRESENTATIVE : ; 
Cable Address: Frade oeeer 1205 Carnegie Halil 36 Rue de Berri (Champ-Elysees, Paris) 











M. ot Mme STUDIOS |PSTI0N For sinaers a sPeciaLty 
8 bd Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 
Collaborateur: Louis Detauasay, Sociétaire de la Comedie- Francaise 











of Miles. ny Lindsay (Grand Opera, Paris) ; gate Mes 1 (Grand Opera, Paris); Mendés (Grand Overa Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 

TEA CHER Paris); Mary Garden (Opera-C omique, Paris); i (Oper a-Comique, Paris); Jane Henriquez Sylva, of the Brussels Optra: Mme. G. Whistler-Misick, Americ an 
era-Comique, Paris); Dalbany (Brussels); Anne Vila (Concerts : P nee TE rd MM. Swanfeidt ‘(Leipsic Munich); contralto; M. Oumiroff, Bohemian baritone; John Silvester James 
Ralph Osborne (Boston Concerts), etc. of New York: Captain Saxton, Professor of French at West Point 


Academy; also the Editor of Tue Musicar Covares 


ACTING AND MISE-EN-SCENE 6 Rue d’Offemont (near Park Monceau and Place Malesherbes) Paris 


wes SWAYNE ~ =e, Reina De Sales 


89 Rue de Prony Parc (Monceas), Paris Particular Attention Given to Voice Placement & 
FRL. ALLIS van GELDER, Contraliy | Villa Stella, 39 Rue Guersant, Paris King Clark Studios 
Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 


88 Avenue des Ternes, - - - - = PARIS BREATHE WELL, YOU WILL SING WELL! 8 Rue Bugesud, Paris 
FENDALL PEGRAM, Baryton Cable Address: “FRANARK, PARIS” 


76 A Malakoff, Paris. s 
IX. OPE RIO. LIE Address GEORGE L. BACKUS, Secretary 


Jean de Keanke 
27 RUE DES SABLONS, PARIS 


JULIANI SCHOOL OF OPERA 


REPERTOIRE-THOROUGH VOCAL TRAINING—ACTING 


Mahan Method of Portect Emission and Tone Building 
Professors: J, JULIANI and J. H. DUVAL J. dls OVAL. BARITONE 


BNGAGEMENTS A gfBhy sap ned AND ITALY Studio: 36 rue de Tocqueville 
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Princape ruta, October 

only less interesting than that presented 
Orchestra in the first 
Mr. Pohlig and _ his 
afternoon and Saturday 


offered one 


l appearance of 


program 


Philadelphia concert of its 
men appeared 
of last 


from 


nt series, eighty 
week 


that 


lriday evening 


absorbing difference 
the 


to display his 


program 


triumpha new conductor in that it 


e him opportunity prowess in concerto, 


ot different 


Way 
musical traditions from him 

the Mr. 
that it seem 
ot 


heard 


man very 


Mark 


Oo new to 


with a 
Pohlig is 
fair to 
second concert upon 


Hambourg was soloist 


Philadelphia 
the interest of a 


does not 


review his 


been many time before in 


the 
of the conductor from whom one hopes 


oloist, who has 
Philadelphia, 


new characteristics 


except insomuch as ensemble developed 


} 


earn much of musical interpretation throughout the 


Everything in the 
first 


just opened 
and deepen the 


rely season which has 


rved to strengthen 
ated by the leader to emphasize his 
the of his 


equipment, his disciplin 


oncert 
int pre ton cre 
branches 
tactful 


which in 


marked efficiency in manifold 


musicianly 


nd great personal ¢harm, these 


dar count tor o much 


for 
Pohlig’s reading was 
wealth of 
char 
the 


Haydn was performed 
Mr 
preserved 
of the 
chiefly 


vital 


ymphony of 


stra 


(y; major 


st time by the orche 


xtremely etic and with a 


judg 


icteristic of tt 


ympath 
ment the classic naiveté score. Intensely 
from 
relation to the 
the Haydn 


modern 


and interesting 


period 


tandpoint for its evolu 


antiquarian 
beth 


never 


ymphony and orchestra, sym 


popular with a audi 


nd slight play upon the stronger 


hecome 


ence delicate charm ; 


academic style, are 
the 
artistic 


of the 


emotis coupled with its formal, 


qualities too subtle to win appreciation from concert 


of today, whose dramatic, literary, and mu 


training has all been in the line strenuous, 


blematic and the intense 
sensitiveness to 


the 


se who have preserved the finer 


ind it was at once evident that distin 


guished conductor had—this most spontaneous of the com 


poser’s works presents a lofty seriousness interwoven with 


a gaiety enchanting animation, a 


ind 


of mmpulse, an sincerity 
the of 


mental relaxation with which one 


umor all more charming because its 


the 


fulness of 


genial h 

and of 
artless intricacies of measure 
the sated 
the 


its 


clopment of theme Even could 


finish of the rondo nor master 


the 


exquisite 


contrapuntal teats of finale and the applause at 


work was very 


stral 


the genuine 


the 


conclusion ot 
The other 


“Oberon 


numbers of were 
W eber, 
the 


with rare 


e 
two orche program 

Preludes,” 
Mr. Pohlig 


appreciation, 


the overture, of and “Les 


ymphonic poem, of Liszt. In former, 


of the score 
perhaps the 


it did, 


sonal—doubly impressive 


rought out the beauty 


1 


while the latter wa most notably perfect in 


a tradition of Liszt, most 
of 


master 


terpretation, presenting, a 


per because what 
association with that 
the 


cones 


intimate 
was a bril 
flat 


player 


iddition to program 
rto in I 
of the 


of the 


of the Liszt major 


characteristic and 
Iming plaudits 


sired 


is to be 


very 
audience 
withheld, 
of the 


, 
overwhet 
wisely 


the 


h ardently cde was 


od that this policy 
conductor 

“Varia 
No 3. Cc 


symphony 


this week the program will include: Brahms 
Haydn Theme” 


d orchestra; 


Beethoven, concerto 


piano an Schumann, 





LEEFSON-HILLE 
Conservatory of Music 


Weightman Bidg., Philadelphia, Pa. 


major, 38, and one number to be an- 
soloist will be Josef Hofmann. 

nme 
Philadelphia Orchestra, with the musical director, 


No. 1, 


nounced 


in B 


The 


op. 


The 
Mr. Pohlig, will go to New York Tuesday, November 
(Election Day), the season of orchestral music 
in that city, at Hall. The concert takes place 
in the afternoon, and two young Americans, recently re- 
turned their European triumphs, will appear—Karl 
Klein, and Richard Buhlig, pianist. 

Ln 
Hahn has just completed 


to open 


Carnegie 


from 
violinist, 


work on violin 
studies and solos for different 
his He has also 
Theodore Presser, with 


Frederic E. 
playing and a schedule of 
grades to be used exclusively in school. 
edited Kayser’s book 1, op for 
suggestions, which he hopes will prove a valuable aid to its 


20, 


use. 
ners, 
Marie Hoskins, for ten years a pupil of Frederic E. 
Hahn, has gone to Prague for the purpose of further pur- 
with Sevcik. She has not only been 
accepted as a private pupil, but all who have heard her 
play compliment her on her talent and the excellent teach- 
Professor Sevcik has not put her back 
the first book gave her being “Airs 
Ernst. 


suing- her studies 


ing she has had. 


in her studies, he 


Hongroises,” by 
Rae 

Margulies Trio, of 
auspices of the 
New Century 
this evening 

eRe 

Marie Estlin, a young pianist of Philadelphia, played 
Devon Inn, October 8, under the patronage of prominent 
society people of Philadelphia, Friday evening, 
October 25, she filled a return engagement to play at the 
Normal School Heten W. HENDERSON. 


New York, will give a 
Young Men’s Hebrew 
Rooms, 124 


Adele 

under the 
the 
street, 


The 
concert 
Association at 
South Twelfth 


Drawing 


and on 


A Warm Denver Greeting for Bessie Abott. 
Abott received a Western 
Denver last The tour of the young prima donna 
successful of the the 
for return dates, which, however, 
arranged this The following ex- 
Denver Republican: 


royal welcome in 


Bessie 
week 


has been highly In several cities 


management was asked 


could not be autumn 


cerpts are from the 


Abott and her 


Church, 


In the Rol Slack Bessie company ap 
night at Trinity 
filled t« 
and there 


Phere 


she 


vert series 
Methodist 
Miss 


a crack in het 


a spacious building, 


Abott is 
She 


peared last 


which was the very door not old as art 


counts age is not voice. is on the ris- 


Of course she has done 
elect in the Metropolitan Opera Com 
far-off the 
and with devotees of 


and 


a future for her 


of the 


is still 
18 one 
had 
filled 

came 


Wagner 


ready; 

Her 
thronged « 
but 


wait 


well 


pany name preceded her to Denver, hence 


hurch, with lovers of music 


and in her prime 
throat or until 
a full 


gaiding her she 


here in all her glory 


had 


impossible 


society; she 


lid not until destroyed her ad 


years made it for her to carry out role 


What had been 
Her 


sing 


vancing 


in grand opera said and written re 


lid not gaimsay voice has the resonant timbre that is so often 


the and while not 
most difficult 


and dra 


wanting ers that have come hitherward, 


enough to compass the 
Abott 


from the 


is full 
is lyrical Miss 
he “Mad Scene” 


rgantlike lume, it 


sang with fervor 
“Bride of 


singers to under 


Lammermoor,” 


in music which is the ambition of all 


And 


singer 


that exercise 
take “Magic 
able 
and sweetness 
that all 


old with 


also the from the 


that 


selected aria 
1 undertake 
yoirce 
Then to 


favorites that never 


and master she 


and n woul without she were 


and bring her to the piteh 


itself. 


the 


to trill canarously 
of tl 


should be 


magic instrument make certain 


pleased she gave grow 


the multitude 


ENTHUSIASTIC OVER ABOTT CONCERT. 
which is to be of unusual interest in Denver 
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bell, Mrs. Frank Wheaton, Miss Miller, Mrs. Marcella Powell, Mr. 
and Mrs. Clarence Hersey, Mrs. Helen Hersey, Mr. and Mrs. J. Har- 
ris Johnson, Mrs. George F. Jackson, Mr. Benzie, Mrs. Helen Crip- 
pen, Mr. and Mrs. J. W. Gilluly, Mrs. Pope, Dr. and Mrs. Arnold 
Stedman, Signor Cavallo, Mr. and Mrs. Plank, Mr. Epic, Mrs. 
Theodore Holland, Mr. and Mrs. Franklin Price Knott, Mrs. John 
Walter Best, Mr. and Mrs. C. B. Kountze, Mrs. C. S. Thomas, 
Sewall Thomas, Mr. and Mrs. W. P. Malburn, Dr. and Mrs. Ar- 
thur McGregon, Helen Jackson, E. T. Keim, Mr. and Mrs. W. A. 
L. Cooper, Mrs. C. R. Skinner, Mr. and Mrs. C. B. Whitehead, 
Mr. and Mrs. Charles MacAllister Willcox, Mrs. Ruple Boyd, Miss 
Mullen, Miss Ryan, and many others. 





Kubelik Opening. 


One week from today (Wednesday, November 6) Jan 
Kubelik is expected to arrive on the steamship Kronprin- 
zessin Cecilie, of the North German Lloyd line. In the 
party, besides the eminent violinist, will be Mrs. Kubelik 
(Countess Czaky-Szell); Karl Junkermann, the London 
manager who handles Kubelik’s business, and Mrs. Junker- 
mann, and Ludwig Schwab, the accompanist. The con- 
cert at the Hippodrome Sunday evening, November 1o. 
will be Kubelik’s only appearance in this city for some 
time, as the tour will include the Middle West (opening 
in Chicago, November 14) for the first five weeks of the 
engagement. At the New York concert Kubelik will play 
the Sinding concerto in A major, op. 46, assisted by the 
Russian Symphony Orchestra, and other numbers by Bee- 
Hubay, Saint-Saéns, Fibich and Paganini. In 
November 14, Kubelik will have the Thomas 

Frederick Stock, conductor, for his opening 


thoven, 
Chicago, 
Orchestra, 
concert. 





Chicago Apollo Engaged Sibyl! Sammis. 

Sibyl! Sammis made a pronounced hit in London two 
years ago with Henry J. Woods’ Queen Hall Orchestra, 
and has sung in America with Schumann-Hemk, Cam- 
panari and other operatic stars. She will make her first 
appearance with the Apollo Club, of Chicago, in “The Mes- 
siah.” A few notices regarding past successes follow: 


Miss Sammis possesses besides a charming personality a voice of 
great purity and flexibility.—Manchester (N. H.) Union. 


auditors with her wonderful voice and 
encores.—Wheeling (W. Va.) 


Miss Sammis impressed her 


was compelled to answer to triple 


Register. 

Miss Sammis, an American soprano, came with a high reputation, 
which she fully sustained in a series of well chosen songs, which 
embraced “Carmena” (Lane Wilson) and a trio of American songs, 
“The Forget-Me-Nots” (Woodman), “I Love You Truly” (Bond), 
and “’Tis Summer in Thine Eyes” (Bond), the latter dedicated to 
her by the composer. A bright and flexible soprano voice of won- 
derful compass and beautiful quality, allied to a sound and artistic 
method, enabled her to invest them all with an unfailing charm. 
She was making her debut on an English platform, and nothing 
could have exceeded the warmth of the emphatic approval with which 
the audience greeted her efforts, and her return visit will be eagerly 
awaited.—Nottingham (England) Daily Guardian. 


Miss Sammis studied with Max Decsi, under whom her 
voice added increased range, brilliance and flexibility. 





Belding Organ Recitals in Albany. 

S. B. Belding gave his thirty-ninth free organ recital 
at the First Reformed Church in Albany, N. Y., Saturday 
afternoon, October 19. This program was_ especially 
arranged for the faculty and students of the State Normal 
School. The composers included Bach, Dubois, Auber 
Von Suppe, Guilmant, Saint-Saéns, Tschaikowsky, Merkel 
and Fumagalli. Mabel L. Smith, contralto, was the assist 
ing singer. 





Rosa Linde’s Engagements. 
Manager W. S. Bigelow announces the following dates 
for concerts for Rosa Linde, the distinguished contralto: 


October 30—Binghamton, N. Y. 
November 1—Portland, Me. 
November 4—-New Bedford, 
November 6—Halifax, N. 5S. 
November 20—Newark, N. J. 
November 21—Providence, R. I. 
November 26—Schenectady, N. Y. 
November 27—Elmira, N. Y. 
November 28—Waltham, Mass 
November 29—Haverhill, Mass. 
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Horet Norrincuam t 
toston, October 26, 1907. 4 


The fact of “The Beatitudes” being rehearsed just now 
by the Cecilia Society for the public performance at Syn- 
phony Hall brings to mind that on October 29, 1900, just 
seven winters ago, at the People’s Temple, in a series of 
concerts inaugurated by H. G. Tucker, this work was pro 
duced, following the first performance in New England of 
the same by the Worcester Festival Chorus under G. W 
Chadwick. Sixty members of the Symphony Orchestra, 
the same used in Worcester, accompanied the Temple pro 
duction, and—another coincidence—Gertrude May Stein 
gave the contralto parts. The Worcester Festival Chorus, 
or as many as were available, came to Boston to sing, with 
the inevitable result that their work was probably a trifle in 
adequate. However, H. G. Tucker has shown in his many 
musical ventures the true pioneer spirit, and one to be 
roundly appreciated. The series of concerts promoted by 
Mr. Tucker proved very successful. This was nearly a 
decade ago, and Boston is growing into a fuller apprecia 
tion of what such a moving spirit as H. G. Tucker has been 
proven to be, and means to its musical life 


nnre 


The coming attractions are many: 

Monday afternoon, November 4, Rudolph Ganz will give 
a recital. 

Wednesday afternoon, November 6, Leland Hall gives 
his second piano recital. On the same afternoon, Miss 
Foote and Miss Ormond sing a program of songs at Chick 
ering Hall. 

Friday afternoon, November 8, in Symphony Hall, Mar 
cella Sembrich will give a recital 

Monday afternoon, November 11, Fritz Kreisler will be 
heard in Jordan Hall in a violin recital. 

Augusta Cottlow will be heard, November 12, in a pro 
gram at Steinert Hall. 

The Kneisel Quartet and Bessie Abott will be heard in 
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miscellaneous concerts in Chickering and Symphony halls, 
respectively, on the same evening, November 12. 

rhursday afternoon, November 14, Richard Buhlig plays 
at Steimert Hall, and on Friday afternoon, November 15, at 
Symphony Hall, Paderewski appears, playing Rubinstein’s 
fourth concerto. 

Local concerts are interspersed thus 

November 17, in Symphony Hall, the Building Fund con 
cert of the Handel and Haydn presents “The First Wal 
purgis Night,” its second production by the society. A mis 
cellaneous program follows, a chorus from “Elijah” and 
other pieces, Harriet Barrows, soprano ; Isabelle Bouton, 
mezzo-soprano; George Hamlin, Mr. de Gogorza and Oscat 
Huntting 

On November 18, t 
Hall concert. 


ie Longy Club appears in a Potter 


Thursday afternoon, November 21,a second recital will be 
given in Steinert Hall by Richard Buhlig, and on the same 


evening, at Potter Hall, the Hoffmann Quartet gives 
concert, Jessie Downer-Eaton assisting 
nenre 

rhe formal opening of Lucia Gale Barber's Ludlow 
Studios took place on Wednesday afternoon from 4 to 
Over a hundred representative people came and went du 
ing the afternoon A program was opened by a class of 
very small children in what Mrs. Barber terms “play work,’ 
or the training of the child body on natural lines in such 


games as being trees, frogs and butterflies, and in which 
are found the basic principles of motion Then a class 


young women in Grecian frocks gave mdi 


vidual imterpre 
tation to several musical compositions, which was truly 


wonderful in the natural grace and rhythm the move 


ments gave Oppositions” were brought out and their 
bodies reflected feeling and intelligence Then Mrs. Bar- 
ber, in sandaled feet and a robe of golden mesh with 


heavy Chinese embroidery, gave a rhythmic interpretation 
to Rubinstein’s melody in | Her beauty of face and 
vitality gave a new expression to the music, and an un 
conscious grace was present, resulting from her long ac 


quaintance with body traiming along the highest scientific 


lines The soft lights of candles and shower bunches of 
autumn leaves about the Japanese interior of the studios 
gave a charming setting Some who were present wet 


Mrs. Stanley Hall, Mrs. John L. Gardner, Mrs. Fenolosa, 
Mrs. Lucius Sargent, Mrs. David Kimball, Mr \. Forbe 
Conant, Marie L. Everett, Mrs. Richard Hamlin Jones 
Mrs. Edward Clement and Mrs Joseph Gould 

ere 





\ program in which Richard Platt distinguished him 
self was given ‘ast week in Nashua, N. H., which is a 


small, but appreciative city—under the auspices of the Ora 


torio Society, of which G. Hood, the director of musi 


in the public schools, is also director The opening num 
ber was Grieg’s sonata, C minor, played by Nina Fletcher, 
violinist, a former pupil of Loeffler and once a Nashua 


girl, and Mr. Platt. A later group by this pianist was 


Nocturne, Grieg; etude, Poldini: chanson, Platt: scherzo, 


C sharp minor. Mr. Platt’s pianistic powers are well 


known to Boston, where he has done some excellent re 
cital work. He is a poetic appreciator of his art, and 
aside from his teaching a large class of pupils, it is diffi 


cult to keep up a repertory, yet this he succeeds in doing 


Miss Fletcher gave a group of violin selections, and Edith 
Castle, of the Whitney International School, sang several 
songs delightfully The press stated that Miss Castk 


‘artistry rests upon good " sicianship and pertect me 


chanical skill.” Mr. Platt is said by the ume critic to 
be “a pianist who takes his art seriously nd in all he 
does there is displayed sound judgment. In the Grieg 
number he gave an exhibition of excellent gradation f 
tone, fleetness and a beautiful quality of singing melody 
* * * His fortissimos are solid, massive and command 
ing 
nee 

Madame Salisbury has a number of professional pupil 

who fill responsible positions throughout the East nd are 


constantly heard from in church and recital work, beside 
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Concerts, Oratorio, Etc. 
care Me Courier, Hotel Nottingham, Bostea 
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that done with important organizations. Marie Sundelius 
has been engaged in the Bach comedy cantata, which is 
to be given some time in February, in Boston, as well as 
in a performance of the Bach Christmas cantata on De 
cember 27, and in which Dorothy Taggart Miller will sing 
the contralto part. Mrs. Miller will be heard also in “The 
Messiah” at the second performance by the Handel and 
Haydn Society, besides a song recital in Providence the 
utter part of November, and one later in Boston. Eudora 
Barrows will be heard with the Handel and Haydn 
ciety, in Boston, in “The Messiah,” at Nashua, and in 
song recitals in Providence and Boston Miss Osgood 
engaged tor the Spring Festival of Manchester and Nashua 
in some notable works, and will be heard in New York 
in some recitals as well All of these singers are known 
professionally for doing sound and satisfactory musical 
work 

nne 
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The Howe-Fabri studios, conducted by Emma Howe 


} } 


abri and Mr. Fabri, which is an estab I 


lished Italian school 


of opera and languages, have opened thepresent season wit! 
some beautiful voices. One is that of a young Italian 
girl from a suburban town, with a natural voice of ex 
treme beauty and warmth of tone Madame Fabri ex 
| 


pressed herself as being delighted with the outlook of her 


large classes, and spoke especially of her pupil, Maul 





Gordon Roby, just recently from a tour of song and le 
ture programs, in which she has succeeded so well Mr 
Roby dresses in costume and demonstrate talks witl 
songs of different nations. On October 15, Mrs. Roby 
appears at Dover, N. H October 16, Woburn, Ma 
October 21, Weymouth, Mass November 5, East Boston 
November 6, Ayer, Mass The school of languages con 
lucted by Mr large and flourt ge classe 
His lectures on it tl luileri pr < be artist 
ind intellectual treats 
zee 

What seems particularly valuable to Boston's large nw 
ber of music pupils gathered here during tl vinter sea 
with the var music schools and private teacher the 
Ruth Burrage Room at the Steimert Hall Building. It 
iurely free 1 pr les pian 1a libras f four | 
eight | | and ntend i t! who play ! 
well at fir Those w tend the S 

ious { tud x 1d acquainting themselve with the 
work I estra it the Lang Stud 
6 Newbury treet These « ? have heretotor | 
the attention of the musical public to th natter, it 
particularly expressed by B. J. Lang that the scores at his 
studios are for any one who desires their temporary use 
The value of ich an advantage should be appreciated 

ill, and while the room with its pianos 1s generally in 


by those wh engage it from week to week, the fact of its 


heing free seems to be not fully understood by many 


zee 
Margaret Gerry Guckenberger, while in Germany 1 
uing her vocal studies, met a prominent hostess of Ha 
hill. Ma vho only t week invited thi ngwer to g 
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1 program at 
Guckenberger prepared 
“Wher: 


in Opening group Blooms the Rose,” 


Johns The Lark Is Up,” H. Lane Wilson; “O, 
Tschai- 
d’Are”), 
Hat- a great many private students from among the young men 


Nevin; foliowed by 
Hills” (“Jeanne 


We Two Were 


| 
KY atia 


Maying,’ 
Farewell, Ye 


ending with two more groups—“Bid Me To Live,” 
Corner (1649); “My Lover 
“After,” 
My Lovely Child,” Lehmann; “Phyllida,” Teresa 
were E. Russell Sanborn, the organist, has been engaged dur 


Old Sacred Luilaby,’ 


lie. Comes on the Skee,” Clough Leighton; 


vat 
Riego. Mr Guckenberger’s 

rmly enthusiastic 
tone, distinct and 


wid power, were given fine 


and apparent abindon the poetic thought of the 
; presented with the rare combination of vibrant and 


and an ideal enthusiasm She gave a magnificent 


Farewell ye Hills 


ent enjoyed the vocal efforts of so great 


rwer received a genuime ovation 


nRme”e 


ine first Ol a serie 


hy William Alden Paull’s choir at the Church of the Mes 
Paull is pleased to term the 


iah last week, which Mr 


consecration. of the choir,” or first of the season 


become regular singers at the several services. Mr. 


the h gh standard 


one of her brilliant social functions. 
a typical set of songs, including 
Clayton 
That fect seems to be evident, i. ¢., spontaneity, a higher stand- 


press comments 
heautiful phrasing, the 


characterization. 


Seldom, indeed, had the 


; of special musical services was given 


when the new members receive official badges and 


which his teaching stands for 


Mrs. as organist and chorister, and expresses himself as seeing, 


year by year, excellent results accrue from the line of work 
which he has pursued as the boys’ instructor. A direct ef- 


ard of excellence among themselves, more appreciation, 
good diction, and naturally better singing. Mr. Paull has 


who wish to learn the art of musical and well placed speak- 
ing voices as well as singing. 
nee 


ing the past year editing a new collection of music for the 
pipe organ. The compositions comprising the collection 
have been selected by Mr. Sanborn especially for church 
use, and registrated for two-manual organs, which must 
prove an additional boon to many organists. From the 
very clear registration and the careful marking of each 
pedal note, it is evident that the editor has expended much 
time and thought upon its preparation, with the result that 
church organists will have one of the most valuable and 
attractive collections to be found. Mr. Sanborn has been 
repeatedly requested to prepare something of the kind, 
and although the book has been off the press but a week, 
about one-fifth of the edition has already been sold. Mr. 
Sanborn has been asked to consider the compilation of 
other volumes. 
eee 


Special church programs are solicited for these columns. 





nifluential and capable in his interesting work 
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“Notaine for nothing.” That is the motto of 
the International Art Society, whith has just com- 
menced to declare war on the clubs and societies and 
so called charities that refuse to pay artists who sing 
and play. Long ago Tue Muscat Courier start- 
ed a crusade against the foolish singers, pianists and 
violinists who gave their time and art for a plate of 
ice cream and a frigid smile. This paper even went 
further, for it offered to publish gratis the names of 
all artists who belonged to the Society of Free En- 
tertainers. Tas Musica Courter will be glad to 
co-operate with the International Art Society in 
making public the sames of the clubs that continue 
to practice these petty and cowardly tactics. The 
women's clubs are particularly pernicious respecting 
the beggarly custom of inviting artists to sing and 
play for nothing, but it is nine times out of ten the 
artists’ fault, because the right to say “no” is their 
right. The women’s clubs which meet at the Wal- 
dorf-Astoria and the Hotel Astor and other hotels 
are no more justified in asking artists to sing and 
play for nothing than they are to request the man- 
agers of those hostelries to allow the use of meeting 
rooms without the formality of payment therefor. 
Nearly all of these meetings are followed by teas, 
which also must be paid for by somebody. But then 
the musical entertainment—how absurd it would be 
to make any compensation for that! Singers and 
pianists get their education free a3 a matter of course, 
and then such items as gloves and gowns also need 
not be taken into account, If the International Art 
Society really desires to bring about a reform it 
must publish the names of the clubs and their offi- 
cers who continue to violate a fundamental princi- 
ple in arranging programs for their pleasure and 
profit without any intention of giving something for 
value received. 











Business Address, 
154 East 46th Street 
Telephone, 2162—38. 


BUSINESS ADDRESS 


154 EAST 46TH STREET 
NEW YORK CITY 


The International Art Society is organized as a 
protection against the conditions as we find them to- 
day, regarding the continual /rce work from musicians 
and artists before clubs and at public affairs. 

Our membership includes representatives from 
nearly every country. 

We also have Social members — non-profes- 
sionals—who may avail themselves of the privilege 
of enjoying the sixteen musical programs given at 
the Society meetings. The meetings are held twice a 
month during the season at Ghe Waldorf-Astoria. 
After the rendition of each musical program there is 
a Social Hour during which the many artists and 
members who are either on tour or visiting New 
York have the opportunity of meeting each other. 

Out-of-town members, by showing their mem- 
bership card, are eligible to all Society meetings. 

We have our own chorus of selected voices, 
under the direction of Mr. J. Christopher Marks; 
also our own orchestra. Oratorios and choral items 
will be given during each season. 

The dues are three dollars per year, from April 
to April. If you wish to become a member of this 
Society, fill out enclosed membership blank and 
return to business address given below. Upon pay- 
ment of the dues, membership card will be forwarded. 

Very truly yours, 


The International Art Society 


OF NEW YORK. 


One musical director may be doing what might prove an 
incentive to a “smaller” man in a remote town. Art should 
he reciprocated—that is the way it grows and broadens. 
One can never get a monopoly of it. 
zee 
A musical program was given by the choir of the Shaw 
mut Congregational Church, of which Samuel Richards 
Gaines is organist and musical director, and Charlotte M. 
Gaines, soprano; Elizabeth Beale Gregg, contralto; James 
H. Rattigan, tenor, and George L. Parker, bass, constitutes 
the choir, with a chorus of thirty-five voices. The pro- 
gram was devoted to sacred compositions of George W. 
Chadwick, including an organ prelude in A minor; anthem, 
“Awake, My Glory”; quartet, “Saviour, Like a Shepherd 
Lead Us”; organ response in G minor and soprano solo, 
“Ballad of Trees and the Master,” words by Sidney Lanier, 
closing with a second anthem, the “Twofold Amen” and 
organ march in B flat, all by Chadwick. 
nere 
Bertha Putney-Dudley, contralto, a pupil of Mary Ingles 
James, sang a program of attractive numbers on last Tues- 
day evening before an overflowing audience of friends. 
Samuel Gorodetzky assisted with violin selections, and 
Jessie Marshall was at the piano. Mrs. Dudley showed 
a fine command of technic, and was at her best through- 
out the evening, but perhaps pleased most in “The Danza,” 
Chadwick, and the beautiful Tschaikowsky number, “Nur 
Wer Die Sehnsucht Kennt.” The singer preserved a rich 
and vibrant vocalization throughout. Mrs. Dudley, aside 
from her church work, will be heard in repertory and 
oratorio during the winter. She reflects much credit upon 
Mrs. James as a teacher. 
nee 
At the formal opening of the Woman's Club, in Ips- 
wich, Mass., Mr. and Mrs. Eben Bailey gave a program 
of piano and vocal numbers which gave the large audience 
much pleasure. Mrs. Bailey gave especial pleasure with 
her songs, “The Postman” and “Impatience.” Schubert's 
“A Dream,” by Ellen Wright, and Nevin's “Serenade.” 
Of her singing the press said: “Especially pleasing was 
Mrs. Bailey’s singing. Her songs were given with ex 
quisite expression.” On the same evening, Ethel Palmer, 
a most promising pupil of Eben Bailey, sang in a suburban 
concert, making a deep impression with her artistic work. 
Miss Palmer has been studying with Mr. Bailey for about 
three seasons, and has made decided progress. 
eRe 
A large number of visitors to the city attended the Fael- 
ten Pianoforte School recital on Thursday evening. Wil- 
lam Keim, a lad of a dozen years, and Elsie Luker, a 
young miss, both students of the system for several sea 
sons, distinguished themseives for fine playing. Young 
Keim gave Hummel’s “Grand Fantaisie,” op. 116, with Car! 
Faelten at the second piano, and Miss Luker gave Weber's 
concerto E flat major, op. 32, and a number by Reinecke 
The playing proved a fire example of what the school is 
accomplishing. 
ner 
Clara Tippett, assistant director of music at the Old 
South Church, has been requested by the society to form 
a class for the study of hymns and their musical setting. 
As every one knows, Mrs. Tippett 1s a connoisseur in gach 
lines, and possesses the rather unusual faculty of impart- 
ing a gift which doubly qualifies her for what will surely 
prcve interesting ard highly beneficial work to those con- 
cerned. 
nee 
The week of October 21 the Stock Opera Company, at 
the Castle Square, presented “Fra Diavolo” to excellent 
That a stock company is able to give such fin- 
ished production is surprising. There is beginning to be 
more abandon, better chorus work, better music, and the 
future looks propitious. "They have introduced “Artists 
Night,” each singer in turn being featured especially on 
certain nights. “Lohengrin,” booked for this week, is 
postponed until a fortnight later. 
nee 
Edwin Muzzy, established in Room 406, Pierce Build 
ing, on Mondays, Thursdays and Saturdays, ‘has been 
teaching in Boston for the past four seasons. Mr. Muzzy 
possesses a high baritone voice of good quality and much 
temperament, and has been heard in London, where he 
has studied. Mr. Muzzy was with Sbriglia for a long 
while, by whom he was advised to sing. 
n-ne 
It is definitely stated by H. G. Tucker that the Sunday 
chamber concerts of the past three seasons will not be 
continued this winter. The reasons have been amplified 
upon in these columns. Regret is generally felt that they 
had to be suspended. 


houses. 


Mary Desmond, contralto, has arrived from her sun 
mer in London, her former home, and wil te found on 
Wednesdays at the H. G. Tucker Studios.6 Newbury street. 
Miss Desmond will be heard in some of Boston's mu- 
sical affairs, and in several outside concerts. ‘ 

Wyina Brancue Hupson. 
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minor concerto. Miss Goodson has wonderful command year's program The Children’s Crusade,” by Pierne, for 
over her instrument, aid a technic that is really marvelous which choru »f 200 childres ire now hearsing, 1 
\s a musicianly, attractive ind interesting exponent ving to be a ry attractive and mteresting work 1} 
the art of piano playing Miss Goodson must be ASS children’s voices have been selected from the public school 
° | } 
among the elect the Episcopal ¢ rch cho | plan for two con 
zr Fe cert i each work ‘ g wi popula approval 
Madame Schumann-Heink received a veritable ovation as attested by the x offic receipts The Messiah 
at her recital at Orchestra Hall on October 20 The en- will be the ening wor December 25 and a7. Th 
thusiasm of the audience, which in number filled every dates for the Pierne work are February 17 and 18 
seat in Orchestra Hall and some 200 extra chairs placed eee 
on the platform, was a tribute to the undiminished popu 7 , 
: ihe tollow mg ‘ appeared 1 \“ * | grat ! 
larity of the diva. The program offered was a model in - , 
oy e | nas conce I kK n, ft this n year 
catholicity of taste and but served to show the wonderful 
. < tt un ale < ns 
versatility of this singer's art ' 
. the ms Orche ‘ w der 
| an nd 
sla me provic r hu xp med t tr ich n 
Charles W. Clark, the baritone, who is im America for ae , ‘ 
$ Z c 1 I i 
1 short concert tour, will make his Chicago appearance 
; . s ‘ : ; heip ¢ t nembers t e orci NY ipacitat 
Cuca Octob ) n Music Hall, November 7, in a song recital under the , 
4 . ¥ ry ne 1 committee of ladies isted by the orchests 
Che third program of the season played by the Thomas direction of F. Wight Neumann ; : ; 
' ’ . and the rchestra 1 wi give a beneht conce 
Orchestra at Orchestra Hall on October 2 and 26 was onc nee : oye . R 
2 . A in Orchestra Hal e evening { Decembe 8 
of much interest, presenting three Northern Lights” in F. Wight Neumann announces the first of a series of a. a : ’ fi “ya 
y ? > ve ind ver) ca i prog! bit ed nt 1 
Sinding, Hartmann, and Grieg. The Sinding number, three concerts to be given by the Hugo Heermann Quar ; . 
; 2 : - cing prepare tor whi he B artist, Lain 
“Rondo Infinito,” a charming, fantastic and finely orches- tet, tor October 31, at Music Hall. The remaining dates, Smith. -; : , : “gar 
a . P an mith wring the ! qa which “nhe 
trated number, was first on the program, followed by of the series are December 11, with Mrs. Edwin N. Lap ire \ = 
% - wi proba \ p c c | ‘ } t 
Emil Hartmann’s overture Eine Nordische Heerjahrt” ham, pianist, assisting artist; and January 16, with Mrs ee ' ie : 
° . mipieted ‘ ‘ 1 need ! i ‘ ‘ 
(“A Northern Campaign”), of the program type, de Bruno Steindel, pianist, as the assisting artist of 
= th Tt ‘ y 
scriptive—minus any helpful hints, however—but a color nee 
ful, delightful, brilliant number, interpreted with much Johanna Gadski will make her only appearance in Chi HARRISON Concer! 
spirit and animation. The closing number was the Brahms cago in song recital at Orchestra Hall, Sunday afte 
C minor symphony, which received the sympathetic Brahms noon, November 10, under the direction t | Wig Mi. Organist 
interpretation one is always sure of hearing under the Neumann 
PC : eee MIMBALL BALL, 243 Wabash Ave., Chicago 
baton of Conductor Stock. Added interest was given this 
' , ' Kat! : tt , Apollo Clul INSTRUCTION 
program by the appearance, as soloist, of atharine Good 1¢ Management t tine polio ub announce an mm BP sg 
| ‘ok | me aasounce an ie IANO ORGAN 
son, the English pianist, who was heard in the e Grieg \ mense merease m the sale of the season tickets for this 
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a conspicuous success, when an understudy in a sudden secure them by addressing John G. Thomas, 64 Auditorium 


juested to help the cause by remembering the date of the 
“makes Building, or at Lyon & Healy’s and at Clayton F. 


concert—December 18—and by either attending it person- metamorphosis becomes the “leading lady” and 
ally or interesting others to attend. The committee in good,” we congratulate her heartily. This was the case Summy’s. 
charge of the affair is as follows: Mrs. Bryan Lathrop, with Flavia Arcaro, who as a member of the company 
Mrs. Russell Tyson, Mrs. Watson Blair (North Side)» playing “The Orchid” at the Garrick Theater, was sud- 
Mrs. J. J. Glessner, Mrs. Hugh Birch, Mrs. Frank John- denly thrust into the place left vacant by the resignation 
on, Mrs. Theodore Thomas (South Side). Mrs. J. J. of Trixie Friganza, and sustained the role with a verve 

is treasurer.” and brilliancy that only talent and much previous hard 


Glessner has kindly consented to act <¢ i . ancy ) 
nme work made possible. Although the part does not call for CHICAGO ORATORIO ano FESTIVAL QUARTET 
Max Bendix opened his season of 1907-08 at Music great vocal gifts, the splendid voice placement, the perfect 
fal ‘ aranc of breath control, were very noticeable in the several songs LUCILLE STEVENSON 


on October 24. Mr. Bendix’s reappearance before 
hicago audience after an absence of eight years was allotted her. And in the spirit and conception of the num- 
opportunity for the large and appreciative following ber “No Wedding Bells for Me” the excellent all around TEWKSBURY 
Mr. Bendix formerly had here in Chicago to again demon- training and the resonant and rich quality of her voice 
rate their allegiance. Mr. Bendix’s program was quite made this song the feature of the evening, and no doubt Soprano 
out of the ordinary, embracing the Mendelssohn concerto will make many converts to its philosophy. 


and the Vieuxtemps No. 4. In both the works Mr. Ben- ‘ zee JENNIE F WwW 
. ; , . 8 


dix displayed his musicianship and virtuosity and demon Mr. and Mrs. George Hamlin will give a musicale and 


trated the fact that he is as of old the magnetic and com- reception on November 1, in honor of Franz Rummel, the 
f acc anie - composer, who is visiting here from Berlin. J NSON 


pelling virtuoso. In a group of four unaccompanied num 

bers: Staccato Etude, by Wieniawski; Scherzo Etude, by nee 

Lauterbach; Etude, by Paganini, and Arpeggio, by Ben The Metropolitan Conservatory will give the first pupils’ Contralto 
dix—the absolute technical finish and his command of the concert of this season at Kimball Hall on October 29. 
bow arm were shown to superb advantage. Mr. Bendix’s ene GARNETT 

other numbers were: Largetto, by Nardini; variations, by “The Golden Threshold” is the title of the new quartet 

Corelli-Tartini; Romanze, by Wilhelmj; Canzonetta, by song cycle by Liza Lehmann, composer of “In a Persian HEDGE 
d’'Ambrosia, and “Danse Espagnol,” by Sarasate. The Garden,” which has been most popular, as well as the best 

entire program was dominated by a grace, suavity and creation of its kind published in modern times. “The Tenor 


reassuring authority that captivated his audience, who de- Golden Threshold” is very much in the same style, tending 
manded many encores in the greater part to the Oriental in tone and coloring, 
zee with some of the modern thought and feeling. This new GRANT 


Opportunity is the coveted jewel of the young and aspir- cycle is to have its initial American performance in Chi- 
ing artist; coveted to such an extent they naively think it cago by the Chicago Oratorio and Festival Quartet, com HADLE y 


but the one thing needed to open the floodgate of success. posed of Lucille S. Tewksbury, soprano; Jennie F. W. 


With opportunity compensation is theirs The fallacy, Johnson, contralto; Garnett Hedge, tenor; Grant gran Bass-Baritone 
however, of this theory is all too often demonstrated in  bass-baritone, in Music Hall, Fine Arts Building, Tues 
: JOHN G. THOMAS, Mgr., Auditorium Bldg. Chicago, Ill. 


practice; but when the opportunity is but the occasion for day evening, November 5. Any one desiring tickets can 


ne 

Allen Spencer will give his annual piano recital at 
Music Hall om November 6. Jennie Johnson, contralto, 
will assist. Mr. Spencer’s program will include the fol- 
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lowing numbers: Chromatic fantasia and fugue, by Bach; 
rondo in A minor, by Mozart; tambourin in E minor, by 
Rameau (freely transcribed by Godowsky) ; sonata, op. 90, 
Beethoven; three preludes 81, by Heller; 
novelette in E major, Schumann; aria, from prelude, 
aria and finale, by César Franck; “A Night in Granada,” 


by from op 


by 


by Debussy, and etude in form of a waltz, by Saint-Saens 
Mrs. Karleton Hackett will be the accompanist for Miss 
Johnson. 
Ree 
Clarence Bird played the following numbers at the fac 
ulty concert of the Gottschalk Lyric School, held at Kim 
major and mazurka 


No 


ball Hall on October 24: Neturne in E 
No. 3, Chopin, the Liszt 
rhapsody. 


by and 11 Hungarian 
nRre 
The date for the Grieg program which will be given in 
Music Hall by Ernesto Consolo, Hugo Heerman and Bruno 
Steindel, has been set for Tuesday evening, December 17 
nRne 
Harold B. Maryott will lecture in Music Hall before the 
pupils of the Chicago Musical College on November 27 
His subject will be “The 
sites of a Music Teacher.” 
nnre 
Musical College 
November 


Personal and Educational Requi 


The Chicago 
Orchestra Hall, 
soloists will be Ernesto Consolo 


announces a 
full 

Hugo Heermann, 
Northrup, 


concert in 
The 
Arthur 


Quintet 


with orchestra 


Middleton and Jessie Waters and a 
composed of Mabel Sherp Heridan, Louise Harrison, John 
B. Miller, David Middleton. Karl 
Reckzeh will direct 


Grosch and Arthur 


Ree 


Italian 
cital at the Oak Park Club on Tuesday evening, November 


Frnesto Consolo, the pianist, will appear in re 


12. The assisting artists will be Emil Heermanm. violinist 
and Arthur Middleton, basso 
nee 
Hans von Schiller, pianist, and Emil Heermann. violin 
ist, both of the Chicago Musical College, have deen en 
gaged for a series of “Historical Concerts” to be given in 


Milwaukee under the direction of Eugene E. Luening. Th 
first concert will take place on November 9 
nner 
In Music Hall, November 2, 
Musical College of Acting will present three one act p! 


“The Gate,” by or 


on pupils of the Chicago 


ays 
Haddon Chambers: 


Open drama, 


“Wanted—A Thousand Milliners,” J. Sterling Coyne’'s 
farce, and a new one act comedy, “A Misfit Suit,” by John 
T. Prince, Jr., which will have its first production on any 
stage Mr. Prince is the local representative of the New 


York Clipper, and has written several plays, one of which, 
a four act drama, will be given by the pupils in the Stude 
Pheater in the season 


nene 


Longman, 


baker later 

Marie White 
in October, has many excellent 
On Mrs. | 
Club, and on October 31 
S. Dak. On 
Aberdeen ; 


who returned from abroad early 


s for November 


engagemen 





October 15, Edgewater 
at Lead, 
Mrs. Longman wiil sing at 


Mitchell; November 6, 
7, at Lincoln, Neb 


mgman sang for the 
will fill an engagement 
November 4, 


on November 5, at on 


at Sioux Falls, and on November 


nre 


Garnett Hedge, tenor, sang the following numbers at the 


Lyon & Healy Pianola recital on October 26: “Morning 


“Pagliacci,” by Leon 
MacDowell 


Evetyn KAESMANN 


Hymn,” by Henschel; prologue from 


cavallo, and “Thy Beaming Eyes,” by 





MacDowell Music to Dedicate Auditorium. 


Music by MacDowell will be presented at the dedicatior 


the auditorium of the of 


of new University Illinois, in 
Urbana, Ill, November 4 and 5. On the first afternoon 
N. J. Corey, of Detroit, Mich. will give an illustrated 


lecture on the “Sonata Eroica”; Miss Floyd, of the Uni 
versity School of Music, will play “To a Wild Rose,” and 
Miss McCobb, of the 
will sing “Thy Beaming 

Miss Morton, also of the 


Deserted 


a yx vlonaise ; 
Music, 


Rose” 


University School of 
“— 
school, will play “From 

“Moto Phe 


barcarolle two 


Eyes” and Lovely 


Farm,” novelette, and Perpetuo.” 


program will close with a arranged for 


The next evening the Theodore Thomas Orches 
Chicago, Frederick Stock, 


Sherwood, pianist, 


pianos 


tra, from conductor, and 
Wilham G 
will perform two suites, op. 42 and “Indian,” op. 28, and 
“Lancelot Mr. Sher 


concerto 


will appear. The orchestra 


the symphonic poem, and Elaine.” 


wood, with the orchestra, will play the piano in 


\ minor. 


Director Staats Il] in Oklahoma City. 


The friends of C. I 
Boston Sextet, will regret to hear that he is ill of typhoid 
The tour of the 
successful, has 


Staats, the popular director of the 


fever in the hospital at Oklahoma City 
Sextet, 


doned 


which had been most been aban 
























LEIPSIC 


OeSeS Se 0 


The 
W assertrage r’ 


second Gewandhaus program had the Cherubim 


overtul the Saint-Saens G minor 





piano 
Sharrer, of the new 


old 


nphony 


concerto, played by Irene London ; 


Norwegian romanza, 


Grieg orchestral variations on an 


and the Beethoven fourth However desirabl 


it might have been to proclaim m variations 


some valuable orchestral legacy from the loved com 


poser, that does not prove to be ‘s privilege. The work 


constitutes an agreeable music, occasionally showing the 
harmonies of the North, but there seems to be no mes 
sage of potent or outstanding character. There will be no 
harm in presenting the variations occasionally, out of re 
spect for the dead master, but he has written many things 


are less 


which conventional, and time will probably show 


that there are better ways of honoring him. Miss Sharrer 
played the concerto it manner finely musical and ad 
quately facile, so that at the public rehearsal she was 


called to play three encores. Next week the new orchestral 
variations, op. 100, by Max Reger, will be given here for 
the first time, following the very first performance in 
Cologne by Fritz Steinbach 
a ed 
Caruso’s guest performance in “Aida,” October 13, wa 


entirely successful, either as an artistic or as a box office 
performance. The house was sold out, and at the raised 
prices this represented about $4.800. Some thi nds more 
would have been realized if there had been greater hous« 
capacity The guest was splendidly supported by Jenny 


em Urbaczek a 
as the King, Her 


soomer as 


Osborne Hannah in the title role, Fra 





Amneris, Eugen Stichling 


phis, and Walter 


r Rapp as 
PI 


\monasro Without di 


courtesy to the guest, the reader may as well be reminded 
that if Caruso’s voice is one of the rare tenors of his day 
Soomers voice 1s also ne of ti rar | tone I 


day. Soomer was not perfectly well disposed on this even 
ing, but his voice show © great class that it cannot ix 
forgotten in any kind of reckoning. Fraulein Urbaczek ha 


} 


sometimes sung her rok 








presentation, Mr Hannah had fortunately re vered from 
the cold which had imperiled her 
role two weeks before, and her voi 
to prove its real class in the trio wit 
as well as in the ast duet with the 
whole evening the Leipsic public wa 
was gomg on and accorded curtan " t would ive 
had to be counted by dozer ry} it found thei 
right voices next d: ind the whole re w ne of th 
most pleasurable ceasions that is been known to thi 
theater The performance was under Conductor Porst 
re Fe 
The Philharmonic Orchestra began its twelfth year of 





concerts under Hans Winderstein, October 16. The Brahms 
C minor symphony and Smetana ymphonic poem of the 
‘Moldau” were the orchestral works Tenor Karl Joert 
of Berlin, sang an excerpt from “Lohengrin” and the “Prize 
Song” from the “Meistersinger H created a very good 


with a beautiful voice ar 


Wad 


impression 





pianist Emanuel gave a most 


piam concerts \ 





of the Rubinstein D minor half dozen 
more interesting pianists can be found at any time among 
the students of the Leips conservator The rchestr 
played the s symphony very commendably Che sea 
son opens large attendances 
| a ed 
Marie E. Orthen, of New York, made her formal Eurs 


Kaufhaus, 


in public during 


song recital at the October 15 


pean debut in a 


She has occasionally sung her cightecn 


months’ study here, but this was the first concert of her 
own A large and splendid audience came to hear her 
sing arias by d’Astorga, Salvator Rosa and Jomelli di 
Aversa, besides fifteen mas by Schubert. Brahms, 


Reger, 
I 





Strauss, Grieg, and the mericans rank 
E. Tours and H The recital showed Miss 
Orthen to have of the fine attributes of 
a song interpreter, and the audience showed marked ap 
preciation of what she offered At the close of the pro 
gram the artist's room was besieged by the many friend 
who came to congratulate her on the happy outcome of the 


oceasion. Josef Pembaur, Jr., of the conservatory, recently 


elected conductor by the Riedel Verein, was the accompan 
As the middle number of the program, Mr. and Mrs 


ist 
Pembaur played the Saint-Saéns variations for two pianos 
The artists produced the work 


on a theme by Beethoven 





» most enjoyable two 
to 


finish as to make it t 








in such infinite 


piano playing heard here for a long time. Contrary 
firmly grounded belief, two pianos are found to be as musi- 
cal as one piano under such beautiful ensemble as this 


RRR 


Mrs. Arthur Nikisch has resumed her work in coaching 
1 number of talented singers at her home in Leipsic, and 
she has begun the weekly trips to Berlin for her teaching 
Hall 
rivals here is the soprano Helen Louise Davis, of Colum- 
of WwW 


production of the 


in the studio of Glenn Among the recent ar- 


member the Henry 


the 


Ohio, tor two seasons a 


Savage Company, one season mn 


Valkyrie.” 


instruction of 


Miss Davis, who was for six years under the 

Carl Dufft, is a daughtef? of Justice W. Z 
Davis, chief of the Ohio Supreme Court. Henry Clifford 
Lott, of Los of 
with Mrs. Nikisch 
vember, and probably another 
nere”e 


recital in 


the advanced now 


a recital in Berlin in No- 


Angeles, 1s one singers 


He will give 


in London early in the year 


Glenn will sing a Vienna, October 24, to 


Hall 
he gifted song composer, Ehrich 


iccompaniments played by the 


Wolff, of Berlir. On November 4 he will sing a Leipsic 
recital to accompaniments played by Arthur Nikisch, Mr 
Hall will probably appear in Hamburg, and on December 9 
he will sing m Cassel with the Bohemian Quartet 
eRe 

In a piano recital given by Anna von Gabain, of Munich, 

e third piano concerto by Halfdan Cleve was played here 
for the rst and probably the last time The Mozart D 
najor and the Beethoven E flat major concertos were then 


irtist, who kept all the notes before her. The 





Clev concert has many entertaining episodes, but does 
not seem to proceed in definite direction for very long 
| ne 

Willy Burmester’s recital brought the Grieg C minor 
sonata for piano and violin, played with Moritz Mayer 
Mahr; the Mendelssohn concert the Wientawski “Faust 
fantaisie and Burmester’s own arrangements of old airs by 
Pergolesi, Havdn, Handel, Gossec and Bach Mr. Mahr 
played the Schumann “Papillons” and pieces by Chopin and 
Liszt After on ikes much allowance for Burmester’s 
peculiar musical mdividuality and his hurrying of tempos, 
there is still a great deal of enjoyment to be had from his 
playing. His own arrangements of the old airs are useful 
contributions to the violin literature, and these formed 
ilmost the best part of his program As a pianist Mr 
Mahr proved to be about what Burmester is as a violinist 
a very good musician whose nature it is to hurry The 
proper balance of piano and violin was ideally maintained 
n this occasion 

re Fe. 
Wanda Szklarsh loratura prano, sang in the Hotel 
le Prusse and had the assistance of Rudolph Zwintscher 
i mpanmst and solorst ly rias by Mozart, Pergoles 
Bellini, the Dinorah me ne ivatina by Mevyerbeer 
nd the Mignon” polonaise, t nger showed a lament 
ible n n f a good \y r | he calism wa m 
pertect a te leave the r np ble t <« trol a to 
pitch or as t nything c ge ra i ciated with p 
I Inging Zwint r play imber in ling 
the No. 2 from hi n Stimmet ler Nacht Mr 
Zwintscher playing w concluded when the rrespondent 
ched the hall it m conversation later the artist ud 
e had written a le of fourteen piano pieces under the 
title f “Sudwart Southward” ) He will bring these 

t in the spring under commission of Franz Jost, of 
Leipsi who ha ilso in commission the work on pia 
technic by the artist father, the late Br o Zwintscher 
f many year ft Leipsic Conservatory faculty R 
lolph Zwintscher has published two volume f y 
nder the titles of “Dithvraml ind “In Italy 

r- Fe 

the tenor Anton Sel eT f Munich, presented five 
ongs by Robert | t f y Schumann x by Huge 
Wolf and five H{ Phtzner Hi : ipa t wa 
losef Pembaur Ir who | 1 the Beethe n EF minor 
sonata, p. 90, a the middle nuthber of the program 
Schlosser is a painstaking ian t has comparatively 
tti< ‘ ‘ 2 tn ‘ el » t t Wa ulm t 
ivailable on ac m of irserie Pembaur played the 
somata in a manner tonal bee tif As to the nter 
pretat 1 the pir nig wa ‘ i ms te : e cone t« 

¢ sight of the poser irge musical line 
a 

Arthur Rei l, long ture puy f the late Altred 
Re nauer, played in the K with the Beethoven 
onata, Of ot hia ref ft He now badly n 
need of preceptor, judging from the playing Thougl 

command of ne techni csource ind a good tone 
there are om hurry 1 ww ripen in | work that 
it give t t ‘ ss | rite oh 
well agreed Eucene E. Simpson 





THE MUSICAL COURIER 











ID ¢ r 28 yo 


1) reading for the first production in any Ameri 


‘Tom Jones,” which 


of Kdward German s 
musical season in Washington the week be 


Orchestra 


opera, 
pen th 


ming November 4 The Boston Symphony 
season the day follow 


the 


ive its Opening concert of the 


Washington about as familiar with music of 


d of the boasted “musical centers’ 
his “Suite 


though 


(;,erman as afi 


untry. We have heard Arlesienne” a 


of times, and occasional not numerous 


ck has completed a book dealing with 


ca during the eighteenth century In it he 


of all the produced here during that 


operas 


gether with the time and place of first production 


sur ancestors were quite as cager in bring 
ver operatic novelties to this country from Europe as 
He 
of French opera into Charleston, 

ind in digging 
| 


almost mn 


today, and demanded fully as excellent singing 


of the introduction 


ind displays a patience in research 


ld, wormeaten document that 
ere 

musicale at clubhouse 
Arion began a week earlier \t the for 


the 


had its first the 


ensation of the violin 


kin 
| 1 


will continue | studies in 
, 


evening was 
year old prodigy, who 


Elizabeth Winston, a 


laying Bree a twelve 


Lurope 


of fourteen, is nother prodigy quite as wonderful as 


violinist She 


of Felix Garziglia and played 
Studios” at the 


a pupil 


meeting ot the “Associated 


Goldsborough. Both Mr. Goldsborough and 


id excellent papers, there were several very 
usical numbers for piano and violin alone and 
Mr. Simon 


id a pupil of sang two num 


1 visit abroad 
School in 


play their exercises on the table 


has recently returned from 


principal of the Virgil Clavier this 


Her pupils learn to 


nd after prescribed period of this form of work, 
Associated with 
studio, beautifully 


Bradley McDuffie, 


to practice at the piano 
Miller in an adj 
orated, is Mr 
po 


lows them 


ining furnished 


one of our prom 


nere 


ned his new studio on Connecticut 


eption and musicale in which he was as 


sisted by Mrs. Gareissen. People prominent in musical 
and society circles attended, and there was an air of cor- 
diality and good fellowship, too rarely observed among the 
musicians of Washington. Mr. Gareissen, at the request of 
several present, sang “Allah,” by Chadwick; Schumann s 
“The Two Grenadiers” and several other songs. Grace 
Adele Freebey played Liszt’s arrangement of the famous 
quartet from “Rigoletto,” also playing Mr. Gareissen’s 
accompaniments. 
nee 

Mary A. Cryder announces the following plans for the 
coming season of the Washington Choral Society: The 
twenty-fifth anniversary of the founding of the society 
will be celebrated by a festival performance, with aug 
mented chorus, of “The Messiah,” conducted by Percy S. 
Philadelphia Orchestra, and with 
these eminent Dan Beddoe, of New York, 
tenor; Mrs. Zimmerman, of Philadelphia, soprano; Miss 
Lansing, of New York (pupil of Jean de Reszké), con 
tralto; Tom Daniel, of New York, bass. This concert will 
take place at Convention Hall on the evening of December 
17. The second concert will take place in February, when 
will be given, conducted by the 


Foster, assisted by the 


soloists : 


Gounod’s “Redemption” 
Rev 


ists, 


George Daland, assisted by an orchestra and, as solo 
Nicholas Douty, of Philadelphia, tenor; Florenc« 
Hinkle, of New York, soprano; John Humbird Duffey, of 
New York, Charles Delmont, of Boston, basso 
It is also proposed to give a third concert in April, the 
works chosen being selections from “Die Meistersinger,” 
Wagner, and the “Ninth” symphony of Beethoven, with 
Negotiations are now pending with a 
assist at this concert. The con 
ductor will be Heinrich Hammer, of Goteborg and Am 


baritone ; 


chorus and soloists 
well known orchestra to 
a distinguished European conductor, whose first 
will this 


sterdam, 


public appearance in Washington be made on 


occasion 
eRe 
The Jand, under the direction of W. H 


mann 


Marine 


returned 


Santei 
engagement in 
Pittsburgh and Boston, having won plaudits from thou- 


has from a three weeks’ 
sands of people daily in each city. 
Ree 
Mrs. Ciarence W. Perley, a pupil of Leschetizky, gave 
the recital at the Library of Congress last week. 
\ 
Anita Holtzclaw, soprano, former pupil of Mr 
Miss 


Gawler 


Ethel 
Gareissen and jentley, was married last week to 
Walter A 

mere 

Mrs. H. H. McKee, a vocal teacher and organist at on< 
of the churches, has resigned and left the city to become 
assistant instructor at Madame Ogden-Crane’s studio in 
New York 

eRe 

The Musurgia Society, composed of male voices only, 
under the direction of Edgar Priest, is rehearsing David's 

The Desert” for an early performance 

zee 
George C. Daland, organist and choirmaster of St. John’s 
Church, Georgetown, has signed a contract to take charge 

f a large choir school in Philadelphia next March. 

nme 

The Students’ Club of the Washington College of Music 
will le week 

| a 


resumed next 
Elsa von Grave wl in Washington will be 
of Mr. and Mrs. Sydrey Lloyd Wrightson, who have 
planned several entertaimments in her honor. Mr. Wright 


Wik 


the guest 








CARNEGIE HALL 


THREE FIRST APPEARANCES 


ELECTION DAY 


NOV. S 


AT 2:30 O'CLOCK 





Philadelphia Symphony Orchestra 


75 PLAYERS 


CONDUCTOR CARL POHLIG OF STUTTGART 


WITH 


KARL KLEIN 


VIOLIN 


PROGRAM 


a fee 
Brahms. . . 
:. . 6 et ae eae 
Tschaikowsky oo! Se area 


STEIN WAY 


Symphonic Poem, “ Les Preludes” 
. Concerto for Piano, B Flat Major 
Fifth Symphony 


Concerto for 


‘ 


RICHARD BUHLIG 


PIANO 


RESERVED SEATS 


SOc to $1.50 
Boxes ... . $10 and $12 
On Sale at Box Office and 10 E. 17th Street 
iolin Sale Opens Monday, October 28th 


PIANO USED 








son will give his annual recital either at the Raleigh or 
Columbia Theater. 
a 
Francis Macmillen is announced for a recital at the 
Columbia Theater, December 9, under the direction of Mr. 
Wrightson. 
| nnd 
Anton Kaspar and John Porter Lawrence gave a joim 
recital at Fairmount Seminary recently. 
unre 
The “Holy City” oratorio will be sung under the direc 
tion of Mr. Comstock at Trinity Episcopal Church this 
vreek. 
ge a 
The Chorus Club is preparing a concert consisting of 
“Gems of Sacred Music,” and later in the season will give 
an opera, oratorio and cantata under Mr. Palmer's direc- 
tion. BeERENICE THOMPSON. 


American Academy's First Performance. 

The first matinee of the twenty-fifth year of the Ameri- 
can Academy of Dramatic Arts and Empire Theater Dra- 
matic School took place at the New Empire Theater, New 
York City, on the afternoon of October 24. A large audi- 
ence gathered, applauding the efforts of the young players 
in “The Star of Mantua,” by Paul Heyser, and the comedy 
“His Alibi,” by Wilhelm Wolters. Minnette Cleveland's 
impersonation of Costanza in the first mentioned play was 
forceful and sympathetic. The scene in which she falsely 
declares herself unfaithful is most dramatic, and Miss 
Cleveland was warmly applauded and deserved it. Janet 
Dunbar and Thomas I. Sinclair were especially clever in 
Miss Dunbar is pretty and vivacious, Mr. Sin 
clair masterly and manly in his work. Others included in 
the two plays were Arthur White, John W. Russell, Cros 
ney Davidson, George Gaul, Mark T. Wilson, Stephen Cor 
nelius, E. B. Benson, Bart V. Maguire, Frances Adler, 
James H. Florence, Amore Pinto, Alfred E. Orr, Horace 
H. Porter, David A. Mason, Churchill Coffman, Virginia 
Rolette, Myra K Maude E. Kurr and Virginia 
Leslie. Time spent at these performances is not misspent, 


their parts. 


Crowe, 


and in the audience were John Drew, Bronson Howard and 
others. 





First People’s Chamber Concert. 

The first in the series of chamber concerts by the Peo- 
ple’s Symphony Auxiliary Club will take place at Cooper 
Union Hall, Friday evening, November 8. David Bispham, 
with Harold O. Smith, pianist; Henry P. Schmitt, violin- 
ist, and the People’s Symphony Octet, will unite in the 
following program: 


...Le Clair 
.+.+ee.Sehubert 


lian Marie (1697-1764), Sonata for violin and piano. . 
Octet im F minioe, GO 2666 icc cseusecndie 

People’s Symphony Octet 

Schubert 

Meyerbeer 

. Schumann 
Damrosch 

. Loewe 

.. Loewe 

Loewe 

. Loewe 


Erikénig 

the Monk 

The Two Grenadiers 
Panny Deever . Walter 
Deserted 

fom the Rhymer 

Edward 


lhe 


David Bispham 


People’s Symphony Concerts. 

Che eighth season of the People’s Symphony concerts 
vill begin Thursday evening, November 21, in Cooper 
Union Hall. The program, which will be announced soon, 
vill be repeated the next evening at Carnegie Hall. The 
dates of the remaining concerts are: January 9 and 10, Feb 
ruary 20 and 21, March 26 and 27. Franz X. Arens, the 
musical director, will, as heretofore, give brief analyses of 
the programs. Season tickets may be secured at the office 
of the People’s Symphony Society, 32 Union Square. 


The Michelson Trio. 

Henrietta Michelson, the pianist, has organized a Trio, 
the other members being Hugo Riesenfeld, violin, and 
Louis Heine, cello. The first concert will take place in 
Mendelssohn Hall, Tuesday evening, November 12. Two 
more concerts are announced—January 22 and March 3 
For the first ‘evening the program includes the Beethoven 
trio, op. 70; the Brahms trio (for piano, violin and horn) 
and the Napravnik trio. Madame Lenalie, of 32 Union 
Square, is the manager. 


Edward Strong's Engagements. 

Edward Strong’s immediate bookings are as follows: 
November 22, Grieg recital, Brooklyn Institute; recitals 
follow in Tarrytown, Staunton, Va.; Faribault, Minn.: 
Eau Claire, Wis.; December 11, “The Messiah,” Canton, 
Ohio; December 15, “The Golden Apollo Club, 
Des Moines, Ia. Later in the season, Evanston, Ill, “Hia 
watha’s Wedding Feast”; December 18, “The Messiah,” 
Northfield, Minn 


Legend,” 


Marble Rolls Away. 
\nna Marble, who had charge of the press department 
at the Manhattan Opera, has resigned that position. 
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ATP , : , 3 se ows ‘ ro ov 1 
Paderewski's Program. William Webb, of Brooklyn. Mrs. Webb, who is a favor Brahms, Tschaikow - and Dvorak, and ov 7 = miscel 
aa : ss : - : ‘ ul . laneous orks b Weber, Goldmart Dukas, Bizet, ibinstein 
This will be Paderewski’s program at his recital in Car- ite soprano, was formerly soloist in the First Presbyterian . : ‘e : 8 ee — = ian ne * ei 
. . . _ on r ce ’ ia istt anc hard Strauss, together wit mambers from the agner 
negie Hall next Saturday afternoon, November 2: Church, of Bloomfield, and is at present filling a similar j,usic dramas. The sale of tickets has been unprecedented 
Variations and Fugue, op. 23..........++.. ...++...Paderewski position at the Second Presbyterian Church of Newark Organ recitals at Carnegie Hall, by Charles Heinroth, have been 
Sonata, op. 27, No. 1, E flat..... : ‘ ‘ .Beethoven The bridegroom is a pianist and composer well attended. Last Sunday Mr Heinroth played Chopin's 
Auf dem Wasser zu singen.... ernie . Schubert-Liszt Funeral March” as a memorial tribute to the late Frederick 
Soiree de Vienne, A major : . Sehubert-Liszt \rcher, the first organist and director at Catnegie Hall 
Relies ssccssess * Schubert-Liszt Josef | Hofmann Recital. fos 
Nocturne, F sharp, op. 15 ‘ ‘< . .Chopin | : . . . 
. ; ’ osef Hofmann played a recital in this city at Carnegi 
Etudes, Nos. 10 and 5, op. 1 Chopin - . I e ' , TI “ St. Louis. 
Valse, A flat, op. 3 ; Chepis Hall, on Saturday afternoon, October 26 e plano Ne Ss Loven. M Getober 25. 08 
Scherzo, B flat minor... ; Cho. in used was a remarkable Steinway grand of ravishing tone The Bessie Abott Company appeared at the Y. M. (¢ . He 
Chant d’Amour ... --..Stojowski quality There was nothing new on the program that de October 18, in a grand opera con ert, winning success to such extent 
Rhapsody No. 13. ee . ‘ List serves any further notice that a repetition was given the following Sunday afternoon at tl 
lad Odeo Miss Abott far s assed her ious work here and he 
ccess was immedja Pus vibrant tones reat compass, tech: 
Nordica and Simmons Part. Clifford Cairns in Recitals. nd general musical ability place bh the front of 
Madame N ” = av - Fe > 2 : : great coloratura singers. Castella the Italian tes s} 
fa <M epg 7 reported to have broken off connec Clifford Cairns, who studies with William Nelson Bur RD os fp ; aera a ———" © 
tions with E ayne Si ss y 2s nore Secures we tn ee ratn mn Me concert stag 
‘ adhe’ ! Rom ayne Simmons, long associated with the ritt, has an unusually fine voice, a basso cantante, and sings n many recalls. Ada Sassoli, harpist, performed with marked sbi 
« Iv2 “ 7 Iv q > F ae 2 " * , 9 s e ’ . P . 
te <a wees — and partly as her business well, A fortnight ago he appeared on successive days as ity. A quintet of strings provided accompaniments and some wel 
adv 3 } Ts. . P F > Z . > > “ . ted instrument r 
: Pay atters purely of a business nature led to the soloist at an organ recital at St. Luke’s Church, Montclair, ec instrumenta bers 
reaKk, y Ss 3 oO . as > : . The wogram f Charles ra hy 8 gan recita t St i’ 
eak, which is announced as permanent N. J., and at a dramatic recital at the Congregationa era Galloway 
. . ‘ 2 é re the st Sunday i November, is as follows: Overture 
Church of Upper Montclair. Tall and fine looking, he gave = pricker; Second Sonata, Mendelssohn: I Hollins; Sche 
Trojan Treats. pleasure to his hearers from Eighth Sonata, Guilmant 
lhe Chromatic Club, of Troy, N. Y., will have some N. W. Devereux ha “ 1 iano stud t De ar and Unior 
T Boulevard 
interes once se — > ore 
sig: : neerts this season—its fourteenth. There ar Emiliano Renaud in Indianapolis. pene PG ES agi aid al ‘ 
> recita ‘remstz de ai t " 
a — s by Fremstad, De Gogorza and Buhlig, and Emiliano Renaud, the pianist, and Johanne s Miersch f Shurtleff ¢ ege, Alton 
ha > sic sess . ) a : has oo abn 7 ‘ . 
: wage er music session by the Longy Club, of Boston violinist, gave a joint recital last week at the Propyleur The Rubi tei | Club ha : te ee the ensuine 
1e respective ate are lece . c q - > fe . year as tollows *resident leres bis ri sident. Mra. ( | 
ne, : - dates are December 5, January 23, Febru- ;,, Indianapolis. The following extract is from a criticisM [ic treasurer. | - sels. phat 
ry 27 and April 2 : . taytie easure ‘ ary nsta Grein 
iia pril 23 in the Indianapolis News of October 24 responding secretary, Mrs. W. T. Jon sieeieten alt: inline - 
; Bs Mr. Renaud is a master of the piano, and his facility and powe committee, Adah Black. 1 » . ‘ ’ 
Orchestral Season s Opening. had ample opportunity in the three numbers The audience testifed for the seasor 
The New York Symphony Society will inaugurate th its pleasure and approval by applause. The third concert of th A series of ‘ nata eve es ‘ , ged by Agr 
7 ‘ eeries i he @ at the Propy) No sher 2 (uray violinist Claire N P pia t ua oUt Musical Art 
local orchestral season next Saturday evening, Novem rr wi given at the py izum vembe ine J - : s 
e ¥ ‘ . e .% ary : < gram w 
ber 2, at Carnegie Hall. Fritz Kreisler will make his fjrst nelude tw snd vis at & ews Of theme te 
7 A “ oy 
appearance of the year in the Brahms concerto. The full Self Help'’ Out November 15. a prominent loc nger. Gwilym M will assist at the first 
program announced is as follows Mrs. W. Harry Teasdale announces an unavoidable evening. The sonatas w x from Mozart and César Frank 
o 4 iy ‘ lames 7 oO ’ i a series ‘ x . 
Prelude to Lobengrin Wagner delay in the delivery of her book Self Help for vocal “ft ; = . . - “4 ' . ta 
: . given at the Linck venue Chur 
Symphony No. 4, 1) minor Schumann and piano students in tone relation and intonation. Owing Orman eee “a a , 
Conce » yf str ; s * 
meerto, for Violin, with orchestra Brahms ty an unusual rush of business the printers were unable 6; ened a studio at Henneman Hal 
a. Andante from String Quartet Debuss: : Mil 
th Soba. 3: iS. “sl to finish the work at the appomted time It is now prom a tile , cita Ou bx scored another of the 
String Orchestra sed for November 15 Hare Succ cam which alway er ] — nee He ga 
2 other example f the at not ty y f 
Espana, Spanish Rhapsody : Chabri« eae ‘ mB = ; 
at its interpreta ' 4 ca and strong never ftailme ' th 
Edward Bromberg's Activity. mark H deepest in we asbot nm this occasion was ” 4 mace 
Emma Thursby Arrives Home. “Pe ee ful tb ecacher te hard meee of German nsisting of “Gesang Weyla’s,” “Bit 
7 ao . = “iware romberg, successtul singer anc eachet s hare 4 and Verborgenheit by Wolf and . . ; : 
Emma Thursby arrived in New York Friday of last th . . , . Zucignung” as . 
, : at work again. Nearly all his pupils have returned, an freit.” by St . 2. 
week on the steamer Princess Irene, after an extended ' fs : “T 
. r a number of new ones, some with ¢ xceptionaliy good > 2 W 
holiday in Italy and Germany. While abroad Miss 
rt } ‘ ? , , a M ; th } , voices, have begun their lessons For the convenience 
1ursby spent several weeks in Munich with her pupil, 
” I 2 pul ome pupils he has opened studios at 709 Carnegie Hal Birmingham, Ala. 
Josephine Schaffer, who made her debut in opera last - “ iia 
pas E : where he is teaching Tuesday and Friday afternoons; see NGHAR ; ber 26, 19 
winter. Miss Thursby has resumed her work for the . Che Treble Clef ¢ { Birmingham will for the first time 
other days he is at 138 West Ninety-first street Mr 
season. - : . 7 . its story give : series ! ar t ert t ’ seneor bell 
Bromberg will have an unusually interesting concert yan Hoose. the tenor, has been engag ne a 
season. He began as early as September 5, with a su ber 26, and Charlotte M same ' ie 
Max Donner at Mendelssohn Hall. cessful song recital in Bedford, N. Y. November 12 he ty 6& A third concert, also with artist senatiaben. “it te 
Max Donner, the violinist, who has made many friends appears in Troy, N. ¥ November 26 he sings with th announce , ) nu t f 


7 q rate » » 1 - . the club nd he and the folk g committes ‘ ted it “ 
through his playing in private since his return from Europe, feutonia Society, in Jersey ey. Ni 1. Im December he _ 2 . “ av thu 


arousing the n } et ip ngham t suT the new 
where he spent nine years in study, composition and ap-  \j1 give song recitals in a ladies’ college in Philadelphia venture: Mrs. Lou a See OS 8 Claes tn WW. 
- « : or } " " >, " > . . ’ ‘ ‘ , ’ 
ptarances in concert, will give a recital at Mendelssohn 214.4 jn one of the leading universities in Tennessee. ! Mrs Ke its. W. M. Mays and Bessie D 


z 7 , y »ombe >> . av sti 2 ; c 
Hall, probably Novem ver 22. He will play standard works 41) these places he will sing, among others, groups of 
and a sonata of his own composition, as Ww ell as some Russian songs, for his popularity as an interpreter f 


* 
hitherto unknown Dutch pieces, the pianist Benoist ac Russian music is growing SKin Sore For 8 Years 
companying. ‘ a 





Pittsburgh. 
Soprano Weds Pianist. 


Spent $300 on Doctors and Remedies But Got No Relief 











Pirrssvuracu, October 4, to Ww . 
j ork Often Impossibl 
An event of more than ordinary interest in musical cir Pittsburgh is on the threshold of its most ambitious, and, from c ai — k . ye ance Gone 
. y . _ Pa a. « tant ure na ee < 
cles in the Oranges (N. J.) was the marriage on October !! indications, its most prosperous musical season a 
. - } *ittsbr h Art Sox t ypetie its thorty fifth y t Ca 1 » to cel ' ' } i tes rat 
23. of Margaret Bell Bennet, of East Orange, to Charles The Pitsburg gu res ; I aw Bo | ' ed ) ! 
negie Hall, October 1s with selections from Liza Lehmann’'s a ad , a nes ‘ 
a aie im Se ent ale t ft t rhagnn | 
WE HAVE YOU! WE HAVE YOU? pera, “The Vicer of Wakefield.” Dovid Bispham was oe tides elie ome cemcenn teat thin te tailed 
Ugly Frown Li ' agging Cheeks. taking the part of the Vicar The baritone was assisted by Viola . ; : 
R Mouth-to-Nose Lines. € Drooping Mouth Corners. Waterhouse, soprano, as Olivia; Keed Miller, tenor, as Squire (ay that | ha ocr e Cuticura Remedi 
¥ culy bay ; @ Imperfect Nose. rhornehali; F. G. Powell, bass, as Mr. Burchall; Christine Miller, ing $1.50). \ ; mpletely . tin | 
B Pour eet Wrinkles. RB pay eck. contralto, as Sophia; Clifford Davis, boy sopra and Hayden a . : 
Pock Pittings, Scars. Chin. , could wor) k re ¢ Ww follow 
° Pimples, Birthmarks. Rg a ien Eyehrows Stevens. tenor n other parts After the excerpts were given Mr Linon ‘the limi + hues sy or : ‘ . 
v Wa Veins, Moles. Cheek or Eye Hollows. Bispham added some songs, among then lhe World Well Lost.” pon t ' etwer ‘ ny Skin was roug 
craew nous ——. o Facts Ears. by Walter Damrosch. Mr. Bispham li, iduality and his art cant ind sore. and ore under the arn und | had ¢ 
os, Blotches. ick Lips. . : . 
E Scalp Troubles. T Imperfect Facial Contour. vated the audience, as his qualities always will at home everfa ime bye ‘ of thi iffectiorn | 
IMMEDIATELY / PERMANENTLY The New York nphony Orchestra, Walter Damrosch, con been suffering for eight - anid . . 
CALL OR WRITE FOR FACE nOOK WO. 14, FREE ductor, played at the Pittsburgh Exposition during the past week hi the Cuttens Remedie withis seed ‘ 
DR. PRATT, FACE EXPERTS, Registered Physicians and Surgeons §=— The Vittshurgh Orchestra will open its season Nowember f° a H Colum! 
Emil Paur the musical director announces inusually classical ere ’ ‘ my iriet rit itt 4 oum 
NEW YORE PITTSBURGH MILWAUKEE cCHICAGe BOSTON 
w ywrograms icluding symphonies by Beethoven, Mozart, Schumann rt New York ; NI . nd Apr Ys 1oot 
2121 Brea@way 482 Weed 121 Wieceeste 38 214 Stake 160 Tremest, = programs. , i 








In Tone Relation and Intonation for Vocal and Piano Students 
SELF HELP $ 25 ——_ A book that every teacher should place in the hands 
‘ VOICE SPECIALIST “— " Send fer Unstveted clventer 
, 1213 Carnegie Hall Mrs. W. HARRY TEASDALE, Vocal Studio: 32 Liberty St., B., SAVANNAH, GA. 
Cegt Telephone: 3535 Columb nal 
/ RALPH ae CANTA 
OPERA NTE 
ORATORIO 1402 Broadway 


Cc 
SKOHRSSEN | 722. °° Sotrccusn: 30. reawcxe =... 
o ee mae TENOR 
CONGEET Saasoreor 249 W. 186th St.. WEW YORK 7 West 924 St 
Apply for “ Concert Mitteilungen,” Ptr : NEW YORK 
New music paper for artists. THE MICHELSON TRIO 


L — PIANIST — 
Telephone tana River 
Henrietta Michelson, Piano. Hugo Riesenfeld, \ 


lin Louis Heine, Cello 


Three Recitals at Mendelesohn Ha N. Y BAS 
Manhattan 6 Colle of Musle Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday a _— BARYTONE 
March 3. Tickets for course, $2.50 and $4.0 pera, Oratorio, Concert 
COMPLETE eon at nation A ‘AD branches under Single concerts, $1.co and $:.s0. For sale at office a and Recital 


pee TEKRANEE © BOW ee ee Sen 00 Yee Sen $1 Deester Street, BROOKLYE, WN. ¥. Telephone: #748 J Bedford 
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AME 


SEE BOLD iirtit terion 


36 W. 330 STREET. 





MILLE 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





TURNER-MALEY 


601 West 136th St., 
Phone, 


SOPRANO 


ADDRESS : 
New York 
2920 Auduton 





THREE 
SONGS BY 
EVENING HYMN 
Published by LUCKHART and BELDER, 


A BOWL OF ROSES 
10 East 17th Street, 


FRANCES WYMAN ‘onroser 


GHOSTS 


NEW YORK CITY 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


COSTANTING : 
MOTLEY 


OURING EU 


=0=¢r 


te 


~~ 


Phone 4845 Bryant 


163 West 49th St. 
NEW YORK 


Normal Class, Opera Class and private tuition 


CONCERT PIANIST AND COMPOSER. 


pens a Management 
158 East 18th Street, 


NEW YORK 


BASS SOLOIST 


ST. PATRICK’S CATHEDRAL 
780 8th Avenue 





H 
nm 


SCHROEDE 


BARITOND 


EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, 


New York City 





SOPRANO 
216 West 102d Street 


NEW YORK 
Phone, 8262 River 





ETHEL CRAN 
ane. HUSSEY 


Management HAENSEL & JONES, 642 Fifth Ave., WY. 


ORATORIO, 
Personal Address, 122 W. 114th St. 


CONTRALTO 


Worcester Festival, 1907 
CONCERT, 


RECITALS 
Phone 5414 Morningside 





JOHN YOUNG 


TENOR 
267 W. 113th St. 


*Phone 245-L, Morningside 





BASS 


[MARTIN 


PERSONAL ADDRESS 
142 W 9istSt.. Tel 5865] River 


MANAGEMENT 
Haensel and Jones 
542 Fifth Ave., NEW YORK 





ADELE MARGULIES TRIO, 
Aveta Marovuttes Pianiste; Leoroto Licurer 
peac, Violinist; Lao Scuvuxz, Cellist. 

For terms and dates address Miss Maacuuies, 
58 West s7th St., New York. 


LAURA LOUISE 


Important Notice! 
CHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Reliable Violin House 


HAS REMOVED 





SOPRANO 
WOLFSOHN BUREAL 


Wanagement 





FROM 


205 SOUTH NINTH ST. 


30-32 South Sixteenth Street 





FARIS. 
“w BALDELLI 


Opera Tlouses 


REINDAHL 





italian Baritone. Hrotessor of Singing 
e¢ Kléber Paris 





DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
practice Voice, lyric, declamation, language, col- 
lege, ensemble music, ——e 
Clase and single 
Regular course, three 
7" rhe 


year. Terms moderate. 
tecehoer@ 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. | 
Pierence, Vie Nasiouale a4. 


ANTONIO CAIRONE 
MAESTRO DI CANTO 
Impostazione una specialita 


Piazza Borromeo 5, Milano 
Grand Model, $150.00 











VIOLINS 





esrane 


Cello Virtuoso 
Of the Imperial Or- 
chestra, St. Peters- 
Hn Now with the 
Symphony Or- 
chestra. 
and Advanced Puplis 
Phone, 2593-79th St. 


ROGOVOY 


THE ALLIANCE, 53 E. 97th St. 


: BROMBERG: 


LOUISE 
mw 





SO-CANTA ANTE 
 . Concerts, Song Recitals. Instruction 
a ate Hall ant 138 by Pe hs 

r. Brom t: singin 
is artistic.” del art 7 mae. w. Brom ; 
Fa an of oe « may x he ie a model col 


ORMSBY 


SOPRANO 


WEIGESTER 


PHILIPS 


C Phone 1778-Y , Preston, Phils *lphia. 
MME. BIRDICE BL ; E _ Weabinton oes 
CHICAGO 

A MmMIiT ON 

ALBERT G. B Henagement J. €. FRANCE 

ORATORIO KNICKERBOCKER BUILDING 

RECITAL 503 by So Vest 124th 

Management ALBERT 8. PATTOU 

26 East 23d Street 
Phone 579) Gramerey 
% SOPRANO 
Telephone, 3087 W-Newark 
Vaudeville and Opera. Engagements secured. Orchestra. 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
New York, 1416 Broadway Phone, 4672 Bryant 
= TENOR 

‘CARR ST eon 

ae ees y ata New York 

SOPRANO 
Me Nbek 190" ere to 

JULY, 1908 





Soloist Boston Festival Orchestra 

and Worcester Festival 
For Dates and Terms Address 
BHAENSEL & JONES 
__ $42 Fits hvense, How York 
VOICE CULTURE 


From first rudiments of Tone 
Production to H Artis 
tic Finish. Soloists coached. 


807-8 Carnegie Hall, N. ¥. City 
BARITONE 


VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1350 Columbus 


SOPRANO 
Management: HA&ENSEL & JONES, 542 Fifth Ave., N. Y. 
Personal Addresses: 122 = . St., Phone 5414 








o 
B 
T 
G 











malas gga 





sngside 





on-Sacs 











P 
L 
A 
T 
o 
N 





BARITONE 
Albert B. Patton 
150 Hillside Avenue, Newark, N. J. 
for Concert, 
BROUNOF Musical Bureau and Vocal Studio. Artists 





Fi home, 0008 
: | D OWNIN G BARITONE and hale d of Soghs 


1402 Broadway, New York 





SOPRANO and VOCAL 
INSTRUCTION 


METROPOLITAN OPERA SCHOOL 
Voice Trials, Monday & Thursday, § to ¢ 





andBOWS qmERICAN INSTITUTE OF APPLIED MUSIC 








Violas and ’Cellos 


Artists know the rarity 
of violins whose tones are 
“sweet” from lowest G to A 
in altissimo, You know how 
mach you desire a violin 
whose tone qualities are dis 
tingui: in prwer, inten 
sity, brilliance, bite pons 
sympathy. perfection of ope 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, distiy ot 
a joa, distinct in shake, 
trill and staccato, and withal 
quickly responsive t+ bow 
pressure from real pianissd 
mo to fortissimo, If you 
have such a violin you may 
not be interested ; if you have 

you will be ae: - A 

a roklet — 
Touch "—which ‘ ‘vill, giadl 
mail you FREE, and will gladly 
contains opinions from 
world famous artista, who 
wee REINDANL VIOLINS. 


Violins seat te responsible 
persons on trial, for compar- 
ison with ether new or famous 
old violins; if desired, g.adual 
charge accounts opened. 








Tr H KINDAHL VIOLINS 
Giovanni Castellano | =so 


UsEp axnp nY 
Maestro di Canto 


Impostazione,reperterio Attenzione speciale perfeziona 
mento artistico 


VIA VINCENZO MONTI 49, MILANO 


Kocian 


« Kreisier 
aledender Ball 
Hugo Heermana 
Arthur Hartmann 


KNUTE REINDAHL 
Atelier: 318 Athenaeum Bid'g 
26 East Yen Buren Stree; 
CHICAGO, ILLINOIS, U.S. A. 





(THE METROPOLITAN COLLEGE OF MUSIC) 


Epcar O. Sitver, President. 212 West 59th St... NEW YORK CITY 
Facutty, Examiners anp Lecrurenrs: 

H. Rawlins Baker 

Herwegh von Ende 

Modest Altschuler 

Kate S. Chittenden Fannie 

William F. Sherman Daniel Gregory Mason 

aad year begins Monday, September joth, 1907. 


Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


FERNANDEZ :\SUSTAV LAZARUS 


Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 


FOUNDED IN 18 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 


Geo. 
Ms Figen Burt 

a 
ne Remenyi von Ende 
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LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


practical training-echool for the stage, connected with = 
rv, Charles Frohman's Empire theatres and companies 

FOR CATALOGUE AND INFORMATION, APPLY TO i 
besssedinsotamnmnacst CARSEGNE Wala, WEW vous | 























THE MUSICAL COURIER 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 



















PRIX 


D. H. 














BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 


















° CHICAGO, ILL. 











CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmaan, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein Schillings, Stavenhagen Meschaert, Pfi:zner, Koenen, 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION HEINRICH von STEIN'S 


HERMANN WOLFF! acapemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Mesikwolll, Bertia 
Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Con 
certs, Hamburg; the Bechstein Hall, Berlin, 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 








Representative of more than 400 artists, includ- 


een eee Van Rak, Heute, | 'M@ MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities Also (Founded 1893 by C. E. Sutvzer.) 
manager of the Berlin 


Philharmonic Orchestra p38 & 940 Dorchester Street, Montreal, Canads 
or prospectus apply to 
C. B. SEIPERT. the Musical Director 


HELEN GAUNTLET WILLIAWS 


Piano Instruction - Piano *ccompanist 
Contralto Soloist - Sight Feading 
134 CARWGE HALL, WEW YORK 


end of Arthur Nikisch 
Principal Agency for 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Music Teachers 














Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruct in all bra s of S Departments for Beginners, Amateurs and 
first begir g highest perfection f i als 
Thirty-eight of the most known and experienced e advantages to students: Harmony ‘lectures, 
professors nsembie aying, vocal sight rea ng 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI 
Complete Training for t! Stage ORCHESTRAL SCHOOL | ising . a . 
chestral instruments SEMINARY Special tra g i teachers 

Principal Teachers: HARMONY AND COMPOSI TION—Wilhelm Klatte, Prof. A Kle | ‘ 

*hilipp Ruefer, Prof. | I faubert, P. Geye Arthur W t PIANO— rg | . 
Theodor Bohimann, Severin Eisenberger, Guenther Fre berg Gortatowsk 
Hinze-Reinhold, Ernst Hi ‘ I aK Prof Martir K rause Prof la 

Frieda Kwast-Hoda D I Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. | Ruefer 
Prof. A. Sormann, Theodor 5 enberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Za 1 
SINGING—Eugen Brice Madame Blanche ¢ r Frau Lydia H iT Karl Mayer (( ' 
Singer), Frau Prof. Selma Nicklas KN t serge K libansk Ni Aus Lothmus ie 1 
Brunz-Molar, Henry B. lasmore Adolf Schultze, Wladysiav Secide nt OPERATIC CLASS 
—N. Rothmuel VIOLIN—I f. Gusta Hi aender Alfred Wittenberg, Max GC he 
Theodore Spiering, &c., & HARI Franz Poenitz. ORGAN—Ber 1 Irrgang, Royal M 
Director ‘CELLO—Joseph Malkir Eugen Sar w, & Ac 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&8 Kant St., Berlin-Char 
lottenburg. Special courses for training teachers Exceptional advantages for acquiring a 
broad and artistic repertoire 

Prospectuses may be obtaine i through the Conservatory and the Virgil S« Pupils received at 
any time Consuitation f irs trom 11 & m. to st p. ™. 





uinowonTh-QcHARWENKA (PONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Instruction from beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR ILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Piano—X Scmagmwenka, M. Mavee-Mame, Awtow 
Foerster, W. Lerrwotz, Arsexto Jonas, Avoust Srawutm, S. vow Baatxiewicz, K Kessreer, R. Ewer, 
S. Niewsters, R. Kunscu, De. A. Starx, W. Scmuanwenka, Etsa vow Garave, Maatwa Sissow, E 
Kourserc, Evcente Hirscu, Magrwa Pick, Kiana Kusxe, Isotope Scuanwenka, Eawa Kizin. Violin 
Frontan Zajic, Issay Barmas, J. M. van Veem, J. Rurew, G. Zimmcemann, J. Hurr, W. Dercers, 
Mur. Scuaawenwza-Steesow, Etsa Dastinc. Vocal: Manie Brance-Perers, Marie Beac, Loonrine oe 
Anna Exrsasers Arnotp, Sytvia Meverseerc, Anton Sisteamans. Composition: P. Scuanwenka 
R. Rositscuex, E. N. vow Reszwiczex. “Cello: Jacoves vam Lizre. Organ: Faane Gaunicxe. His 
tory of Music: Otto Lessmanx, Da. W. Kueerets, Huco Leicmentartr (in English). Operatic Class 
under Director Rosirscueck. 

Catacocus Fars on Arritcation. 


Scuagwenka, P 


Purits Recerven at axny Time 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


REFEREN( K The Editor-in-Chief of ix Musica ( BR 


OVIDE MUSIN’S 


VIRTUOSO 


| SCHOOL OF VIOLIN 


the Teacher, 









From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 
VR rt FO rERMS 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Mos: Complete School of Music and Dramatic Art im the Middle Wem 
Elocution. MUSIC. Opers. Modern Languages. 


The finest and most completely equipped building devoted to music in America 
Illustrated catalogue sent free 


M. CAWLEY, 


New "Phone: 2910 


CONSERVATORIES 
Estadiished 1886 OF M U 8s i Cc 


Director 
Indianapolis, ind. 


EDGAR 
4530 North Meridian St. 


STRASSBERGE 





Northside Southside: 
2200 St. Louis Ave Grand and Shenandoah Aves 
ST. LOUIS, MO. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Art 
among whom are: 


Dr. R. Goldbeck 
Alfred Ernat 

Sem  bollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
. S. Poppen, 


Sig. G. Partai 
Chas. Galloway 
Miss A. Kalkmana 
Horace P. Dibble, 
BK. Strassberger 
Mrs. .Straesberger 


Reopens 
September Ist. 
TERMS LIBERAL 


CATALOGUE FREE 





@. Stempt, etc. C.W Kern, etc., etc 
B@ Partial scholarships for deserving pupils and many othe 
free edventayes 








OYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, (16 Instructors 


Education from beginning to finish 
admission tumes begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


branches Pr 


Admission granted also at other times 


Full courses or single neipal 











THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 16 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: POURTH AVE., 52d4-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 














“KK IMBALE" 


CHICAGO, ILL. U. S.A. 





De World's Best Piawo 


veer, & CO. 


BALTIMORE VVs-wolml ini CHee). 








THEE WORLD RENOWNED The many points of superiority 


It is built to ettinte the most 
cultivated tastes : : 


were never better emphasized than 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















pas appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
i of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Pork 
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